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KIELDE—HHTF A PIMEALRLALZOEERALTWB0OT, 7v7oiiXR
CEIOFIANCE, LELIERYFOR—HLAINDY, FfE, 7HA e 748
o2y, than % then L b, BiRIL were % where OB THEWAH0LENT
BHERDBILERIEDLILTRERLWL.>

1) F

Iv7OBMOFHEHEYLINSD - The Later Poems of John Clare o~ AD#g# Erick
Robinson & Geoffrey Summerfield & X iu¥, 4 EMABRZLT\V#- High Beech pfiikbz%
B U7 184146 A 20 A Mo = Eic i iz W. F. Knight oF X 5EAKC, The Knight
Transcripts LWREh 540 & MS 110 0512 TH 5. MEBEOFTCENT, 714 MZZOEX
L7 =Y 7t Y ORYRHRBRRROMER L BTV B8, HE H18504 1 AKK & ORBEOHRA
HOREFDTBZ 00 LT, The Knight Transcripts (3.7 v 7 532 ORHRBRIC AR L
1B41F12AM 650D 1 AR ETRBUW b LB IN DD, ¥ MS 110 1% The Poetry of
John Clare ¥ Mark Storey iz X g, 1845FENBAGERMFTHrhizdDEitsTW5,
ZOPMRTIE, ThBS20FBERRRLY 7+ A MR LT, 1841EKH B50ERF ToRcs
BFa72v7iceoT, ¥ (Love) LEHAR (Nature) o SkMXMACEEL TV D5 5h,
EWS SRS D LIS L THRIWERS.

(2) J = RN Ak

=¥V 7t VAMKERFERCASHOMS »AM, 7 v7REAT 1 (Patty) LFEEOED
I —ARFORERTCRILTWS., ZOWEIOEORFEA7Y —~ a1 A (Mary Joyce) ~
DREDEZR M - € —FORUKHFRRE COMBE L FEARNOBRACE O h =7 V7 M
ZRBL, /—ARFEEBTHIERL > THOASRBEALONRAME DB TH .
ETHEN, /) —AATHEFORRIIBOBERTH0THY, HrRs NilotReET%
THRIOETHIATLE SRRY F REL T3,

AR EEFEKARAE (TA2TH), 2v7 B iKfic RECCOLECTIONS &c OF
JOURNEY FROM ESSEX %i#i% LB, £hic “To Mary Clare—Glinton” &\~ 3584
BHLLEBEXLHELTHS, FOP T 5HTW5,

s BRI/ -RAAFREBOSBAOBNE T LY, Sk RBZ
LA BT AR ELHE B ENTEERATLEDT, TCRARRE
iR BRFI IV (homeless at home) X 537 &N LD ELIE. £D05D
2, BEALHREANRRGECLESTCL:S. LhLl, Fhik=v 9 72 ATHboiZ
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EOWLETRILWTL : 5. n¥ied, XZCT/Y VI VBEYRBZ EHNT
EBL, ELAIEGC LR, FETRXRVWELTY, 27V —X, blclohERwc
HBELELHZLNTEBLLROTT. BRE ST, COBRFRIRLTRETED
b ¥ A (my home is no home) #3, A7 Y~ OWTORBI L ZARLKED
HECEETWENED, FOFEXE - ELWdDWiblTCiibh i
A/. . . o (20 .

BE, QBOPENA 2—2ChY, TRoFHLR] (“my poetical fancy”) Tho7c A7
V—RARETHBELEVIBEORRIZ7v 7R KK ] (“dullness”) & ¥ B (“disap-
pointment”) WEb¥, WEIWIMBMBELHELR TS, LaLinhib, LORAK, A7V -
DOTRENERL 6 EMOTLERDO DD THB E VI HBEBANLLERTEDOTHBN, FOBT
LahBIYLOELB U kb o lcD T, TOBAOREY N2ENCEHMES i, HFLW,
EMELEHFE»SEBL0] BERLL, T1IFELH, R oRBRTHANTREEETE
b, HELLTHEVCOERI]) L v oT, BERBLEHELL > LT 7 v7oLfIfA L.
FRESTATY—FRED /) —ARAFOFRILIDARRTHofete®d, ESKHI & THFRE] it
AR OEEHA S LTHLTWIDIIHEA 7 Y —DEIEDS A —iEh b THB, Ehbd, 7=
4 MRV, THEHOWHPBERBE PP ER LT3 HLDERNA A — o BELEV,
£¥hix, RAESAM - ¥ —FORMREOEIBE Matthew Allen Bi-moBMiodhic RHX
hBX 53, TuhksERLHCh-Thd, X0 ¥ EEIK (“miserably happy”) wich
53DTT. ZLT, bLEDOEADHEINEOZ LKA OE, VIR TWT b,
Do EVS 743 )V AVREDDRCORBECHEEABZLLITERLTL: )P L 2D TH
5., ChiXYHO OIEXMNCYE->TWBZLETHS. BBERYE, ZOL5RIZVTRER
O TR BT LB A7) —~ONENBFLYEOBV LR LI L L 5 ERA TV,
BAECE B Lo EOMRIEOBRBRONBELRAL, Lish bRBHNEELELTWB LS
72, ZhETROBECEREZBENTWRRLIED 7 v Vil moBHod ¢, RIS TR
PRERGEDHTTWERA, W I0IE, ELATRECHKMOTS 21060 TT. HSORE
Ho B Lt WEEIBEOFHIC X o TARFHERR O FEXYRB L] v o TiHL
T, EfhUECOEWEWIBHTERHLTLEBALYENTA L 5k h, IHIAME
WG e, BEEBRBCOVWTROX SEIHNTWS,

