HEAKRFHBFEAE, AEBE
455, 135—160, 1996

WMAEDIZFRICBITARAZT 4 v 7 R

v e it
Poetics in Soseki’s English Poems

Morio NISHIKAWA

(Received September 2, 1996)

Poetics is a linguistic device to make a given verbal message effective in terms of the aesthetic funtion
of language. The purpose of this paper is to explore the variety of poetics in Natsume Soseki’s English
poems, and it also attempts to make some small contributions to approach the main question provided by
Roman Jakobson : What makes a verbal message a work of art ? Soseki composed a number of English
poems, although he is well known as a great novelist and a Haiku poet in this country. Most of his English
poems were composed in 1903. His poetic works retain the fundamental rules of the metrical and rhyming
system of foot or alliteration in terms of phonology, and a number of forms of poetic diction in their
morphology. The syntactic device of word arrangement in poetic sentence formation plays an important
role in producing the syntactic variety of inversion or phrasal repetition. Furthermore, the figurative and
semantic devices of simile, personification, metaphor, and deixis work effectively in his English poems, and
also the transferred epithet in adjective-noun construction draws our attention in terms of the aesthetic and
poetic function of language.
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Wa 2 EBEHEM (1867—1916) 3/NHRPHEANE LTH SN T WD, HICIEEEETE
NIFFRRCIBD o THY), LrbZnol3nThd ALEORZICEAR T SNIZEXLTY
bHb, LIADBIOWMODEENELN, HIVERHRHCHE OIS NTEEr -T2 &
SR L Th s, THEERLHI ADZ---FH, OfT, WAPES RO/ &
RoE#EM T TEHRG LBEIBEAERONTETWAIChrbo T, "I EANRE
ANBEE D EFLEIEI SN TR EEWZT, HAO—EDERF,2 & D B THIFRONGR
THEFEELBONRD o bR T WS, ZRE 9B FEOXETH LY, BRI Lh
DHEE, BHRFHCEHL TS OREL Ebo TRV LI CEbh 3,

WA B ER RS T (ROMRILhE) 28T, BE29E, Z+hAF 04 ACERDERS
S OREEOHM & UTEMEL, RO TR B HE, Z1+EFTor Frel¥ T2 T 44
37 AMIEHEE OREARRMRY £ LT, BOBWDIERE L TORMMCT 2 82 KEhBE 2R 7
il s, L LIEBF OBRA 33 4E 5 B, SEE D o KB O 720 2 SO KEF E 2
oY, —REEBKEL b DOERERE, BB LA FYAEEERE -FE LT, BB N1 Y
BM7 oA o B0 iz Hif, 4> N, HifhE2ETA 2 ) 70X, 71 biE, S
VWHD, AEI0F28HCo Y Ry« 74 72 b)Y PEIZEFL, 2250 EMOMmHIANE

(135)
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DIEDLDTH 5.
I T EREKY THRFOXE) OFHTHBRARIROZ D DR ZEE L TE 720,

Assumption I: Literature is an act of language.

Assumption IT: The language of poetry is different from the language of ordinary life.
FICBHESETRIHOW R OEBEOERBTE D VEFF (poetics) BFERE LW I NTHT
EHANTW2, 3213 L3RI E20E20fTATHY, FHUSELHESE L O
HHER (difference) DFREEL THIENRKDENTWLEEWVIIERHTHS, V41U T A
TV A 7 OFHCHIR, FHCBEAREE S TR D & S BRAIO—ESH %,

(1) When the green woods laugh with the voice of joy,

And the dimpling stream runs laughing by ;

When the air does laugh with our merry wit,

And the green hill laughs with the noise of it;

[Laughing Song : Songs of Innocence]

(B DBPEKE D TRV,
NP EEPHSETE S TN T L&
ROFNNE L & DRRE T 5 2 R TRY,
BOENZOBFICFILTEI &)

AELAIOZES ZFO%nwd 0 585, OTHS, 2L TIhsREB S EWZIEHENZ
(CREERE, FHOERWLEEEPERE T2 L) X0 EAZEE L TREOAEHHGE » H
AL, HIGMED 20 IZERORRNFIL AR L T 28NERO0ITH 5.

BEEHIWHECH-> TR THRETELRDY, BICWII 2003 TREELR LD TH o7z, B
HEERLIC O Th 5 HNSWAEE « i - BA1 40 FiR =¥ — TROH, okesrT, "THEE
H& AOHREIED £ 0%, £ L TIREPORICKO THEEFER LI L&, THOBHOM
R, KREGSEE M2 70T TEHS AR, ThTOhEEFEREANIE IS, FHRITR
AV EDTREET, KRELARY —« Ty RETEFTEOLLEWIFETHS,, tEfiL TN
2. ZAUEEAEDRINIC DT L - TR E A0S 2 I U TG 8 FEHDO Z L TH 5,

