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The Creation of ‘Tone’ in Chaucer’s Poetic Lines:
A Tentative Study on Chaucer’s Emotive Language

Sadahiro Kumamoro

BE

The author views and grasps the essence of Chaucer’s poetic language as an emotive one. That kind of emotiveness is found, first,
in the content itself of the poet’s works; that is, in the stories themselves that describe the courtly-love world or the more realistic
world of common people. But, the author thinks, that kind of emotiveness is not only created by work’s content itself but also by
a variety of extra and additional linguistic elements used in the lines, such as intensive adverbials (divided into ‘degree-intensifiers’
and ‘absolute-intensifiers’ in this article), modal or asseveratory adverbials (called ‘modal-emphasizers’ here), intensifying similes
and metaphors, swearings or oaths, invocational words, and many others. These emphatic elements (called ‘tone-elevators’ here)
may be linguistically extra or additional ones in Chaucer’s poetic lines, but they are definitely contributing to the creation of the
emotive or emotional atmosphere that is hanging over the lines. This tentative study aims to give a sketch of these linguistically
emphatic elements and further a few examples which show how the poet uses them for his stylistic purposes.
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BEBANWEO, b ABMOETREL AL TAPEORELDL LTO pity’ (ME
‘pitee” [N A, 5] DIEHEIAMAET 50 TE, AOELAZELL. THIWERD L, BT 5,
T, AOENICH L TRERI LI ICTERLVWIRIFETH L, Fa—H—dEHIbZIICA
OBELEOMARZRTVE, 1. B2 OAN i AZRLIEL-0ICENTVSE
FoTWaEY, ZOLH) 7%, ANEBELIEELILaBRLEMEeEZI LSS, ZIXEPELIN
CEWHBETNE BELLGHBRAL) B AOWMEECELAAL L) . ADFORE [
Na] o reBbns,?

Z DX BWEEOWNEREHECH LT, 2oEREL T, H2\WIIELW. M, fEmak
ZHELT, FT7O M= (tone AT) #FWHY, FMICHZDTE2EHENEETD L, i
F BURELARHNA L VS FEONLINE, FEZObD, HDVIZZOMETZDH D LIZE
B, BRICED L DO TIE R, FHMIZMZ SN TWEEETH L, T, 1EREKT 5
FTOW=5 L ZAITHD IO LN, WEEONE L L THRROENZ M GE—d. TuLTEH#EER)
% S DITRRMICHE T A HE R LT b,

ZDEI . FHTO N — VY OIS EZEICH DL FHENERIIRE CIET o0l & v 9 20, ik
ZFEoTWh,

—DlF, Gl L I MEMOWNELZFE-> T BT, BHSNWAWEOEHEEZ L) X {E2
572008 HEHHVIIFAR TR TL2ELL LTORIETDH S, BELHMETE 21X, B0l
RRNRE L VDo 72bDTH Do Troilus and Criseyde D & 9 GABBIOWYFEEZ . Bl 21X, LR HERAK L %
BRICLAHAETHLELE LS, JANRZ L LM T, TNOBEROLRLHESCRL DE o 72 L HH
T EDVTTICH A LI, ADKE, 1AM, ROEPH I 2. R4 DEHTHD ., Fx
BELDE, RADVPENINTVWLEHD, 22 TH L oM, EH SN 5ER OERIE F 72 B OWiE,
REFIHENLR L XLEZbbL L, ZORHONEZDOLDOETHRLZAOLEZ XYL, R385
THHH)o TNERMLEIETH D, 73—V — LR, EEAFOT Y Y ZAEMRPIFHEFICBW
THOWL HPHPD I LT R B05 & Db, B AW OB 7 L3R EIERHM 2@,
WREIEL L) Fa—H—1ZBnTE, FBVOEREZENT 220 L9 % b — » DRIER,
MOVER Iz B PICEELRERE o T A I LITHEV LRV, 20X e F>Fa—H—o
HOFIE, —RLT, L, FHTHY, EHTHS, L L. R BHEOFEFELZZI1Tnb %
by AL ENE RBEEVEF TS, 2F ), Fa — Y —DEMN R FERIEURN 2 556
— R E DR T 2 BERE EDLE L El—— L FR5.°

ZoHIE UEOFOMESTILRLIMELDOBRTHL, Tobh, RRFEFROFT, JELR
BICFE D FFCTH D, TN E %2 2 Didspeech®#FThH b, € Tld, LA FNRMEE» LK 5,
BICE LAY OEFZLHH L, 72, FTICHOS LN b —r & RIF2) TiIF2), @
7205072 Lads, WREOHBLEET LI L IMREDPLEHEEIIL->TL b, Z0LXIH %
HICEDL-> TnB LEEDLNLFFENERO 7 V=T, LT, WEiE FBERIIUNMEDLE LI R
TR RBLRLHT O S W% EOWEW 285, T2 TS TR e AL 2k
OREENE. MEMERLTERLEDVDH ). ZIod, FEONLFTOHLIBLICHIZOONE Z
LT, FEDFLHEROMBREBIET 20ICKRE R EHEZH> TWE, BAbZEHIERLD, Ik
FE2NTLH0IE HALALOEMONEN RS TLHRLDTH LA, L LENIFESNLER
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DMHEOHEKIL, DX ) REFHENEROMH L) B2 WBRICSH %,

LALE7, eniddoR ) T, fEMHO AN OLOE) & RLBEEIEREZD - TL 256035
o TNE P = Z2EDLOTIE LR, HIZENEHA LT LT, ZOHMIIBIT 5 AW O 2 &
WRIEIE, HEVIEMNAED ) DEEL, HRATEBRMICEKISM ST, [HA] L LTHEIMER
L5bDThHbB. M (1968) (& realityk ) RBOI M EF 5. K& 7% %6 Zinflation (PEK.
o) OFRBENV, Wi, realityk D  FFBERBIPMZ 5N AE, /NS & B4 % condensation (%t
ﬁ i) ORBLIFATVDY, BENTNIDH2%, WiEOHETOPT, inflationI KB, ¥