-« =« « —man I never did like much & woman has long sickened me I should [like?]
to be to myself a few years & lead the life of a hermit—but even there I should wish for one

whom I am always thinking of & almost every song I write has some sighs or wishes in Ink
about Mary « =« +®

BEORKCTHE R LIREBAOTHL , — A~ CRENBEAD > DB L TWRETE
%, #xE LT “Solitude being my chief society & Nature my best companion”® & {4
1187 Bffo George Reid O BMDOFCL bR TV A, FLTHRIT, S0k 5 nREBL
BA7 Y ~OEENGENS A - 2B Y COBOBERYEOHBAL L TW5Z L ¥ LoRER
AL TCW3DTH5.

XC, TRAETRRTELLIRIEN A - E—FORAFHEREHEIORAEI2ZATAE TO
J = AN FHWERACETBEELRRE TR 7 v 72 L TEML DS L FoLEN LHERSh
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5. LT, TOBROI L LboRBoRMro 2+~ 7P bRABBYRELTWAR
N"BHLT, 20/ —AAFHEZEOANEFOLBBOPCRATCE v, BDTERLERY
EUHEEChHoivwbhillbitWwThHA 5. ThbOZ LXSBERRBERNL, /—¥FV T
bV ANLFHRRERAC OB ROE LI Tho~D X Y RWEBRFO—B) L 75 b0 LHEHIT
fBLTW5,

3 = #

—e 7v7 o HFOoOBRIBARNTHY, [=F Vo] 2oLy 7~<&LTw
5. BELLOHRTHY, BTH-oHRARRONENEEZ TR ORHOFNS A —v DK
BRERNERTII00XKETHS. TLT, ZoLRKRNARBROBELTELL LDTWi:
LONRERMTHDZ LT3 FChisy, 18414E12829H 7 —AA~S OFEED D &5 b XA IR
qh, /=¥V 7 rVOREMRERCREZh 7 v7iFhoobsRErE Y, “I fancy
still each wood and plain / Where I and Mary have strayed” (Mary a Ballad p. 181.)
EWS SR, 27V —~LoHEVORTHAL [MOTORBEDOLLWLIE] (“Loves past
happy vision”) % UiE LITAEWH#IVTW3B, =2 Tk When I was young 02 - 3% %D
BELTHIRALTIE R,

The path that o'er the cornfield lay
I met her one day early

She turned her face another way
And I walked in the barley

A lark that moment sought the sky
Close to her gown or nearly

Her bright eye looked to see him fly
And then I loved her dearly

And turns the rosey cheek to clay

Tis beauty’s face in woman’s form

That steals the senses all away

That rends the bosom like a storm

Though mild as evenings sober ray

The winds they sigh the dews they weep
And on the violets bosom fall

First love and truth unriddles all  (p. 219.)

AR FaAERT-HEV 0B L 200 - ADOBY I BE O 57581, Thick
5T 7 vT7 R EbhPEOEYFOLRDEL, BEOBDIHEYBRELL) ET5F
BThotot 5B, LIAN, WOTALTAWOHRRRYERIYE, Z¥inbk
L ~OREE & DEROLLEEROEREYEE I LLFHOTEIA> RS EIFALLRRY
LHBLLooH 50, BUIREOFRY Stanzas O 2T 5 BT 3,

The winds breathes so sweet, and the day is so calm;
In the woods and the thicket the flowers look so warm
And the grass is so green, so delicious and sweet,
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O when shall my manhood my youth’s vallies meet,

The scenes where my children are laughing at Play,

The scenes where my memory is fading away
(Stanzas p. 169.)