W OO £ & % - 78313 1901 £ (W3R 34 ) 8 A | HfF® “Life’s Dialogue” TH Y,
CNFEENI DL b DTHS, HEDRFIFL1903F (BE36F) o< onTwsb, H
D WlEid ZOEIC D bbb D EHEESNTWS, ZOED 1 A 23 HREEL, 3 4K
FASTEORANIC B 2H 2, 4 FICI3E— RSP ROEERE, R ERYEM L 2o T»d,. B
Z & { WEERE T OWEANE L o+t - S A ¥V ACFERFOFEN TR KD BIPICH -
el LIEEETERY, LEALIDI AR EHREEFEOH L o725 TbH5, Tiuhd
S IEEEBLTILFO L &, BHE 40 FE 3 B 3BEEEY, NiEE < 720 I H H T
HALORBEREDHICELDTH S,

o THALE REFEICGRU-OE 1891 4 (BAYR 24 4) 12 H8 H, DX DA =T O
FENEThHo 7Y, BAOHMEPHEEICRET 2 £ 0 KARKBOREOFEL L TR IH
KROKDITETHoDTH SIS, LhL, il "HLFE ROrewvd Z ks &, D
AT P HRW 2 BEEAR M I N TH e L BB ETCERVWEIATH S, HE
B0 WO IZEATE LR PESOHR TR Z ON BB S REREEDO Y 7Y XLk b oz
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BThovz, 2L TZORECIFENERIOFE L UCEXFOBBICEL, #E s LTHA
HHMXZDOAZ S TERICHBEL TB DY, EEEPELEORENY 71 X AAOE G
BHoT2Z EFFELTBLRINIERS RV,

RIS Db TERMEL LT 270100 5 £ 524 % (relevant) REDIHEE
D TLR, OFRELUTEMNKERZ bR > TEHIRTWE, ZhiBEDEZZHNHEED
ML U TRHACBAREN R Z L Thd, ARTRB 1IEORSHE S, $2ETCEEFFOREL
WAL, Ya 7Y rORODEEOBEED S b, BICENSEN LD LI CERISATHS

TRABTH 2 MAOEFFHEROFRS2IRYD, ERNZINOL0 OREBER L L TREL
THlz, BARTRRODOEFC B 2 FHRWLHEICB L TEZRMA T Thizw,
HOMBEE U THBECHE, o WBiEss -5 3E (onomatopoeia) & EWX DWW TR, 5
TIRIPREEERD O b & WWFEPEWEL (poetic diction) WS H T, HELHEZ L FOH WS
NHFLEOWTHRNT 5, & 6 BECTRMEERN LD o FBIH2 I EERTPEN OBV R L
BHRG LA THIG, BT ETEERROFSCIMADEICA SN B HIRKRE, & < wHER,
B, BEALE, BRRBEHIiZ & OFEMEHSER L, 25108 RLER 2ROt F ik
WOWNTIRR T THIznE RS,

2 HFLEROFHIMEE

TTRETVAMTVAD TFE BELHONTWR LI ATHAY, £V ¥ v IEE % EHMIZ,
A7 TV —OBEREEEL T, TR F 21 F TRHNEEERCHET 3 EE, v THIROBE
"R, & THL OMHAEOANE Z (substitution) & HBIBEROMHAGHE DT T A L0 I1CH D b
UCERBOZEMEORI G L Tnie, 727 ) A b7 U A DR = Bk O 3Ty
ENE AT T —EREFVE - TN, H2VEBHAREO R MICER BB EEIC S 5
Bl o> Tz, ZOFRBIZT TIHREROREIZ HHN T, BICSHITIICOI LA YT+
—ADHF L EFEEDHI S £ T, VAU ARBEOTREREE 2 L5 THIDTH
5.

=27 2 A (shade) VD EDDFEICL > THELHENE LW LD b HAENOE L
AEDEN, TOMAFRIZE > TOL D HENZERZF L Wiz 2 2 3R o B »
HLEETEDTHD, AY 77 =2 DDED “tenor” & “vehicle” ODMH OEENT T4 7>
Ty LN AHIREREAHHT 28I 2 2HEL LTSHE TREREE 2T ET W05,
IV D TEDOOBERY,) IIAL B BEERBLE T ¥R N OBE SN S5
HEIAHRTHoTz, NFELTHER SRR BERMEORE, BITE1H2. 20
UK (nuance/shade) % "BERE, L WO R > T o 7Y VT CHVERDEN S BBIL L 5
EL7eDTH S, Soon (1995)7 13 2 ZREL LT, “Literature abounds with ambiguities.” &
WO TXFEOHRICH 5 FFEEAOE» S 2FEED THHME, Ok»MCRES ELTws, HEY
FERE, ZODFEFThN, NRTHN, SHBEICL->TR3EHRO—ETH2., 22 Cllibnbd
R SEALHENLERSVIEBLTOAFV SN SO TSV, &L 2 B ERD
SEXELMHABORBR Lo THLWEEERR L, HHHALEET 2 k> THLWEZED
EH 2 E O D P50 TH 2, Z0L Z3ERGLAHON 25T &> TRADEERNIZE b
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52 EPREEIATOHRITRIER S0V, 2 2 TEEBRME ) OSSR S s g
ROBRWETADTH D,

Oy 7« 7307V ALOBERBEFEFTHRLLDOLEDEE (difference) ZIET 52 &, &
SIHOERNREM E L TOEBZOLODORPICTHFOREEAOTL I ChHoT, 22T
OB RN E L TOERM L BEFRE, @8 0OOEPERE O SEFN G 2B %
bowfie sy, iz, WUy T OERE - XERFEE, LR AV YOBFHDOe AT
BAKNROYT « 7N ) XLOEAN R Y27 MNE THREBLO -0 DRMDOFE, Lk
ek Tsonsd, AHBESRSEHIFREOLPICEIPNLTLE) EBHBZFRE L TAHAZE
ST LED, i3 T80T W&o TEARMERCEH L EG2RIADEEIC RS &
WIHIDTH 5.

SEOFIBELBCEIALIZORR Y2 7Y v F s aOBETEEERE ] LAY a 7
AF—9 Th45, Erlich (1965:171) Ea¥7 « 753 V<Y R MNeb T 580 T

(2) Formalist esthetics is descriptive rather than metaphysical.