LEHTOW T2 H . —Fcondensation 2B 1, f‘%ﬁ’?’m%/\%@ﬁﬁ%’?’mb"i’?fl];?_% Z&7T
HoTZDYZ, —MEDLBWIENPLL S [Gh, &) ZBIKL, HITHES, ZOMWEZELS
BT EIThD, LBIT, F 1 ‘"“‘7““5?5%0)'[%:%}:%lﬁﬂ%ﬁ%ﬁj‘é@]g 2L TCT\v5%, Troilus and
Criseyde\ZB\F % 7 ) A D[] 2o 7zhIF (1958) 1. F S 1T Z Dcondensation® F I 25
LY (A %] 2RFICRRZHLTH S0

COXHIT, HRWARTEE, TOEREEL M-V OBF—mEL L7z, DVIEIA b
DEER—— D _DO0F a =V —DFOFTHE L MRELHERNEHEICL TV LI RELRERTH S }:%‘x_
T2, TLT ZOM=YOREOTLTH Y TOKREIIZED L DX, BRGNS, wiHL
F—=Y DB THL, ZDEH %, bY@ IELOLT a—F—DFML T2 EHEWER
FIZEHMEET, 610, TS IEMRA CHR, BRI RZES LTI Tw5,

L5 %, VU EEGSELIFHNEZOMELFARTHAL L, TTRLERE LD v
bW 550, ‘ful’, ‘al’ % EO/NS HHEEN T, TN AT. . e, BRI L %
BHENLZHOLWEEZ LT b, BRRNL T 0)@0)9@1?&?{«?7)“%%%“0 ZDEN, BEFR
BlF O LAk, MEEMERKMS M2 R0 (RICREIFER) . G, MG ER, FO»T, B
S, PTEEEB, F7-. 512, ‘Nor under cloude blak so bright a sterre’ (Book 1 175) 2 & dD X 9 7% —
T LRB R, ‘whyte as lylye flour’ O DB E W IEIR (intensifying simile) v 5 & 1Y 2Rk
(intensifying metaphor) . ¥ 72 E A ILEL (intensifying comparison) 72 EA3H b, TN HITTRTED
R RBEARPIREN 2 EREVER > TV A SHNERLEZOLNLH, 51T, HESCHD R
LaL, WMabMERZBHN, SIRNITHWLZ LT, ZORHMOMNT 2505 &% 3¢ Tn5h,

BHTLEUTOLIIRS !

. B R R
1. 1. JEAH 20 5 MEEH | so, swich, fulZs &
1. 2. RIF %505 % HEER | al (=wholly), fullyZz &
1. 3. Byl % M E Y | smerte, sooreZs &
1. 4. Zal%z5md % ME%EH | suche, greet, muche, what7s &
1. 5. GREMBENR/FER/ L (intensifying simile/metaphor/comparison)
2. I ERBIEEGR
2.1, b
2.2. wbFH

3. WMEmEER
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3.1. WISHER | certes, veraily, iwys, I troweZs &
4., WLRRER

4. 1. FEEEFINESR  allas, ye, O God7Zz &
4.2, WO

4.3. B

4.4, HriEFH
5. MR - AR BRE

5.1. I8

5.2. BlE

5.3. MR

BEIES % L REIZINS SHEHOEFENH Y, TREN TS S b AR 5k - &3
MERHIHIH D o TN ORI EBAEMmZELTHNL, F3—H—OFfTO -2 2HD5
BEXE LTS (KWL TIEINSDOEEZ ML Ctone-elevator E IR Z L1255, H A THARFE
R (SR RmOLEER] L2250 EALRIAEENHAEDLLOD S 2VO T, @wXhZ ok
HmHEHVDEZ LT S) .

Bl 212\ The Knight's Tale?» > DRDFIZ LT W22 & 720, FHOTY v 74K > TV B
WA, WEMIZELARENAZETLDT, Ty 7012457 ) v 7 DFENRERANEFD L H &
GALPOHMERERTHS .

(¥ 2NN THHZ B LD, REICOVTW L&, BB Tk bIcHa ) .0)
The eldeste lady of hem alle spak,

Whan she hadde swowned with a deedly cheere,
That it was routhe for to seen and heere;
She seyde, "Lord, to whom Fortune hath yiven
Victorie, and as a conqueror to lyven,
Nat greveth us youre glorie and youre honour,
But we biseken mercy and socour.
Have mercy on oure wo and oure distresse!
Som drope of pitee, thurgh thy gentillesse,
Upon us wrecched wommen lat thou falle,
For, certes, lord, ther is noon of us alle
That she ne hath been a duchesse or a queene.
Now be we caytyves, as it is wel seene,
Thanked be Fortune and hire false wheel,
That noon estaat assureth to be weel.

And certes, lord, to abyden youre presence,
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Heere in this temple of the goddesse Clemence
We han ben waitynge al this fourtenyght.
Now help us, lord, sith it is in thy myght.

"I, wrecche, which that wepe and wayle thus,
Was whilom wyf to kyng Cappaneus,

That starf at Thebes -- cursed be that day! --
And alle we that been in this array

And maken al this lamentacioun,

We losten alle oure housbondes at that toun,
Whil that the seege theraboute lay.

And yet now the olde Creon -- weylaway! --
That lord is now of Thebes the citee,

Fulfild of ire and of iniquitee,

He, for despit and for his tirannye,

To do the dede bodyes vileynye

Of alle oure lordes whiche that been yslawe,
Hath alle the bodyes on an heep ydrawe,
And wol nat suffren hem, by noon assent,
Neither to been yburyed nor ybrent,

But maketh houndes ete hem in despit.”

And with that word, withouten moore respit,
They fillen gruf and criden pitously,

"Have on us wrecched wommen som mercy,
And lat oure sorwe synken in thyn herte.”
This gentil duc doun from his courser sterte
With herte pitous, whan he herde hem speke.
Hym thoughte that his herte wolde breke,
Whan he saugh hem so pitous and so maat,
That whilom weren of so greet estaat;

And in his armes he hem alle up hente,

And hem conforteth in ful good entente,
And swoor his ooth, as he was trewe knyght,
He wolde doon so ferforthly his myght

Upon the tiraunt Creon hem to wreke

That al the peple of Grece sholde speke

How Creon was of Theseus yserved

As he that hadde his deeth ful wel deserved.