HEBRTEIOTO (=F VOBl FO¥FORBELELANLD I3RS ERRRICHEL T
3, ThETHE R HEMOM A~ LEHOHRIHBL T ic 2 v 7 THolch, $°F0M
BYARARIEATdo LY, REOERL—BRLEBIERT L IRR-TWS, Th
THE T=F VOBl ThHotc~v 7 A+ VOHRARCOWTCORBHHE DI L » T
BROIhBz oWk irws, BTHTHALTWS,

There are spots where I played, there are spots where I loved,
There are scenes where the tales of my choice were approved
As green as at first—and their memory will be
The dearest of life’s recollections to me 1—
The objects seen there in the care of my heart
Are as fair as at first—and will never depart

(Stanzas, p. 170.)

FLTREAHETE, F3RKEDBHOETOME THH WL HY, REZFRDELLD
A, 58 - BE - BENASCRETEMED, £ Ex¥HET B0 (‘e + - their memo-
ries will be / Long as sense, truth, and reason, remaineth with me.”) &\ T\ 5 5,
CHhBBRERTRRL, BECOZEE TV IS 22 kWSS 27 v70bE hicikEiout
VChHs. ZoORBORFH~OFHO BRI, ThIAKoBANEHN=FVOFMPITL T
RO XHEBIEFEXBRLTVBI LD S, Wi DIk, ¥ROZ Lihd, TR
WRIBEO BB Y 4 2 a VERLTERRETZ LR Rn o THS S b, K88, ORI
CREERIHEYTTATHELLL, HAOHVWHIBWELWT, [HED LOFO L 5 iil,
HBUELL ] ol 7 v TIEEDIE D o RO R 2D 51N D 12 LD T 5,

Old times of forgetfull memories of the past

Are cold and drear as snow upon our graves

In books less then* a shadows doom will last

But Fragments there each stranded volume saves
Like some rich gems washed up from ocean waves
But now no summer dwells upon the spot

Nor flower to blossom—the eternal blast

Oblivion leaves the earth in which they rot
Darkness in which the very lights forgot

(Twilight, p. 134.) *then=than

HARNERIDECEBOEV 22 5045 TR koD T, HREKETHH>D
~ANTALVYORRERBTHAESDRLUTEDOHFD /» A 240 7ot RIcBlbhind it o T
3, DX <EHS>ORBRD b, 7V 7% Song (p. 147.) CEWT, 27V —0A
A—CNEY, YARKEEL TS Y Lol R LA TR 5 B, “I know not thy name”
Ly, XL [ENEOFTHIOIE, BAL, Y3 LTHIEERLZENTE L 5, “If
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love is the truth love how can I forget”) | ¢\ o THEOEOHEREXIFE T35, 0D
;5L<ﬁmoﬁh>&ﬁ<§%ertav7uﬁmr@6«%x7u~o@ﬁm4x DY
%,W%&E%oﬁﬁ%ﬁbhurﬂ%o¢kétt Raz txwhs] (“forget to see thee
in visions”) ¢\ RERERBETALTWS. [1F ) 2D RF o — 28R ] (“the English
Bastile”) L wic ) ~¥F v 7+ VORARE TR E £ %23%5 2 v 7R <BH> TR,
A A—CRBEL, Fonbd, RRIZDE20LELR / ORI E2DOZEEN]
(“There is a vision in my eye / A vacuum oer my mind”) % #- & Song Last Day (p.
108.) TEHHELTWA., £L T, 2o LREHALE, TRUBDE2OEYD X 5 LD ]
b TRENRWTH] &b [AHARELUD S R / WikikaiEcicd ) FERI#HE,
MWL ] VD X5 HIE e RKIBEEO H F LY AT Y o VOTHEN, ZThiTE SITH
FELEHSIC L 5o TR EXFAORM X IMANCIRA RN & FEMTE D LT e H%
LTw5b, Lad, AR, BEOLEFoLKE “That almanack of days / Year
chronicles are kept no more” (p. 108.) &\~3 X 5 7B O ALY M L THhbd b Ol %
HRLTWABLEIREELORS. E3n, ZOBMLSHOFCER S ML A —SREBWT,
FRETCEOERBEILCMRERCH >1-BEDY 7Y 74 —BRPIEELXOEDIIULDT 5,