EVnoTng, 7x N0~ RMebldEFE, LP->THCBTS T£, Otfix, BmlLE
205 B X B CEIBRICBIIL TV 22 R ER L, 055 1% RRORM I A — 9V PRET

W2k d Tfic, KRBT 20800 FEBFNLFE - LRICEAVPEINZ TN S
BWETLHHABDHLDTH S,

TNV ANORFEEOVDED IR YA TY U THo T2 DL LMo N EBEDOREED S
5, FFBEEE (poetic function) RFICEELZ LD TH S, INRBEELZDOLDZHRNEL T3
EWI LD H0HIEERICBU 2 EMEREN E S EH SN, REFESEIFEHEN T LI L
WA Z e, FHRICBITS TTE) OMELLTESREIPNS, ZLTIhEFCE-7-2 &
TEEHESHE DD IR BTEETLDTH A,

¥ 7Y % “1like Eisenhower.” O Z & % “Ilikelke.” & [ay] &5 ZERF (diphthong)
DIV IR L O 73 THAREFNICFHEE N EH L T S e 2RD LI HHL T3, SHI0=
DD [ay] EEED [ay] IHT THIFEBEBEED [ayk] Oricd& ST D Z L IFHETI
BoTLd I I TRBEEDLDODF v v F 7V =R LTHRBHIR 252 2 DI - T
WBRETAEDTHAY, TNEFRATVHTD THREIN—T VA, OBELTEbLRTWS T(EHE
FLLTOWHET I HBUTWE, "A PV HIIE D, "TAMESICEE CERREHCIET T
FU O LEUBEYIAFN TS, | TEERARE T 2HMITE I BV RS SIRL L EMI
bOPOEEINLLDNERET S, ) DT EVREBEMD—F A 7L UTHNIZ S DHFRHC
iz B, 35D THA, Jakobson (1960) &

(3) Poetics deals primarily with the question, W hat makes a verbal message a work of art ?

D%, REEUE BN T SERBEEMER o LD 25 QRN 5 £ W) HEEZTY
T’H ZEERHFEL TS, ZLCEFFOT 2 BN =ML S FEE & OBRICB L TERE
EM ORI RS (differentia specifica) ZBID T 2 & TH 20530 212, FFFEXFHED
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REWSAEY LY D, £ET250Ths, 2L TCIOKEEIEEFORETHY, s/
MR &, BN LTEE BV TRIHL TW ZEBFETHL L LD TH 5,
WEDIFFIE I DS FEOFIEREN X6 0TV AHIE L RnHET 2 N TE 2 i |
LOFE) 1320 HHH, Hatam, ERMTECBUASBEENREEE S £ EALCE
K EDBSTWE, FBEFIOFHBERHIKROZHT L OEROAE 2 E TR0 "TBLOFER, A&
BIRERER T WD,

S 512, Leech (1969) OE S BLEMNZEDOBADEETH L, MRFOSELML L HESE
(ordinary language) 25 TaF (DEEE) EZ—MALRSEZEDONL — 0 S OEBLOTEEN: % 757
WL Twa, il LT Leech (1969 : 45) I a minute ago <° a month/ year ago D@ DFHIZ
SLTD. b—=~X12OF»5D5HE LT a grief ago DRIz OLTIHRNT WS, £F
grief DL DEFFRERTELATE R, LU ago 13 GAEES7) BE2RTEFHATH L2009 2
WD grief 3RFARTHFAE L THEET 2 2 L2k b, 2 2 BRI REDEWR D, S 0%
(deviation) BAEL T W5 Z Lz b, INEEWROIIR (expansion) £ W3 Z L3 ThHS
I, RO & 5 RBEFENED EF s Twn 3,

(4) a. ten games ago
b. a few cigarettes ago

c. several performances ago

JUHFERIZ 7 5 T Lakoff & Johnson (1980), ° Lakoff (1987) 13X ¥ 77— A h =3 —%th
DC U AR OFBABER 2 5 2 L & 5 & L7z, % LT Lakoff & Turner (1989) i3 X% 7 7
— 2 NHOBHM7T a2 200 EDDOEARN LD L UTHEL, YOEREEYSH, FI5#®
ML TR E»En) ZEDIFL L LT S ERFHERDTLHERN L SWE 2 Y 7 7 — FHuiis
LTfT> T3,

HREFHICL > THLZEMO—-ETH 2L E, SHERIICL 2EBRIROMESZ OFEP T
REDRERICBOWTIER T 2 Z LIFTERY, FRIZFEROTH S, SHEBINT 1L 0%
DR IPHBEPHE, ECTEOMVEL, 593 (lambic), #85 (trochaic) DAL DL E,
REXBWTEBRING, BER - BERMICIEEF ) FOMWHREES, B#RIEN Y S
I TW2 2, HEEPERRZE (portmanteau word) DAV S N EREELR LD ER S,
Miatam I I FEECY O NEFPE O, BIERHRVE L2 EOMIOT R ENRE &S nflsh L
2%, BERGRINCIBERPHCBI 2 A8 77— X b= —, 8%, A/ KEWE, &€, =K
DXk EREEIC 2 - T L 5,

WA DEFOZEDLTIEI I Vo RN E DL S CERIN TV IO TH 2 5 o, 1BHIR,
HEWNZRED Y =2 0b T o8 THLOLWHEELZRA, 2R VEDDELVTIT 4D
HRZRID HS 2w ) Hid, SERHOENKEOB AL o ERENZ L Th2, LR SEY
BT LRBBAOERFDO RN TEDL S TEV I SN TV D0, EARKGE 28 : 2
TEBEZTTH T TAHIZVERS,
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3 ERAOZEIER