And right anoon, withouten moore abood,
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His baner he desplayeth, and forth rood
To Thebes-ward, and al his hoost biside. (KnT 912-67

ZZTIE UL OPOREREO LS EL T, BOLbOELAZEY, Thzlviztyy
A0 [HI] D2 b EBL. M7 LA v e, kb 0BEL2 5T, 20ELAZHSITT
RHIEVIDTH D, ZZIEHLOFETLIHLI NS, TOFEDPEIERD» HFESNTVTHN
DRFTVHETH LA, COFMOELA, B, KON, BLSLWIEREZ, Fa—HF—0FT~x
TOEST, EHHE MBS, 20 ROTIZOZTETELON S,

ZLT, SCTEELRDIF. 20k E LA Eholl, BELIDESWLF#F &R0 M — %
D L7202, PO 12565059 ZEEN, REWLEDY, FT0HEIHTRINTVRS LW
AT ETHb,

RDTroilus and Criseyde®D BHHETTlX, TOFATO b — Y 2 & 57200 & IR 5k,
A LRGP ENT WD, F 33— —OREETH 2 TOLEBENEMITRDO L ) ITIHE S !

The double sorwe of Troilus to tellen,
That was the kyng Priamus sone of Troye,
In lovynge, how his aventures fellen

Fro wo to wele, and after out of joie,

My purpos is, er that | parte fro ye.
Thesiphone, thow help me for t’endite

Thise woful vers, that wepen as I write.

To the clepe I, thow goddesse of torment,
Thow cruwel Furie, sorwynge evere in peyne,
Help me, that am the sorwful instrument,
That helpeth loveres, as I kan, to pleyne;

For wel sit it, the sothe for to seyne,

A woful wight to han a drery feere,

And to a sorwful tale, a sory chere.

For I, that God of Loves servantz serve,

Ne dar to Love, for myn unliklynesse,
Preyen for speed, al sholde I therfore sterve,
So fer am I from his help in derknesse.

But natheles, if this may don gladnesse
Unto any lovere, and his cause availle,

Have he my thonk, and myn be this travaille!



Fa—H—OFTICBIT D N — > DR 47

But ye loveres, that bathen in gladnesse,

If any drope of pyte in yow be,

Remembreth yow on passed hevynesse

That ye han felt, and on the adversite

Of othere folk, and thynketh how that ye

Han felt that Love dorste yow displese,

Or ye han wonne hym with o gret an ese. (TC-I 1-28)

ZZTIE, BHOITEDS SATHIZHT T, 5k + B + ilisf O H R ES N, HiFhds & %D
—fTHIZR TS, T74bE. “The double sorwe of Troilus to tellen” ([ N T A VADZEHOEL A%
EAZL]D) v, ZoXBu< L ADOHWNZED L D% EDLTHIFERSVMERO F S ITEHFIZE D
., TOEFELEHFIZ. TN20 ATENTENS (‘My purpos is”) e TN HEMINLER L L
TOEMOH T2 ED L) IIED &9 & H R TR AN B TIT o 728 BEFRIHOBET, 2hild >
T, BRNZS S DLW, #HTOEY, RELZFEHSZEI) EFTwb,

T2, [LA] 2RKDOTHE ZOMEREIPBIHEY) BEINTVE, FTHOITY v 7 KOS
BENTH LD WD DO TBHBHENTVE, 1755 TTOFHWEKRTED &,
2 O FRBZEZ LI DT XT Dtone-elevator BV HNT WS Z EW5502 5,

CDEHT, WOhDBERIZZZT TS, AR FlMWEHRE—LETHZELZX ) &, K&
5AEM, M IFISHE O, HHENICHEL GOSHENERD» O WMaENRIE. BT ERER SHW
WCLNVORLRLFFENEFZ D, Fa—V—0fFTORTZ2E0LBEERZLT0WDL I L2
b TNHEBILE, ST AHME LTI, UTOX) 4 NP LELELNS

: tone-elevator D FHAA & B

CFa = —OfERO Y v VL GBI
DO T v AR E DR

DT T Y AGEROA &) TR & O g

DIRBEE WEEOBIHTED XS ITHW SN, SURIITRREEL T B A)

< =2 8 =2 ~

F 3 — % — DOFTIZHN Dtone-elevatorx = D X ) R EALBE, 4 T528 T, Fa—H—0
HOEHO—MZWONITT 52 EPAMEORMENEZHNTH 5, TNUL, F 3 —H—DFEDM
AT T D BRI T 2, TN TS v, 2T, (ERIN R F O SgEH
LRI, EB60EFAIEMEMIIBIT TR LINAREE (extra elements) DIFEEFEZ 5005 L
NZzwv, L L, ZhUd, ETlR725 910, BEGMHITFRLNERTHLLEZEXTVWD, HR T,
RO AN S &KX, G OO~ L L b0 Ltk v, LarL, FEHE LTI
50D OF P (narrative technique) & LTHZZEWVWH XN, LA, Fa—H—DOFiEOHRF->Tw»
% [1E#ME] (emotiveness, sentiments) & L CHZ TV 5,

Bz X, F 3 —Y—DTroilus and Criseyde®Book 1 (4109247) (TC-I) &, ZNEIZIFFRLESD
0= ¥ AfEihEmaré (42103547) 22X R, BAERZ MO 5 EHE (1 THEIF2L1I~150HDLUCH
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725 . ex. ‘And that she was so fair a creature’) Z#N5 &, KDL ) ZEEIEONS .

S0 to al ful right Total
TC-1 26 2 2 7 2 39
Emaré 29 0 0 8 1 38

COENPL, ZRE LTOHEIZIZIZFN U THE0, FEEOLHEL VI HrHE) L. Fa—H—
DI DFEEDIED Y 238 B Z LD 025

INLOHDO—D s DBNFEZFNS, ZORER TN D L2 BEFHOME 2 L2 ED, €D
HARW BN 2 /A e, 22 WfERO@EY, ZRENOEROMEEIRIBSIN S, MAEN R T
LENELTOZDBNTZBIRTHEUTOEHII%S !