(3) & ©o kx 8B #

A - - F ORI OBEL R Child Harold i\ WwTHALLIK, 7v 73R
ADB DKL AREL DTV, REE [FEADER | (“doubts of love”) & Bbh, 2,
Thehh, [HOhEFOBOEHOLIIELAY / TheB5 AR UE] (“At
broken vows my heart would die / The thought on’'t makes me reel” Song p. 159.) &
Wik, 4%, TR, EXEOKLELAELAREThCEALTREL ISR L]
Bofehdb, BORKBIEFATH-1-0», LWIRENEMCRRLTH5. TOKR,
KRG - (B - RER LB E AL, KEHTHREE 24 v oBlv] (“the cain curses”
P. 269.) b PUAMBEELWIENTWS, FOid, BOREBNA A —CDENTHS, BAO =
VYOXS5AVARE] &0 T80 BUB] v BFBIHRLWbD LY, 7v 7R TN
E—tBol bUs, ETHHRVE, AIELLVEMIoRZ20h ] LML, BEOMEY K
DL BIFEL, BRLTW5,

O Love is so decieving
Like bees it wears a sting
I thought it true believing
But its no such a thing
They smile but to decieve you
They kiss and then they leave you
Speak truth they wont believe you
Their honey wears a sting

(Song, p. 157.)

EEIEBTH 5 L 0N BEOTLBERE~OBBNESL BTV 5, CoOEERILE SR
b0 ThH5, 7VvINIRETCT L LOEFHEYBLOBURTCHHEGE L LTHFL
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TERZEEELHLIE, ThRBERTHMNERE VL L. Lrd, LLr<<wH oM
h>R X ARBOFHEOLDELOBWROMBETEIHZ LXDH-Td, BAORTOTMIZ
DBEFNVEETYERLTIBBLEVWLIATHS, A7) —LORFIMECH oL ELILD
B ot &M, HBVILD - EREANRIE, RBEVWIERLNEEOL-DREFRERY

FEWH U fovs &0 5 FEI®8 7 v 7ie “I know not thy name” &\+3 BfEr\ bl
DTIRIENES D Do,

Z DHEWHE F 1R solitude DHRDHFED DI OKRE> DR KL —BREL LTS,
EDOFIHEIHVEHFRTE, TOHERNFRCER L), TEZXZLWBE] (“strange re-
alities™) T MEDTEF L2 ] (“the heaviest dreams”) rigoT\wb, £LTZVT7iX
THEIAD Lz ADZETH 5T (“With double love for thee”) flid &t FRRiIC
FLiclvy, HOCOTREY LRRBD, AMNELOOBAWES, EDEIXHARAOTEEL M
BEeiciF [BEicFRT) (To Miss B) ¢, BhofEFolrinIddlE, 771 + VX7
S Y CHBDICABBARTHEY L AZ LXHPHRILEE VTS,

Odd rot it what a shame it is
That love should puzzles grow
That we the one we seek should miss
And change from top to toe
The Gilafers a Gilafer
And nature owns the plan
And strange a thing it is to me
A man cant be a man
(p. 183.)

BaoBFoRE®, H& U AHN L oRNT3 8B 13, BELEHYERTIHANHE
a0 =57 v 2 it T 2 MEBMBCTH Y, Z ORI IHMEOELRNEF—7 LT3
Evz s, BEOURBOERLLTAT Y —OFRELXRDL I VT TH o1, Bt dorE
BERULHL5khh, TAMoZ 46 (“human things”) OBRFEXH LIRG LTS, 9P

Thy pedigree and titles high
As shadows pass away
And that fine face and brighter eye
Must also meet decay
(Song, p. 122.)

1EH, RROBRLEIDOL S REBRZI11bLY, 7 v7RUEBOXETREELHRL, £

OENMLE]T &ddhed, ERcRbhCRRT A2 LR LTEWEBUTWS, Lickt
T, CORAORHIITBROBELABEOEEL OHBOMMEY 2L A Y bicil D, &
HE R Ao EENE L OANLEEEETCH5, ZLTHIZooBFEHLEGD T8E < h
7211 (“wonton force)9? R ULIc=FVIRBIH2BFANDELEEHER/THCE T35,

If love you believing in Belief is my love

As it lived once in Eden ere we fell from above

To this heartless this friendless this desolate earth

And kept in first love Immortality’s birth
(Remember dear Mary, p. 232.)
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4 solitude

=¥V 7 b VORI~ - E—F OB/ LA [EE] THLRETI—FOTE
DOHEIHFIN Tz, 1841EFKEERME L7 Thomas Prichard #i+i%, 6 ¥ BRiolBiHo
HB bbby, 7v7e [EE] L2HL, BRTcfVBEBABoFTE2ELTWS, 7Y
F % — ¥iX Charles Mossop ZEDOEMORT, [ (7 v7) BRLHHHYELATHT, &
BROREALEFHMCHT, AFCHCGRIL, ABNLRBOLDIROLR > TWET] LBRT
WBHR, 7v7RLTHRIE, BAME Mok 0 WERED D L@rhicBAl Ty, TUR
ER) BRELSBROFHLARROZ L BHANKLOLEIRB] LI RBEEBE CHoT.
Farewell Ci3fFiRoRT2C 5 #iVT 5,

- « « While in prison I lye
In the prison o thrall Seeing nought but the sky
Shut out are the green fields And birds i’ the bushes
I’ the prison yard nothing builds
Black birds or thrushes

(p. 204.)