WA NICEF T ARTIPET D B A A, BERE, FRR OHAR, EancRHA O,
INEERER (TBaef BETSEDD kb, WEEL LIS AR, PERICRERD AD
BORBEERBE LD ELWIBMADERNOHTELHIDTH L LBV T WS, FICERFICOW
TIRPEFE L B & OB TR T2 D W CEI (1991 319) 1 THRBHIEDO HATE > 72
W &, BRME D CEFEOIFICEICIZW D 2 7208, TEEFO T ILETRCEI 2 H 2 .
Lo Tnsg, EEEFETRES N5 HROIARACBER D 72 h TES D & KER I HIREE 5% B3R
FNCET 2 DREB L AMAIEH> TRERR I ETH- T, FHIGERKOMEE 282 TG %4
ETWLSIODEFBESEVEEXHOEVFETLH-72DTH 5.

W (R 60 EHE 3R 1D o T2 ERFRILUTOENTH S, [1] 1F 1901 4£8 [
ITHEWSH 25 TED, BMAMFITOLSOERTHS, 0L SWAIZ0 Y R g
THotz, E¥FH, "Craig =B VK 757> 7 Blake =I5 Y M m~ Y #R Y incoherent 7~V -
AN P EHRLCREE N TH AL 2 A0 0L T Craig BERRE DX I OFFTh o /o & #E
flantns,

DU ARG Tl 2 oA O EFFOER 2 G 25 GREEE) 8 RBCRONTHWE 005
EFCH/ESZTL, 0—~HFTHEXRTZDDTH 2, AHOHMA T IZELEIEHEIhTWwAH
FIThb., 514 bADinb ® (non-titled) IFRAIDOH 72 L OERS % /AMEIMOHFICE L THB W
7o, EROBRMOZ WS DIEZDFE  <nodate> & L7z, ZRBABTREFOSIHORER 2R T
L1 OER T S0 —BFEOD L ITERTRTFEANS Z L2 LT,

[1] Life’s Dialogue August 1, 1901 (BHY5 34 )
[11] Silence August 1903 (BH 36 )
[III] Dawn of Creation August 15, 1903 (BHA 36 4F)
[IV]  Non-titled (Some feelings in the shadowy depth *--)

<no date>
(V] Non-titled (Lonely I sit in my -+ Cricket chirps)

<no date>
(V1] Non-titled (I looked at her -*)

November 27, 1903 (BH 36 4E)
[VII] Non-titled (They had words together ---)

November 27, 1903 (3 36 47)
[VIII] Non-titled (I called to the stars -+)

November 27, 1903 (BAS 36 &)
[IX]  Non-titled (I rested my head *-+)

November 29, 1903 (B 36 4F)
[X] Non-titled (Let her dance alone **+)

December 8, 1903 (HAE 36 &)
[X1] Non-titled (We live in different worlds, )

April 1904 (B3 37 4F)
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29U THh 5 EWeRDEFHIHRE 36 F (1903 ) WHEr 72 b OBZ v, ZhBEEL SR
TobTL—EOMIZERT L TEINTVWE I ENb,3, ZOFEIR, ABICEL2HE2, 4 5
W —EE R CEEOIEL, HRFEAECHEIME 2> THE L L TOF - 2AEFERHFET

MOTW»5, BZ o S EFEAAENE UTRE TR R, RO 2R L T ilh
WIFAFOREIZEARDK Y O X ThH o720y, RRPLUEAZEERLES X3 im0k
R THEVOEDICEL LI RV EVS LI BEEIE L5 THEICR-20D,9 ThH S
EVIEREBICANTBLTLIWVWTH A,

EEFHFIIMA D> THEFBOFHZ I DI bDIT LT, £ RERAICB W TIRE
REXFE RS 20510, HTHRER, BRAER, BEIZOFNEHMCO W IGO0
DOHELAD ZATOWRETTHS, AFY—>0 "ThIRANT A, Yv T — 2L, T7 %
=RV —ATART =V VR ENDERBERL, "R v b YOOV S®L, Y —27 X
E7 OBEOESIE " 7 RADWMBICH AT, OBLTHEHLY, Ihs0uFhid A ONHE
OHR EBZIE VDT b DTH S, fHERD LT, /IO HEEE KORHB2H D

mx TN REEORMARERL IV T VY 20DV AT 4 —FILERORTREFE 2RS¥ 5
Bzix (] »BHY, EFOFICLWEOEERE L OBEb Y 2HA L Z L8 TE 3,
RICBBRPIZENCEIL T ORFFEDOFREE AT ELLWERS

IR EUOENEECHS, BHEX LAV E > TERICRA TV L ODEDHR LR
T35, »{LTHIZBWT ?bﬂ%nu DEE#E (prosodic system) DRz RENIA V., WA I3
FSODFE (poetics) WWHBWTIXZ OBEFEOERZHIEL T3,

4.1 HIEE

FBIIERE T, Lo THERMLZESNEE IR S, Wb, EHCBII 2558 TH S,
ZOVEDDOHA L UTHEE (foot/end rhyme) 235 %, BHIZ IERPREROIES (1] OFE—HEH
PLDEZATRRDEICHENA TS,

(5) Out of hope and despair,
Man twists the rope of life,
As beautiful and fair,
As born of passion and strife.
He twists and twists and twists.
Forever twisting he dies,
Then his eyes are glazed with mists,
Then cold and naked he Jies. (1 :n