TC-1 (26) :
to God so dere / Nas non so fair / So aungelik / so many a lusty knight / So many a lady / so bright a sterre /

so virtuous in kynde / so feyr and goodly to devise / so gret desir / so konnynge / so gret attendaunces, etc.

Emaré (29) :
That ys so fre / So curtays lady / So gret a lord / So ryche a jwell / that was so trewe (2) / Isowde so bright /
Emperour so fre / so fresh to beholde / That was so fayr / So fayr a lady / Halvendell so gay / that ys so stronge,

etc.

NI 2RHE2 L5727 T, B2 I1XEmaré T “That ys / was so + adj.” OERIN MR/ Y —
YHEANDRE, 50’ OBNF OWPED 523D AR B o

F7o. INOOMBEFEOHEIIME TIZIZF L TH LAY, TNODMHD T 5 IA G OFEBFILH
LPTEVDY D L. HlZIE BIZFABETHWOLNTWS so” 25RO TV AR O« 5
L, UTFokHickhs:

TC-I : gret (5), fair (3), dere (2), good (2), goodly (2), many (2), aungelik, bright, dul, expert, fer, ful, konnynge,

queynte, unskillful, virtuous

Emaré: fre (4), fayr (4), curtays (4), bright (2), gret (2), trewe (2), blo, clere, dere, fresh, gay, gent, gentyll, lovely,

ryche, stronge, unhende

AT OMENI16ME L 1THH TIZIZF U TH 5205 so” LD S HINOMBVIEREG & 72 5 LT
B )i#EoTnb, F a3 —H—TI&, ‘gret’ L\ I) —HORMEBEIEAHAE S 51T so” TR BMHEHD
HY.DDIZR Ly Emaré T, “fre’ & ‘curtays’ % <\ ‘fair’ IZMH & DITL 0\,

XS MR, fEROBEORLUELOMBETIEZ <, 130 144K, WHEEM) Ahsh,
BEIEOLN, HIEKRF a3 —H—TRESELNEE V), PEFEMOEFOREL VW) 78— AN
754 TIEBVTEZ LI D08 EELHZ TIN5,
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RDOEmaréDPITIZ, ZD ‘so” A5, Hflize, BRE L2y = THWON, ST ROM%E/E -
TV

In that on korner made was
Ydoyne and Amadas,

Wyth love that was so trewe;
For they loveden hem wyth honour,
Portrayed they wer wyth trewe-love-flour,

Of stones bryght of hewe:

Wyth carbunkull and safere,

Kassydonys and onyx so clere
Sette in golde newe,

Deamondes and rubyes,

And othur stones of mychyll pryse,

And menstrellys wyth her glewe.

In that othur corner was dyght
Trystram and Isowde so bryght,
That semely wer to se; (Emaré 121-35)

5o’ LIAFOMAGDLEEZITRICEE 220, TN 2 2RO OGN Lz, HRe <
YIAERS LW HIZ R o TwAEEF 25, LAd, [ sotadi.” OEZHOLRAL, &EOH)
TRELVI)MBHFHAOHELERD LD, “FHOBTIIFADKL S 2MDLDIZ, TLT=F
HOBITIEIADOEL EZRDILDICEVIFBEICL>TWDH, 2F 0, ZOOMELSF UREE
FefloTHEZHR L TWE, B ¥ M, ZO L) RO 5 DD, so” &) /NS Rk
BRERIZLVHIZLTH A,

PLE, so’ RO~z R L7205 LT, ZOMofiEDtone-clevator i DWW T, SR, FEFE
RHEL VI LAWEOBESHCERALNED L ) ICHibh, MENREKEL LTS
h—2F D, LBOBHE TV LI ADPart VICEH LT WL OB R ZET B

UToZo0fi, MEEZEOHOR RO TS 205 €OMENTEH 2 ERD 2 THHT,
ZOHMIOPITF g = —DORNBIEO BRI ) 2261 TH 5B, & b2 Troilus and Criseyde
P 5OBTH 5. “

£, KOPITE, BOMIMAI) 2 EATERLEN) BADOTALHOE LA o1
ik b HWTHEROND (BRI Y v 7 E65) -

For this trowe I ye knowen alle or some,

Men reden nat that folk han gretter wit
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Than they that han be most with love ynome;
And strengest folk ben therwith overcome,
The worthiest and grettest of degree:

This was, and is, and yet men shall it see.

And trewelich it sit wel to be so,

For alderwisest han therwith ben plesed;

And they that han ben aldermost in wo,

With love han ben comforted moost and esed;
And ofte it hath the cruel herte apesed,

And worthi folk maad worthier of name,

And causeth moost to dreden vice and shame. (TC-I 240-52)

MEEFO—DOTH L Lz & 2 THMIZHERWICHNS 2 LT, BONBPITHRNEDTH S
a, B, SHEICREIE TV, ZHEMICD2MOREREURLRABIINIELLHDHITH
PbOT, HATHRLEMORAEHNT VS EZAHIZTF a3 —H—DERDI) DHZ 5,

[ U < Troilus and Criseyde?® & DR DF] & i AR IV SN, BHORTEZHD T 5,
CITRE BYLHIEBDO O A NVADERLEY D, Ik EROERH LZMEHT) TIHEERON
TWwb, ZNETET DI AN %, TP 2 L BENICI O TELMIA VAR, 7 &
A5 & -HRTEIZHED, OKATO DL, 7)) A ¥ ORISR LEDOFEOMR, ThFET
DHGERELT, LD, BRMICROMIHEET LI L 2T o2h e, TOLHITERLL (B
L EINPEARRDLELDTH D25 POANVABERO L H IHirh s .

And in the town his manere tho forth ay
So goodly was, and gat hym so in grace,

That ecch hym loved that loked on his face.