% L TRRED “bloody” ¢ “dreary” ASRHEKORTIHIL “lonely” T “weary” TH5H &\ »
TRPEMBL TS, HEL > THE—DRDIIHREOTH Y ThHokeo R, RO
S BULBHBIIFOED MHAT (Sick)] Rz, £H5HROTRTHRRHFDOZEL KRS
(disheartened) ], EV'LL KL BH B9

Autumn X HBEREORROBRNEY Sl o kFTHEA, ThIRERCTHSh, FAOMME
HECRIFRC UL TWS, #hvb, ZoOMIBECHORBLRERNE b RKOB/ROW
REF L L E0F, FICMBAFAOLORRTCEDB LWL LS. i, ThTth, #],
2, 3, #HiwzIsiTd “I love the fitfull gusts that shakes / The casement all the day”, “I
love to see the shaking twig / Dance till the shut of eve”, “I love to see the cottage
smoke / Curl upwards through the naked trees” WiTFHAOLENRN I HbbR T3,

BT, BAODTERR T 5 BROEEDOD 2T 7 v 7 hRtdERDE solitude X, AMKE
0 - BN 00Fh L ERLALREOHROFELXEEY b - T, BBLRRERYES
BOBBEDB L e o T B, [HDOH 4 (The days of April) TiX [Rixz & & / Hod
EHTHELVWERE2ESETS (“- - - every eye admires / The lovely pictures that the
spring brings out” p. 214) X\ s\, [HFEDD Y ] (The return of Spring) TiZ,

Wild flowers will gather to the cottage door
Daisey and pilewort—and about the farm
The young lambs skip and dance on the green floor
And pewits scream upon the neighbouring moor

(p. 215.)

ESew, FE@WEM D EHl 5%, BHEWER LEMNNERDS ARROBEIIROERO
BORKUGRS., 7L 7 RARDKEEDRS Y » T, FERLEOHOE h ) HEEYE
b 1,99 AR ORB I O HA LA solitude DERicEh, FOHROIHOHE
RDLORLERM LTS,
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I love the haunts of solitude
The coverts of the free
Where man ne’er ventures to intrude
And God gives peace to me
Where all I hear and all I see
In peace of freedom roam
Here shall my hearts own dwelling be
And find itself at home
(Song, p. 185.)

ZoB|AXBD THdafedHEH] “the free”) LidfE#, —HNThBERY, HFEE D ERE
Bt iBORENSHAR L o7t W I BRI GATIIVWEN, ZoFH0E 1 H,

How silent comes this gentle wind

And fans the grass and corn

It leaves a thousand thoughts behind

Of happiness forlorn

The memory of my happier days
(Song, p. 184.)

CRINTWB LI, TRbhiZECOWTORSORG], ML VEELE B 20,
EbblF, w&FL 5 “Loves past happy vision” » LI icEE W BEBRTRET
B35, COX5RANBTRIE, Along the willow banks of Nen Wisit% HEITADHE % B
L S HELHEBK S ] (‘I wander from the ways of men / And get released
from the thrall” p. 271.) BFHAL LTOBHYE, WABIROESE, KE~OEE, B [kko
H370 5 T |(“her sweet thraldom”) M ORHENB EWIZ D THB. £ LT Twilight
CENWT, 2TV -~V 7 R VOREEHBM Ligy silence iR, BB )l0KkE, BRoO%Z
IE, M7y — 1O, H"ELROAE, PBhEs%H5 IE¥OHRI/vTREST=F VD
TESBbhBDTHS.

AWV TRIEDTREZ L, 27 v 7R TRE,SHE] (“leal and true”) ¢
BB LKL solitude DHARXFOWRELTATWBHZ L THSB. ZoZ ki Edmund
Blunden M [ 7 v 7B 2L bER~OFEOBFT] (“the transference of love in him
from woman to Nature” )@l \v ol T ADZ EiTfliic His,

For nature is love, and the mistress of love
When nothing can hear or intrude;
It hides from the eagle, and joins with the dove
In beautiful green solitude.

(Evening, p. 166.)