INFEADEER (blank verse) & D bEXHEONV—VOEKEZFLIES R 5T WIS
RLTWw3E, 2L THR, ZOFERIBWTIZMIEE (trochaic) &7 (lambic) DRZTH
5. T I I TIHEDE (breath-group) 133 20H 204D ThH5. 2L THEHTHWLZIT6
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OHBENETONETHSH, ZOVEFIZEET 8 DD (stanza) 575 D FNFHDEIL 8 FTH
SV TWE, 2T 641TDI B, 6 FHIA 25, 7HFHIH 28, 8 FHidt 10, 9 FHiv' 1 T,
FRCEB B/ D% (system) 25F > T b TREWHRLERIC 6 Hf, 7580 5K 217H
%\,

WHITERFRIC DKo T X IA F ) AFEPEE « BFICE E b GEIRBED - 72,
18+ 19 AT IIM AT ISR - BEFZEORTH - 2. ZHIFERFICEEFICBEL TRER LER
ARG E & b IRV T 2 FEHEBORRTH Ho e, WEHDOIERIC S Z OFER D H S
ThHaE3CEBbNS,

fEdn [1] T (5) TA7z& D, BB QfTH-317E> QIFTH—41TH> SITH-71TED
GITH-8ITE D EXT AMHA TS, RENFICL > THRAFFHI BT 23580, DD EX
DELSOMEIZE Z TAHZICDOTTHHBEORTHREIIA S VW, BEARZERT & @871
BN ZEREPRAIEOEEZSVLIEFEL T TWwy, B (1] TRIOEHFH &
THBLERDL S REIBAENS,

(6) leal despair —— fair
[a1] dies - lies
lov] grow — know; snow —- blow
(1] glee — free; thee —- be

[v:] cool -~ fool

42 /7R

LD 41 D &S CFREHEEA TS DAHLSHTHAVON T 2 FEER 2 @08 75 -
#rEE (onomatopoeia) TH 2 L 2 A HIRD L WEFFE L TCOFBENNREBEL SN TS
BdH b,

(7) Lonely I sit in my lonesome chamber
And cricket chirps.
My lamp lies lonely half in slumber
And cricket chirps. ([v] : 1-4)

Z 2T chirp BEEBEDOEEFE 2R T A /= bRT, BERNZEHIRNKE L, 512, lonely —
lonesome DL lone DH OEHK LB X RV KL THEBEN ZMHEEREZEA TS, 2120
WXL L B OEEDRH 25 & & IZBEREE . HFED “cricket” X1J > L THADKD "H (4%
) OfF, OvD TEE, BIZORBS5E5RBDOTIREL, DLAERLIFEORE LTHL
FNTWw5, HEFELDCE (Longman Dictionary of Contemporary English) 2 X #1iE

(8) as chirpy/lively as a cricket
E LT lively 72 ¥ L HIATIRRET “very happy and active” & W I EBEREWHRH S, chirp 12D

T, chirpy 3 "BR&, B0, LIEREELoTEY, HANE THOFE, 0bD T
ULE, bULE; OFHSNSIZIEEE,
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BabHETHLIONONYMROARAN REATH A, Lizh - TEHR, BHINE BAR
YALOMESIZIZ LA E Db R fEK - HESNTETWS, L LZNBEEEOALIZOW
FTo LT—MEL TV A B DTIdAR, 2 I lonely, lonesome Db DIEFIZ D7 5 it
FLE chirps DGO R A2MAEOHRERH L L W25 THAHH, 2D i3 Bt oE
WERRHE L LR BB AU TR 2 LRBOMEL RS ¢ Tind, TROH () |
i GRIFED> O & 5 EFFTLZ DBROBEE DRI N AT EE & %2 5 Tl
WX E OB TRARLEZ 2 L) BEBETHOTCHZDEETLEIHFRELERL L X
BHLEDOTH 5,

4.3 #YURL

BEBATHART TRELSZFNEZBEVRT L L > T a—RMELEATL, SOk
DTHELN T2 RE R HNE» 5B E 2HiE U BEALAHEA2 B LHET I8 TES, W
FIFRD LD CEFRNEBEVRLDFEE LAV TL S,

(9) a. The rope of life is not
The rope of sand; ’fis long,
'Tis strong, ’tis knotty, tis hot. ([1] : 9-11)
b. The moon and I will gaze on her
As she goes dancing round and round,
But no one else shall have a peep
As she goes dancing round and round. ([X] :13-16)

BVRL (repetition) ZIHHREE RN IZBHOBEMOBEY KL TH % 0 5 BRI IZI0E
(redundant) TH 5, LL7ce ZEERBFHEOBEFVZERICSH &L BY R L OFEIIRIRLY
ThHb, ZOHE, BROEBEEE L L TW2bITTREL, F21CiEb-> L XERNZ VDI
S O ENRBEZNROBENFEAEL T b, 9a) D “tis” DFEDVIRLD (9b) DE & F - 12F—X
OBV R UG 3 —IRHL, VAIANTHS, #LTREXNFEL DLW HAEY
DX, XF (fEM) PEEHCER RO 2R TEL LI REBFIHNLT, RELFEOH
ERVAIEFREDLIRETHWTHYDL S ZEREERY 4 7OROBE, RTFOMYE LI
ELOTREMEORECFETH L Lz L., ROEAAMEROBEY R L 2 A THT W,

(10) Inch by inch the web he weaves,
And inch by inch he sees it grow ; ([1] : 25-26)