For he bicom the frendlieste wight,

The gentilest, and ek the mooste fre,

The thriftiest, and oon the beste knyght

That in his tyme was or myghte be; (TC-I1 177-82)

HZTHMRZOR EBOBYELIZ. W B PO NVZADLEOEILOMEL S KL S5
B3ETHD, Fa—H—1d BEHUIERWICHKTHE P OA VADLOHAMEDEZTLEY
X9 BB bEx. COHMZ R FROMFHTRE, BECHITIELMSE LI L LTWE LI I
bz, Thud, ThrSREMASNLZEHENREESLNL ISP REEVETY, T2, 2ok
B 245 ROV TORZOHMAMEHICIIKE SN, 22 TH, ZOxk LR ERNET O
HFICEDOMEERE —DODRAESE TRV, TOHOFLFE LT, Fa—H -0k LRz
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FOMEHOMBEIND R ZTL %,
F 720 ROBITIE, intensifying simile/metaphor2S4EFHIYICH W S, 7 V) kA F DR L SHHRH S
nTns .

Now hadde Calkas left in this meschaunce,

Al unwist of this false and wikked dede,

His doughter, which that was in gret penaunce,
For of hire lif she was ful sore in drede,

As she that nyste what was best to rede;

For bothe a widewe was she and allone

Of any frend to whom she dorste hir mone.

Criseyde was this lady name al right.

As to my doom, in al Troies cite

Nas non so fair, forpassynge every wight,
So aungelik was hir natif beaute,

That lik a thing inmortal semed she,

As doth an hevenyssh perfit creature,

That down were sent in scornynge of nature. (TC-192-105)

ZOFTDOI )AL TDOELIOBONZIE. RMERDOIEICR>TWEIRy B Fan [BoEl U
Filostrato) LT 5L, ZOECHIL D5, Fa—H =IO OOHIZHINT SRy hF 3
DEIIRD—EDATH S .

avea Calcas lasciato in tanto male,
sanza niente farlene sapere,

una sua figlia vedova, la quale

si bella e si angelica a vedere

era, che non parea cosa mortale:
Criséida nomata, al mio parere,
accorta, onesta, savia e costumata

quant’altra che in Troia fosse nata. (stanza 11)

MEHEZLETLHE, TF, Ky AF a0 -HIIH LT, Fa—F—TRE#-IZH->TE), TOIK
DFEHD—2137 ) A FDREL SOMENPIEREINTVELDOTH L Lnhrbd. TL T %
ZDLDORIIKT B L, F 33— —® ‘So aungelik was hir natif beaute’ |ZK v #7953 T ‘la quale/ si bella
e si angelica’ (=who so beautiful and so angelic) & 72> TEBY, KO LH7ZL v, EHEFATIEH S
A% —Hf Dintensifying similelZ L WVIREREIUIF U TH b, & TADZNITHEL KH I, Fa—H—
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1 “lik a thing inmortal semed she’ & . FHE L L TIEHEl) CTintensifying simileZ IV TW A5, Zih
WX d %R v 7 F 3 OFFATIE ‘che non parea cosa mortale’ (=she appeared not mortal person) & 72 -
THEY, WEMsimileZ FA TV RV, S 51T, # #Ti1EF 3 —¥% —TIZ ‘As doth an hevenyssh perfit
creature, / That down were sent in scornynge of nature’ & 72> THE D, WHEMNsimileDfFHHA . T D
2471E. K v #F 3 Tl ‘accorta, onesta, savia e costumata’ (=prudent, honest, wise and courteous) & 72>
THED, oEL & L) UL, WHM 2 EZEXTHD, T LEOWREOMET L,
7))L FTOEYD L VIR KEEZD L, WROFEWEE I ZWFEOHRT VO T TH Ry hF a0
IR EBER T A 0= [FR] SRADONTWEEHLIENTEL, —H. ZOR

BTk, D2 THEOEL ST %24 <. L2 bintensifying simile &\ ) MBEMEO Tzt HwTF
THICF a = —OFEMIZIFE, BROWIEIZIEH R TN Z WX ) IZL TV L END) hi2. F2—
F—id. HREOWWERSELLERAEZ, LONERHEGEZ#ITLILTHZTHZ TS L LD
%o

EHICERIE, ZEORLIOFWEICL EE LT, REISIVERERBAZH T LI AT, B
WCHEREZMZ S LW 2T ThEV, EHIMHMNEF a—F—DBuPELoshsd, THEEART
b2 P NVADHRITIZO LD > TRV TH D HRDELSITEEILELZONTWS b
DA NVADFH, T THEREZONEAHFHZ L A VALD S, FOMES L) h, FERADO%SIC
By 5L %, TLTIOHOMIRE, #kSIE, ZOEMDKERNLZEL LT —<EMboT
K%, TOMFS, WIHFSHH, #Hid, EMTOMOBEANY-H RS L ETHHD 2L, Fio
B RZ A, E2AD FARIEEZTN, X, ZOMERT, #10ro#b) FTLEDYZ LRV
A5 TnB, W) 2 EIIWREDRZICEDN D MOM4 LWB AW, F-iHICR
F7 N 725 AR OED ) § 5, —RALZEZAH) 20 I VADLOAES 2R
WL, TP DEMDEE LT =< D—D T b Z & &l L7203 Wetherbee (1984) TdH %o

FEANVZAOBEIZIEZ ) A FI>RFEICETEF I )L IoMObDL5R8KLLETH L. K
ZOFLEW, FRTHLEy AF a D EITHERAIN TV LB O—213, Wetherbee2 1543 % T
HEEDOTWEONH LNV, EUO) WhETHE, Ry AFai37 )l yOoNmEEEFERD
WRDEY Y 2t S, —F, Fa—V—RBRLOZOMDOIDL BRI HEVEDEL S EHERD
WROEY Y 2RI ETnDE L ;;\;_Z) ZDXD & R LD ZITW S NIERIC, FmE
EE3NTVE, AL DBRBYLHERHZES TWB2F T, ZOETIHIINITMLFES v,