UL LHRAPTBAORD E LTEONRIKD 532 LIXFIRTTRERC L ChHD. ARIZIED
CBROBTHotcl, ATV —=TholedDIE AT Y — Tl TUL 7 v7IIAMIIERT 253
TWhbThHB, b, WIhRTEFECHIHRDOPICEAZRDII LD TS,

Me the woodbine is greeting But lonely am I
The bees on the thistle Where grass crickets whistle
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And ladybirds creeping Regardless o’ dew
With nature they're keeping
But where love are you
(When I was young, p. 220.)

28, BROBMEBEANIERD Y, BRNEAR AT Y ~ 20 ATILRL, HEoHY O
FHRFRMELE o ebdThs. Fh RS, Mary Joyce 7 b Mary Darker, Mary Boyfield,
Mary King S0 ZMHEORCBHTH0THH 5L, SHRBENBAL W R HTHIT,
Helen Maria, Hannah, Susan®®4s Lkt T30 b F e RS & Tk, &
B3, The Invitation, Come dwell with me, Bonny Mary Let us go DB ADL 5T/ v7T
wohboilsy AMitRoFE Dty solitude ORI HRECHEF L LS L LTS, #
REEOFT=F VOMEYRATWS. BB LRBRIC WS ¥ CoLEMRRIT5EROHARD
4 2= ORREBRHBADA 2 —=ORBATHZ LR LT, BBLL=FVYEZERRL LS LR
ZTW3B, Thif, PR Lol HioHABEIARREOLDOLIOTD, BN T X
{, BEROBLLTO =7 Vol oFHE, BENEARROBHEIT 2RKLTEY,
ZHW BRI SWTEBIh e biny.

Zv7iE THXEERMD, AXRTHOB%Al-7%] (“God made heaven—Man himself
the hell” Song p. 100.) &#%, BECHE - REOBET 2HAFEHERBCL T, Y FaL
T SOREOHFHO L 5Bbht:. solitude DHRITE 5\ 5 BELHLSHLOBBDOBHEL
TEREIhEbOTHS. BAORBRIAELE~OEEL Th bOREEL dHHERBRCD
5. HROFLBIFBAMLZEABKL, solitude TOERELVWHDOTREWRER T LIT,
TFLELELI L REnF T ¥\u ] (“love and faith and madness are but seeming”
p. 110.) BEH#HROSI AR ELBMUCKMRL TW5, Fh3ARBFELERCLTWH I LTS
W, b ) EBENEEYHEBL D hOBBEICKEBL, BELEHOC X oY
WAL, ChEeBERLALI L EAREXREUREY T3,
solitude DHADFEBEANHFELYRHLE 7 v 7B EOBIEBE - BELXER, XxEk
HRROEROMICAEZED T LEFHAL T35,

The corncraiks rispy song was oer The sun had left the light [alone]
I love dusk kisses on the moor To lewder life unknown
Hid in the bosom of a flower Its lifetime there to dwell
Eternity would seem an hour And I'd be resting well
(The corn craiks rispy song, p. 216.)

[TED R i AMBHORVGERYHEAL T, BEOBRSEYBRELLXROMATLDS.
¥ fc I'll dream about the days to come W RHh %X 5, B0l L HRNRE L Py
BRI A SRECES LicWb & 5 SR, WorRABEEOERL ZxEhic\ & ) foRicft
B9 ZofROBNE TTAE 5 R (Clock a Clay) ™ i BV THACELTWS LR
bhs, HUBROX 5k TAL I BEADEOR—bRE, AEiEGOEMCHLArRIEFEA
DRBRITGOENBELIS, LR MARBRAELhDZ L2652 T ] (“All the week I
hide from sight”) OB LBENEHEUONS. 2O, MELZALTIHIHESEKO
iz / BitoiEL 2 Bis] (“And now thy song that flows unweary / Scorns earthly
sorrows” p. 172.) & 51t [R5 ™MEbic] (To a Lark singing in Winter) k[F#R,
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TXbXkbHhgoedh\] (Little Trotty Wagtail) o % 5 lg /eI - icfboF & 138
£, TZRR 2 v7OLMBERRO S bRBEIhTE D, Wb 5B artless art DD
RAxDREBIT23 00D 5.