C DY B L OBNIENF weave, grow DH VIERR L THIRKDP DEARKTH L. Z LT by IZ
& o TERNTz inch DRFE [i] OBVELUITARICEEMICOHREDSLOBH B 02 LI,
ZIT " LT 2N BIC, HE WG T, OMRXERTNE OO IELIZE 5
T a—FRPEL, FERNEEEAL S DREPESKEL LT3,
FREEHOBRVELSFHRLELTROII BHOVH S, ZHFERIIZIZEEEE no DR
DL THBH, knew ([nju:]) LOBEBRCHEEBELBEATHWEEHEZONS, ZITHRIE
LERBD» SR DB 22 —ZROR EEHBWAD 2 DIEHICB W TEHNERGELZ LT Tw
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H5LEVZH5DTHS,

(11) T hail from the Kingdom of Silence,
Where 1 knew no sun, no moon,

No man, no woman, nor God even. ([} : 1-3)

4.4 BERHIERE

fo[lRE /AL T BEDS & 5 RIS BAMIC IG5 & F L OMOBEREDMEE L TH
5. FRHZ 2 TR 2 RS ERREDE TN TERICEA T WS, ZORRIE & 71
OREZEFEICEHE L TR D DX 2D 2 &H 2RI L Twb Ewz Lo, Mai, &
WORRIIABOERER LEEVE > THEANZLOTH S, I I TIHZFERIC here,  there,
everywhere 3 LT (o] OFEFBEE LB, LITO X 5 WCERFEE (deictic rhyming) %7
LTWwbsEwz L3, B8, now DEVIRL %ﬁ)%ﬂ@f%%m

(12) Let her white robe flaunt
Now here, now there and everywhere,
Whirling upon the velvety green
And she goes dancing round and round. (IX] :9-12)

4.5 9H #B

SHAH (alliteration) 3k & b 2 B0V EDOMAEITH Y, ZEREHEICE I 203, 7
HC b EEE (stress) DDA HANHE 5 ZEbdHBH, “Carekillscats.” ik {HoSNIBTHS
MILEREY T “as cool as cucumber”, “as green as grass”, “as busy as bees” 7 ¥ OIEHAIAE
KO XS WHHBFIOFELo T b L {Hvond, MAOEHEMLbO»5D LEML DO
FTCIOEBEAREL T0L, W OhDHlE BT THIL,

(13) If blood is boiled with fire,
There is the poison to cool : ([1] : 41-42)

Z D blood & boiled =BT 5[ b] IFTEHE A A TV A, THEENRIEMTH 2H77E ([ +voiced])
DR ([ +bilabial]) B2 ([+explotive]) OFVR LI T, WY, HELEONTE
MESY TERBY L SEARZD2DCRETH 5,

(14) Early in the morning I went into my garden
And there 1 found three stars hung heavy
On the slender stems of the snow-drop. ([vII] : 6-8)

T ZCIRMERT - T - R [s] OBVIELYHY, HEE L CHEESERICERL Twa
Wz A, T2 Tstars 3 T8 Tl {HEEEL U TIEEFTIILE, f%g:@%@?ﬁ%i%j‘%%’@%
%, EBHIW NI snow-drop (¥ /NF) DIEDZ ETh A Z ExE 2L, [s] O L foHgH
FENOLOHH R ZMS G TINTHE LI TH S,
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SDWRDE D 50 b %,

(15) Woof of hatred, warp of love,
Tints of heaven and hues of hell,
Venom of snake and meekness of dove,
An angel in an infidel. ([1] : 21-24)

22y woof & warp D [w], hues & hell ® [h], in ¥ infidel D [i (n)] OUEEEISHELT
H5, [wl FFEET ] 10EL, 20 ohTEEMRICEATY S, [h] EEMYE ([+ottal])
TFHFELTOI AN F — I IC/NE <, hour ® hono (u) r B ED & 3 I ICRZT IV
Bbd5, [i] RETFHRICERTIANF —FRELBELTWS, 2ELzoT [i] 0
> [+highl, [+front], [+tense], [-rounded] &\»- 7= HEEEMD S < 2 PO A% 135
HEIRZ D D T OEHIRSH 2. kD L 5 REHES AOND,

(16) 1 stand on tiptoe on this planet.
Forever pendent, and tremble — ([11] : 29-30)

ZZTC, onZDWTIEHTER on OFEDIRL & W BIEICHIZ T (o] OFEHIZYIETIZR LY
F, XRBEKHEN TV 25ETH S, [o] & [+back], [+upper mid], [+rounded] DFBIfES
8 (distinctive features) b > TH D, HBKESL DLW EEALERPEL LT,

(17) A sigh for Silence that is gone,
A tear for Silence that is to come. Oh my life! ([11] @ 31-32)

ZO [s] OEFEICIE (14) LR, EEOHE - BESOEE2/HD [s] OEEOE S 8RN
THb, [s] 13 [+fricative], [+alveolar], [-voiced] &\ ZFEEEMA b > THED, ZE0%
NERD S Z LIk > THET 2BEBYERZRCEE2HTH S,

ROBNIAE ([Flateral]) OBEHOYITH S, HIEFIZY 7 7V 2FHE L, B ([+sonorant])
DR E S > T2 70, FELORDS S LA HEHICGIVWEERES 2 TLD.

(18) My lamp lies lonely half in slumber
And cricket chirps. (Lv] : 3-4)

5 WRERNAE

HESHETCRHVLND ZLBIZEAL RV, HPELNEROBE L > IEsHwoNS
KB D5, FroFMBE OFERED MM (poetic diction) & L CERNEOE S0 & X EE L3S 5 1
729, HATHIHK, XGENLEHE - bR TW A DR ENRZFOHRIITHL, WMOIE, »wS %
THL L ZOFBHOREBNEREL Twb, 728 213,
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(19) With heart and forehead free
To the wind that listeth to blow. (1] : 39-40)

Z 2T listeth HRATEEE T lists T, ZHIEHTEED S DA L LT wish, desire 72 & DEK
BERT, LEP-oTlTl TRenE itk i, OFVTHS, F /I NIBIPERNZEDT
(inflection) & U T AMBEEFHARZEL, S5 INIEEHE (archaic) HFEE L T listen D
Bk b F T, Authorized King James Version O St. John D% 3 E § HIIRD & 5 k—HinH 5.