COBMTHRBENS LT, 7Y A FDIEL S ‘aungelik’. ‘lik a thing inmortal’s ‘As doth an
hevenyssh perfit creature’ 7 & X 9 Zrintensifying simile TP TW5E Z b, FZIEHN L E
BREWERDLZEDIEELD LW, THETF 3 —H—WTidHnv, ToOAROEAR £
CTOEREEZH L THRRLHELE LIS, FMP2ECMNOSEL LI EDT 5 —H—
DXFETH D, TIIFEMNLEREVEMNGT L L, TXRTHE-DOEMETHDLoTLE), R
Z0. A VRIZIE. 7Y A 5 ‘aungelik’ ‘lik a thing inmortal’. ‘As doth an hevenyssh perfit
creature’ L WX HDTH 5D, TIUIFEHEWLZERE VI X0 EmPIcBI2 e g V20K %8l
D EF25720TH Y, RHEMIZIEWetherbee VMBI 2 &£ 2 A0, MOFIEDEKREZAY EiF 5720
LEZDBREESLD,

T2 ROYHTIX, TD L) %2 ) A FORL ORI, Z ORI TOWRLDOFART272F
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T, FOZRL) FRVO [HRADE] EABHIELNTNS !

Among thise othere folk was Criseyda,

In widewes habit blak; but natheles,

Right as oure firste lettre is now an A,

In beaute first so stood she, makeles.

Hire goodly lokyng gladed al the prees.

Nas nevere yet seyn thyng to ben preysed derre,

Nor under cloude blak so bright a sterre

As was Criseyde, as folk seyde everichone
That hir behelden in hir blake wede.

And yet she stood ful lowe and stille allone,
Byhynden other folk, in litel brede,

And neigh the dore, ay undre shames drede,
Simple of atir and debonaire of chere,

With ful assured lokyng and manere. (TC-1169-82)

FITRADOMET, 7Y A FDFELEA intensifying simileR i L EH 2 WV CTHKICHFZ O, &
AN, ROFETIE, AL T, TORTOWRLDOIWRLIENRCREEDOPER H S D5H» 74 b— 2 THipy
Nb, FZZIITD, DNERMEEVPH V220 E ) IZEHY D 5N, ZN5 O/NE Rl BRI R
DI ENIPOFIH L DPER H S 2 EPITHR HEH 2RI L T D, 2O DOMEDR I 23513,
CDROWFHEDOMIT TR GV TV IBERDER G ZHE ITTIAIEZDDN LTV D, T
DX BINROIIER EIZZNT L [EPIC] 7V A FDOANELR) ZFEDEL, TIIIZDORY
Fins, Fa—H—oR)FTHY, Fa—F—DatTh b,

F 3 —H%—"Tld. tone-elevatorh’2>72 ) RWATIZ D7z o THH SN0 B AW O 7 0 FE
DHEHIETHLo T DI ENDH D, 7V A FZHT2LEV)IBD, PIALVADLOHRT
3 A L2 OWNFETIEIIE, FlnTIHE, TORMRAEEAEE I LD, TORHT, 73—
F—1%. FBAFH D Dtone-elevator ERM RN OHICET AT, BN B AL, ZOHEOH
EREZTWVD, Bk, 2V 5FILEELZON PEIAVAPHADIET, HFOKRFLH %
WD [ haA )V 2Dk (Canticus Troili) DI TH 5 !

"If no love is, O God, what fele I so?

And if love is, what thing and which is he?

If love be good, from whennes cometh my woo?
If it be wikke, a wonder thynketh me,

When every torment and adversite

That cometh of hym may to me savory thinke,
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For ay thurst I, the more that ich it drynke.

"And if that at myn owen lust I brenne,

From whennes cometh my waillynge and my pleynte?
If harm agree me, wherto pleyne I thenne?

I noot, ne whi unwery that I feynte.

O quike deth, O swete harm so queynte,

How may of the in me swich quantite,

But if that I consente that it be?

"And if that I consente, I wrongfully
Compleyne, iwis. Thus possed to and fro,
Al sterelees withinne a boot am [
Amydde the see, bitwixen wyndes two,
That in contrarie stonden evere mo.
Allas, what is this wondre maladie?

For hote of cold, for cold of hote, I dye."

And to the God of Love thus seyde he

With pitous vois, "O lord, now youres is

My spirit, which that oughte youres be.

Yow thanke I, lord, that han me brought to this.
But wheither goddesse or womman, iwis,

She be, I not, which that ye do me serve;

But as hire man I wol ay lyve and sterve.

"Ye stonden in hir eighen myghtily,

As in a place unto youre vertu digne;
Wherfore, lord, if my service or [

May liken yow, so beth to me benigne;
For myn estat roial I here resigne

Into hire hond, and with ful humble chere

Bicome hir man, as to my lady dere.”

In hym ne deyned spare blood roial
The fyr of love - wherfro God me blesse -
Ne him forbar in no degree, for al

His vertu or his excellent prowesse,



F g —H—OFTICBIT S b— v O 55

But held hym as his thral lowe in destresse,
And brende hym so in soundry wise ay newe,

That sexti tyme a day he loste his hewe. (TC-I 400-41)

ZZTIE, FEANVADLONTHEER S TWHEX LEEMOSRB S if i & 23 5 %EH
OBTHINSIEF D, TNPITEHE WL T AT, ‘O quike deth, O swete harm so queynte’ & )
oxymoron (7 YW ¥ [fFEEE]) ZE&ALZHEOTIINEETD, —DOOHEHIZWED, TR
e < HTH 9 —BE if fi & ZAIUTIPILT 2B ORIT 2T 2 ANT, 2Ozt B30, #il ~20
FTIBWIHEERD, SEWDLXH I, BV WETHD T SN, BEEDORIBIBICHZ S5
b0 ZLT, TOIEWHHEDoZEHEDM T, “The fyr of love — wherfro God me blesse —Ne him
forbar in no degree’ & \» 9 5%l 72 intensifying metaphor2#1il., 1L ‘brende hym so in soundry wise ay
newe, / That sexti tyme a day he loste his hewe’ & 29 BjFi % 2 72[H U < # L Wintensifying metaphor
NERE, B D o TWnb,

—J5, B Y ZEMICHZT B L 22T Fa -t — LIFEMICER R B R O F AN
BRABLIELIERO NS, BIZIE EmaréDHIIRD &9 01035 %o WNOFAETIS, HIFORE
DEIILH, HHEOROHEI CEPLERENIZL2H o) ¥ T7EE, ZORRETHHMEL
WHITdHLA5 € ZITiE A’y “Allas’y ‘Lord’ 7 & DR 2SS L CHW S, HHOBE D —
YEAloTWS !