FAMOMRIB—BTERL O Er 2 RIEOHRLFBL T 5. [KEi~DOEE [ (An In-
vite to Eternity) {3 TAENELIOL ML TV &2 h] (“Where life will fade like
visioned dreams”) CH % [HVAOEL] HIb “sad non-identity” #ECEAEABOER
PERLTED, TR [RCenbE23] LW 5ERORANKL, ¥ HARLBE
HA—TH5 & 57%] (“past and present all as one”) EED [MEROHR] HtDTHS.
WARHSIL, £ C—RRRH5ELEI SV XEOMRN I V7 OANELHT DX T T 17
OB L ThE, TER—BELBEALED, Buieh Lz toinEz 5] (“A place
where woman never smiled or wept”) L, L~OHXFC ORFELB/TTWS I AM
SLANBNAER 754 =0 7 AL EZBRD A Vision i\ ~THIRKE L B0 o B

XoTHRL Lok BOMRIL, FIXLLEFOHRT T 4 THHHOBAE LWL L 5. HBEOFHT
BEhmDT, [REEOXEH¥] (“the sun’s eternal ray”) KWRBIN 2 HROHEL N L Fv4E
OFEEROFRE L THRBL, REMROII LI LELAXBEL, HEBOTAFVF 174 %
EELTWAL5RELID, TOXSRHKTL 3L, ROLHENS 2~ ot Fixdickbhic
BEAD I A2 2T TR, BLATAIARLBAE~NORNEANREMNER L FHEYERT S
I VTRWErRLBOMRCH Y, TOoOBRBNERCIVT ML DERO, X hXitlhs 5]

(“a higher, more permanent form of love”)®*?¥ BT RE =2~ 751D TH 5.

8. MRIRRENELE 8 AL (BMSIEIIATR) TORHERBROKEMT ML 230
TH5. EXFRUECETFD -8, Sebhokvn&h, T The Later Poems
of John Clare, Erick Robinson & Geoffrey Summerfield (ed.) (Manchester U. P. 1964)
s,

- 3

(1) Mark Storey, The Poetry of John Clare, (Macmillan, 1874) p. 180. &%,
freze FEERELF+AFORBTSHS. ZORMOKIBG, bhibirikl8s04 1 A30H

¥ CHi4 O FRIBTE OMEPRT (the asylum) Kb, £RAOWHSHS W. F. Knight oFic &
BERICELEB L2l ]

(2) J. W. and Anne Tibble (ed.), The Letters of John Clare, (Routledge & Kegan Paul, 1970)
p. 293.

(3) 7v4 FEIE - 14, TEOLEE], (EGHRER, ARSI p. 30

(4) The Letters of John Clare, p. 294.

(5) Ibid., p. 295.

(6) Ibid., p. 296.

(7) J. W. and Anne Tibble, John Clare A Life, (London; Michael Joseph, 1972) p. 378.

(8) ZhicHt2MD

When towns and cities temples graves
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All vanish like a breeze
itz v7ORMENIL- &) LAt hd.

(9) MEBAEIZOVLTIE, HBEKE MBROoBEL S ELTHIRANLFEERIRE Y bk FRY
Bl ivws B ESOBBE M ebinv] Hadhs L, IHIER MRk v
5IR&L, ARESOBEETCVWEDFLLE, HITLsz 5 XL 20THS] &
BRTD, (REOLHESD MBBNAHE, pp. 124-137)

(10) Song i3 B,

For thee dear maid I touch the strings

And keep my heart awake

This simple truth the ballad sings.

That love will not forsake

And stubborn are the hands that strike

With a double love for thee (p. 122)
AT Y —DOREXHDBE ENDLRMZBFOARTS X (“Human love may be frail”, Song p. 103.)
¥, FREDORELXLED, HEOSHNEL TS,

(11) STANZAS BJ&.

WOULDST thou but know where nature clings,
That cannot pass away,
Stand not to look on human things,
For they shall all decay.
(John Clare Selected Poems, Everyman’s Lib. p. 287.)

(12) Loves buds betorn by wonton force
The flowers for summer weather (No title, p. 229.)

(13) No title (pp. 180-181.) oDif51, 2 MBM.

How hot the sun rushes
Like fire in the bushes
The wild flowers look sick at the foot of the tree
Birds nest are left lonely
The pewit sings only
And all seems disheartened, and lonely like me

Baked earth and burnt furrows
Where the rabbit he burrows
And yet it looks pleasant beneath the green tree
The crows nest look darkly
O’er fallows dried starkly
And the sheep all look restless as nature and me
LB, U4 A= T EEYLLHLLTWAD TR, “sick” “lonely” “disheartened”
“baked “burnt” “dried” “restless” FTHRIND 7 V7 OLEXHRZERETHM A—PTh
5.
(14) The woodland stroll (p. 197.) @ 2MLE.
I leave the rude noise of the wearisome world
And hide me in the thickets of white and black thorn
(15) Edmund Blunden, Nature in English Literature, (The Hogarth Press 1949), p. 55.
(16) hboirtEdodiziy, #ziX Helen Maria %2 Mary Ludgate D X 5 it REDAH TH o2
ENREMEINTVWEEDIS.
(17) Mark Storey, op. cit., p. 176.
“In nearly all of his asylum songs Clare recreates an. ideal landscape, in which love thrives
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amidst congenial surroundings.”
(18) Song (p. 128) oiff1 -2« 3B,
Come dwell with me
Neath the greenwood tree
Where life is not spent in vain

Come dwell with me
Neath the hugh oak tree
Where nature no ill bestows

Come to the green wood

And twill set thy heart free

In such a still place to be

With all thats beautiful and good
(19) I'll dream about the days to come D3 MEIR.