(20) The wind bloweth where it listeth,
And thou hearest the sound thereof,
But canst not tell whence it cometh,
And whither it goeth :

WHEIZZOBEEO—Hir Ll bEF 2T (19 KHAHEIIBRRRALWHEL-OTHA, 2
WAMERE R BB L ARFEOEWER O, HEQOHFIC OGN BMEDORE S & ¥R ERA
LIENWTESD,

(21) If blood is boiled by fire,
There is the poison to cool:
If bones are eaten by ire,
There is the dagger to fool. ([1] : 41-44)

CDirelZT7F v+ 7T VABERODEBL LU THEBICA-STRTEBY, FEERELTED (anger,
wrath) DEWA2FT, BEOTE L U3 (T EDE,. fire [faio] EMEEE LW I HHTAH
ZWZLThH, ZDire EVWIFELZHVE I LICE>TZOFOHRADEKZE LI TN

Bt

Y% A, main (ocean), ween (think), mair (more), nymph (young woman) % £ b & OREDFFEH
TH5.

(22) Heaven in her first grief said: “Wilt thou kiss me once more ere we part?”

(frm] = 1

Z DN “wilt -- will, thow - you, ere —— before” EXIE S TAHNIERIED dEEORRAE &
STebDTH5B I b d, wilt FEHEO AR (L7225- T thou) DHEEBHAEL OHE T
H 5. ere IEFEED S ZIFBN T2 b DT before DEBR LB = & b b, HIEF, #ifead O
HiwHWS LD, Thou thee & do DIFITOEIE L TRIMADEFEDRDITIRD LI L DNH
5.

(23) The world itself is in thee,
Not thou in the world dost live. (1] : 61-62)

WD o 1FTREHED loke P SBZONTWARBEFETH S, FHiEL L Tidsee!, look!,



BREOEFHFCBIIRAZTF 4 v 7 R 147

behold! DEHE% H D, CED IZ XL lo and behold ! £\ S5 ENHTHEEL HLONT WA
ELTw3,

(24) They were one ; no Heaven and no Earth yet,
When /o ! there came Thunder to lash them out of slumber. ([III] : 4-5)

RD oft & often & %\ I3 oft-times DEREETHETH 5. 1 oft- repeated oft-recurring
(cf. CED), an oft-told tale, an oft-repeated warning (cf. OALD®) 2 ¥ D L S ICEIFE» SIF E AL
BRI 2D, BAOBESFE/HEL THRSATWS,

(25) We never met since :
Yet oft I stand
In the primrode path
Where Life meets Dream. ([vi] : 4-7)

k_ @ ct j bk— DBS & < Lun*&@&%%bfg %_) @ & l/f'fmﬂ_, morn (mornlng) Vale (Valley)
hap (happen), yon (yonder), eve/even (evening), mead (meadow) 75 ¥53% 5.
SSWAMERTFVHICRD &5 mFHNEH D 5.

(26) Yet nothing behind him he leaves.
How and why no mortals know. ([1) : 27-28)

ST mortals EFETHICH L THICIRY H2FME, L LTOABDZ L TH S, AHIFWODH
358 (mort) 251 EZT R ITHIEE 5%, “Man is mortal.” BEELSEDLNTE TS
ECHTHE, CITREFATH S mortal LTIV S iz b SCEER, SHEBH L LTIA
f, 2RLTL2DTH 3,

(27) Alas! Earth is beset with too many sins to meet her. ([ - 12)

ZZ7C her L1 Heaven DZ L ThH5D, "AH, ZRVICHELD T, WEAanTLEST K
(B EHERZROIERENTWEDTH B8, IO beset 13 WD%&EL, TlROEENS, O
EROGENZEVED L CTRNEHE 2 L ELTLATVL S,

TR U@@Wwa’%f%nkﬂ,&@W@ﬂmsmﬁ,%m%wt:%wﬁéﬁﬁaﬁé
RIF (M) BT

(28) Early in the morning I went into my garden
And there I found three stars hung heavy
On the slender stems of the snow-drop. (Lvin] : 6-8)

REFDT IR L LTI & B3 the WA O WTEE, WEL L CHIAERE L5050
DB 5. the blue ik "H WL, KL, the deep 13 "YEE, H7FOH, DI EERVD, WA
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DFFDRL I TEIZ L ZIFRD LD 28D 5.,

(29) Sweet are the tears of relief,
Sweeter than pearls o’ th’ deep —— ([1] : 34-35)

6 Aﬁknnnﬂﬂ EIJTB\UE

WENCIXFZEDRBEOBFNY v ANV EE O IR L DIEWICRE SN B
%, WHOEBRCH-> TRFNRBEOLEPICHBEFE LI OENEEBEE LTHNLS, AH
bt a/AINE AR (little creature) 3G IZH - T, £ OFEM#M (mind) WBWTIEE4E
KOFEH L (deranged) REEZ T A > TEXTVWEREXYTHS., ZL THDAR LR TRS
ARERLE DA WK T 2 LENY = 7 PVORP THIZRD LS RFHEHELETDOTH 5.