"Alas!" he sayde, "Saf Goddys wylle!"
And both they sowened then.

Grete lordes stode by,
And toke up the kyng hastyly;
Of hem was grete pyté;
And when they both kevered were,
The kyng toke hym the letter ther
Of the heddys thre.
"A, lord," he sayde, "be Goddus grace,
I sawe nevur thys lettur yn place!
Alas, how may thys be?"”
Aftur the messenger ther they sente,
The kyng askede what way he went:

"Lord, be your modur fre.”

"Alas!" then sayde the kynge,
"Whethur my modur wer so unhende

To make thys treson?
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By my krowne she shall be brent,
Wythowten any othur jugement;

That thenketh me best reson!” (Emaré 779-98)

OB & HAHER BEEROFEARMEHTH 5. BEIEK L DX OYETH 505, HE
BEROMFNFIEY TN T, gy ZERO, JOBERTOEREZEID LIF23b0E % ->Tnb,
Fa—H—OfEH TR SO L) RIEEEFEN —2IZLTh, MMOBEHER S, Z OB OMI 7 F A,
AOWMNREMIZIG U Ty b o &R, MEBRIICHEDN S, SR THMIZEDNLFIZE, £
SIS 2O Z BT 5,
ROEmaréDBITIE, JEIEEF alas’ 1213, & F o THIHM R tharffi DS TV 5 ©

(BBAESR2Z, R VEMND 2DORES, BY) OTFKEGRAT, RThEH ) 27 I3
<o)
In herte he was full woo.
Sore he grette and sayde, " Alas,

That y evur man born was!

That hyt evur shullde be so.
Alas, that y was made a kynge,
And sygh wedded the fayrest thing

That on erthe myght go.

That evur Jesu hymself wolde sende
Such a fowle, lothly fende

To come bytwene us too." (Emaré 555-64)

COMD, MEEFRETH) Y — VRS ESSZ O b $-ux Y A MO TH %,
ZNEDBEAHATF a—F—ICHRONEN, u~ y AEMTOREEDH > TEW, €&, FUHK
WNE =Y THY RS, TO ‘that” LT OWENF 3 —H— TR, STERIMIZFIH SN,

Pk, Fa—%—Ltuo~ 2 EmDtone-elevator D IZDOWT, NI H T 725 EF DO F D
O LA S, FBAWOMHBECHEE, £AEMOBITOZNS DOBINT %% & &2l _7275 M5Iz
% EI5HEHIZ D B X AZE 1 Stone-elevatorid, FEIZIZHALIC, BT, kL a5, KRIZIEL
PROFUZOZDITEEES L HIT, FALMREIZV L O OMBE A GD EINLED O, B REW
EEND, B Y AEMTIEIM L THEA LR ) T $iilF 3 —H—TIIMW <. BRI TE
miCHN L EF R 5.

WIS, GlRA L) B RARZ LRI I ALEOR LT a—H—Dfl& LT, Troilus and
Criseyde?> > DI GIH L7z o #RIZEBI TR DS 72 OEMERZ HI2H725 T, FU T vllE
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DMNTIEEZ ZRITS b O A4 IV ZADRED., HEDE 5% (Book V) DEDLYDFTRD I HICESN
5

Swich fyn hath, lo, this Troilus for love!

Swich fyn hath al his grete worthynesse!

Swich fyn hath his estat real above!

Swich fyn his lust, swich fyn hath his noblesse!

Swych fyn hath false worldes brotelnesse!

And thus bigan his lovyng of Criseyde,

As I have told, and in this wise he deyde. (TC-V 1828-34)

MDY & R OE A (anaphora) LV 9, EDICFHTOTTE2HD LMW X %3 5aEM0 - 15
FFIREDR DTN T 2 ZOREOMRTIE, A, S AHETHLBHEIIE LML THAH. £
LTZ03 %SRS, R0 2470, Thbid o7z ClmZE, 2T, DXL R b=
TEDOHNPHD L, 2212, Fa—HF—DOEBEBNEFTIERLONS,

—F. B= r ZERIZH S N B tone-elevator D FTIZ LI > > TV 72 L b R7228, FHIEZN T,
WMIREOFE D) FHOFOFN M T 2T 2 HELERETH Y MEEAFEO T 2 AEMD IR %2 5%
PR ETER AT L o TSN TV T, IRbWIEW, 2D X) %, F3—H%— L& ZIFFEKAR
D% o3 ¥ ZAERIZH S S tone-elevator DA IE, TOEZMEZ ST 57202 TEN
SOPETTIEL, TR, HEALRTIEIE-THIHH, 5121}, EHOY Y Y VIZLo
TEVWEDH LD, Tz, FHRICLEEVIEIDL20OH, Fa—H—Lux  AERTED L) RItE
M. MHEEDDHL00, T2, v Y ZEMIZEOREMBARE SN TEDDHL L Z05Mik
OBRIZE D DD, EHIIEIAF ) TR T IV AGEOKM L OBRIZED D, & EOHEH
LIRS AEDND S RIFEFVERWIHHF> TWDEZO M — YOG OMELZH S 22T 5
i Fa—V—IFAEOFTOEHEMEORE, MO R OUREDFE ) FFOF-> TWAHEED I,
[REDRMEE DL DTH %,