I'll lay me by the forest green

I'll lay me on the pleasant grass,

My life shall pass away unseen,

I'll be no more the man I was,

The tawney bee upon the flower,

The butterfly upon the leaf,

Like them I'll live my Happy hour

A life of sunshine, bright, and brief. (p. 251.)
(20) Clock a Clay, An Invite to Eternity, I Am, A Vision Zo\TOB|HiE3<T J. W. and Anne

Tibble (ed.) John Clare Selected Poems and Prose (Oxford U. P. 1967) b & o7c,

(21) Stanza (John Clare Selected Poems, Everyman’s Lib. p. 287.)) Ti¥,

Love lives with nature, not with lust,

Go, find her in the flowers.
sy, X612 “And nature’s self is love,” LML, fikd AR TS,

(22) Mark Storey, op. cit., p. 186.
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John Clare and His Poems After 1841

Renichi Suzuki

The aim of this paper, dealing mainly with MS 110 and The Knight Transcripts,
is to clarify the significance of love and nature to Clare. In July of 1841 Clare escaped
from High Beech to Northborough where he got the information that Mary’s absence
was due to her death six years ago. It makes him fall into “dullness” and “disap-
pointment,” and the retrospective images of Mary are the main prop of his life in such
a state of mind. That is, he wishes to re-experience his first love with the help of her
images. This wish underlies his weariness of the world that makes him say, “Solitude
being my chief society & Nature my test companion.”

After Clare was received into the Northampton Lunatic Asylum, he regretted the
decay of memory of the happy past, being intensely conscious of the current of time,
and he wished his memory would be eternal. This wish signifies the foundation of his
primary reconstruction of a visionary Eden. Oblivion brings about “a vacuum” over
his mind with the resulting loss of sense of time and makes him fear and agonize so
as to dream a destructive vision of heaven and earth. Forgetting her name makes
Clare doubt the truth of his love. However, he might want to disentangle himself from
his sense of time, from the past, when he looks back upon love’s failure. Anyway, the
reality of the past, evident in the poetry up to now, fades away in his main imagery.

“Doubts of love,” after all, turned out to be the question, “What was love?”
Thinking that untruth, deception, and pride werc attributes of women, he distrusted
and hated them. The judgement that “Love is so deceiving” leads him not only to
reject the past love he has retained as supreme joy, but also to feel the mutability of
“human things,” confessing his own “double love” for her. He could say “I know not
thy name” because of his conscious rejection of the past. So, more than ever, he seeks
after consolation in solitude. It is his doubts of love and the world that cause him
to long for ideal and eternal love in Eden before the Fall and say, “Belief is my
love .. ."”

Solitude is the place of refuge and consolation for Clare who consumes his life in
the “dreary” and “bloody” asylum. The bright images of nature fresh and living with
vernal life contrast with mundane and human affairs. To be “the free” in solitude is
to be free of “her sweet thraldom” or “Loves past happy vision” and live in the natu-
ral world of silence. Into the images of nature Clare invites his ideal love and
struggles to restore the fallen Eden. Hence, these images imply the reconstruction
of “an ideal landscape, in which love thrives amidst congenial surroundings.” Leaving
the world behind, where deception and hypocrisy were prevalent just now, he idealizes
solitude where, he feels, “life is not spent in vain.” This reflects his yearnings in



40 % K H —

this world. Living “hid in the bosom of flower” or enjoying, like bees, the pleasures na-
ture gives means only that he wishes to live and forget the sadness of human existence.
This world has a thread of connection with the chaotic one which reveals his seeming
madness. In A Vision he comes to perceive nature’s beauty and power and love
symbolized by “the sun’s eternal ray,” spurning lust and earthly desires, as a source
of life’s fulfillment, and he seems to regain his lost identity, overcoming the muta-
bility and sadness. If we look at the poem in this way, his visionary world is seen
to be not mere nostalgia but a land of dreams where, after contemplation of the past
and present, he is to find out “a higher, more permanent form of love.”
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