=
X

(1) Fa—F=PAF)RZBIFENVAY L ZAOEETFLE L TMBEDIITONEZ LA LH, T
DEDIE DL ) BEOLFOWEIZEZ2HDTH A9 o FMRHROMO £72 5 715K 725 O,
EHUIC. ZOSOVERN, W, AW THY, Fa—H—0LFETNS LIEWSPIH
ZRIZL TV, BLEWFEL LToO—20fllAzHoa< Y 2ZERBEICLTH, Fa—%—0
EI% PUTELEOHND LI %y ADOWMEEVRHENADEKIIH - NE V. LrL, Ky AT 3
DIl Filostrato DS ApollolZ5xt 3 2 T#HD > TV B DI L, F 33— —DTroilus and Criseydeld ¥
VA MIHTHHMTHEDLY. T2 ORBOVETTD % The Canterbury Tales\E. ¥k 4 7 N 15
e NOBERHEELZFIEIEMERNSL D, WiOBHMAIES ¥ I XY =D RKRBEEADOKILATT
HY, TOlEMOL L HDIE, BOBOEHR THl%EL —ATMHE OH OHIXHAN T, WA 5%
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FEw) b, RURVHETH L, 7 ¥y —OKREHENELSMEHORIZL 2035 Z DR
BEDoTVRBEIHIZ, Fa—H—ZEREVHIHRROMZHOENII L 2D S, TOEI)EZhH
LOMFIZREBENT W LEZLRELESL), TNNTF a3 —H—DHHTHL—F D HIZH I
LWV MBS MER TN THSL I Fa—H -Vt 2R E V) BV
A AIBIT BT 3 —H—OHKEOMEIZ, EFOERITBITHHEDOFAL L TOMEDT,
WOFFENSTHEOMARNME, EOTEMICBIT 2 EM OMWKEEZR L Vo HEP LR EONE DN ET
HO. GiR72E9 %, ANDOEREE., BHEEEZ o H{ENr SO, Fa —F—ofiibtk & aR%
OREIINEITHEVFERSIN TV WEHIZEDbND, FENICEITE LVETH 225 K
ZRRELS, L bEEZMETH S,

(2) EFTRWBRMY ENAEHLT. TLOFMRITKRE E, EELPERIRTL20TIELRL, LELE
DEDLEHERL—ET TENELUAAL—INDF 3 —H—DHHTH Y. 5o THAIUINH
DHLTH 5o

(3) ZOE)BF a—H—DFiHE A 7 AETOZNLER L LD TH D, Y2 A7 AT D
ERRIBHET, W, ZLTA AV Y =S, LIFLIEA AT v ) — T o TigdAHL
AITHNS (UAR D 1974BH), BiE€DO DO, HHET, 2O LEREGVEHT LI, #
AR EN, MWRSEN TS, SHHEOLOOEBNMFEENT, F a3 —H—0 X ) BN
D) HE R SRE L ITEMICER R > T b,

(4) Crosby (1938). Bronson (1940). Giffin (1956) &, F 3 —H—IZBF S ZD X 9 % ‘oral delivery’
DEFRPR L ORIZOVTIE TV S,

(5) Fa—H—0OFHELOEBALZBEHN LR 0L LTRA L) L3 HMEE. AL —E
LCHELTwZFuETH Y, ML REIicFa - —05EoLREZ2 R Tnwb, KO
[Chaucer JEFEDFZPHR] (1948). “Chaucer’s Use of *‘Smile’ and ‘Laugh’ (1958). “The Language of Love
in Chaucer” (1960). “The Development of Mood in Chaucer’s ‘Troilus’: An Approach” (1968) fiLixZ ®
9 %F a—H—DHEHNFHMEORE T, FICZHFHDIBFEOMmLIE, 7 ) A 7D [FE\]
OIS, BROLDBHR, T WGP OB % EH 2 HAMAS ) LT HHET, TSITFa—
T —DOFEOROEHEEOAREEZRZ L)L LTV EWmLTH b, $72. PEAZELOBSIZD
FBD D DWH %o 181# DRichardson DAVE S Clarissa HarlowelZ 31} % ‘feelings’ & % 1 “delicate
sentiments” D FHBLZ DV TDFEHFH “On Richardson’s Clarissa Harlowe: Some Aspects of Expressions of
Sentiments” (1993) 23ENTH b, TD L) RIHIEZ A L) LT HHME VI DIE. DS AR
KOWZEIZH DDA, HILBERARNZXFEHRROEBORZ T LELFERL5THA 9,

(6) HEFFOMBRAGIICB LT, Quirkd (1985) 2302t L T Twa A, 7272, FHlitHw
LN TVBIPHDS, ZRAVRTREIEIEICL - ) 2hwnizdd, HE Y ERL T4, Quikdid,
Fr¥—FCRTE, ROL) LHEHEL TS !

emphasizer
intensifier amplifier maximizer
downtoner booster

2F0. £9. WEOBKE GO T XCOREGIHE % intensifier LW, 2N D% =ZDI12051F 5, 2
5 =209 H Demphasizer &\ 9 DIE. TEKDEEREIF  (modal adverb: really, certainlyZs &) T,

amplifierld. HEROEEREIF (intensive adverb) T. =2 H ®downtonerid. W@ ZEHIFEIG (maybe,
probably’z &) Th b S 5. amplifier (HEK D5 EH|Fintensive adverb) % maximizer & booster!Z

DU B Zentirely, completely’z & [ 072K, $Toh ., A& ] Z2RTEG., RHE % greatly,
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terriblyZ2 & [IEHIZ, ETH, §I2<4] OFRD, WhWLHREREOAGFE LTWws, ZhTIE
AT V72D, KL T, Quirk b 23 - TV B emphasizerll 725 b D% modal emphasizer
L W-TY, maximizer % absolute-intensifier booster % degree-intensifier £ W5 Z £ 129 %o Greenbaum
(1970) &, & B FEEOFIFARIZOW T, oFEE OIGEMHIRZ: EOREDLEES X T2 OBRD
WREME A RIE L TWd (p.13)o

(7) Fa—Y%—oF 7051 HIZ. L. D. Benson (ed.), The Riverside Chaucer. Third Edition (Oxford:Oxford
University Press, 1989) (2X %, /2. Ky B F 3 OFTOFIHIX. Vincenzo Pernicone (ed.), Giovanni
Boccaccio: Il Filostrato (New York & London:Garland Publishing, Inc., 1986) X %,
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