(30) Revenging and revenged,
And loving and beloved,
To be hated and to hate!
Thy hands alas! steel-gloved
Are too weak thy passions to bate. ([1] : 52-56)

2 OFITIXREENTE £ Z BT ORI RV E LA H D, THEVHEE L DWT, B
(experiencer) & % DX (object) 2 S B S EMI 2 fc AT 5 L5 LTY XADD
SHTW L, Bz E CEEAOBRESFE OREEIE L @RS OZEIE L O A G DR ILERTY
7 P NVOMAFIEBWTERENS A T 3y 7 THRIZDDIZZ->TWRD,
*ﬂ?’]?(ﬁ & Lf%ucmﬁﬁaﬁ W#EZONSDIXFERIICE EET'J@EO D 75“3 ¥ DEE IE’C Hb. n’ﬂﬁibi

B o % <‘: > ’(i@fﬁxﬂgﬁ%’:ﬁ% < 3“% D 'i%fl.’) z 0,)5.}52‘%" X 'Clnib L, fER L-EF‘
7 (neutral) IR TH2 (unmarked) b DEZEE (marked) DHDE LTI ELDTH
3,

te b Z0E, EER I SRR R L CTREARVIE R TWEIHDERDEIRLDBH 5.

(31) Once I had a mother,
A fond and tender mother had 1, ([1] : 6-7)

Zhix [Thad X, X had 1] v d—FED~7 U > 7 O (contrast) Th 5. TRLHEHGHE
(mirror structure) TIEBRWNZFDEFE L THETNEFETHL w2 L), BRI

#EhN 2 (end focus) DL S 1E EDITIX mother THY, TOITTIHI TH5B. Friz 1 T

FBEIARFHELKE, RICHEEED > TRO XD BOBEHIZELEL THTZD,

6.1 [VP+NP] 9 (<--- [NP+VP])
O DO QEENTEE (NP) & BEEFRE (VP) OROD LD ZEERBETH S,
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(32) a. Then came the Twilight ; gliding from afar with love : (x] =7
b. Then came the stars : they seemed to light on her golden head.
([1Ix] = 12)

iafam ik & T NP 34304, VP BEAGTH 2, 2 LT 2 IEFSGERIZ 3AKD SV Oz
NEDSHHR L C T EIFEEREOBITD 2. BT then O X 5 B EEEFHNK L 2 L12 & - T REH
ERLE LIRRPEOFERE b2 X5, & 2ICHRERNREE (syntactic symmetry) D F7H38)
WTWdENnZ LI,

6.2 [NP+A] (<--- [A+NP])

CITRABBEAZET. BIEERT AL something, anything X XD X 5 2% 255
BT 255205 L UTEEREADINCS 5. L LEHIERI B\ CI3EEER 0w 2 0
b b o0, PITOX S CHEAIE D S LHEEHT 250358,

(33) a. Let her sing with roses red
Alone in white, alone on the green,
Alone with roses red and white. (Ix] :2-4)
b. Let roses fall from her hand
in flakes red and white, ([X] : 5-6)

FIZ(B3) Il B THFHTORBOBS TR TOEERTHETH— SN TW D, BEIDKE I 5 -
TEFEHZRHRERE D o T3, F70BHIEA ¥ AOFEE R B T I 7 &k
ZboTED, HORNBOHICEINTEEDLEDI— 7K (HOEH) 52125 —% G
WEHE) DOIMAELZEFNDIE D> X TTH 2,

6.3 [A+Be+NP] (<--- [NP+Be+A])

INEWH D 515 (complement) Th 2 TEAFANESLINTHICHE TV AHITH S, Be 1T
Z Z Tl link-verb Th %,

(34) a.In sorrow let him weep :

Sweet are the tears of relief, ([1] : 33-34)
b.yet so sweet is their harmony ; ([1v] : 3)
CORBOBEROEMOFHEL LTI AN, TR LICHETTRES (end focus) 2VE
HLTWwZDTh 3,

6.4 [V-ed+Be+NP] (<--- [NP+Be+V-ed])
FIEEDBESFADHNCRK TV BIRD X 5 2 fnsh 5.

(35) Loved was she ; and she killed them both in return.
In killing them she never shed a drop of her blood. ([VII: 5-6)
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BESEFIIBASE LA TERFAESE Y, —RIIC0F (particle) (SBIFNCTEARAMN 2@
XA y7-8 5, BEEELBESFLINEZ LIt TREZ2RIERANLZEHE 2 OIE
ZDTHD, FOEWRTINIZ6.3DPIOTRERSELTEZLIEHAETHAI.

6.5 BEGPX

B AERE LT 21, B EEGSX (Negative Imperative) 2% do/did DA
(insertion) ¥ 72 1335 (support) 237 <, not BREEFAD T S AICHEN L EXENDH S, “T know
not”, “Say not s0.” % ERZDHMMTH L, WHE I OEEERMEL TRO & I BlTInownn
FHEDLDIEZL TS,

(36) And 1? Ask me not who I am;for I am not
What was once thought to be, nor could ever be ! ([1X]J : 19-20)

ZSEEE not REIF L L THRICH B ask me DEBITHKTINEREL CTw5, flciEnr» s o5H
REBER LD ZOHNIEZ W,

(37) a. Take not a musket to kill a butterfly.
b. Hide not your light under a bushel.
c. Tell it not in Gath, -

6.6 LEEHR

Fe#g (comparison) BEARFIC O BITFEL LT—MTH S, Z L CTHEBHZAFREIZ
THRET 2NEIFR VD, HORPTEOENERE > THIoNTWwD eDlen s SHRHE
SEEH > TL 5, WMREIZZOHEBERZREVELAVTCHRT2 b LHBEEN LD LD

RIS E, ROX IO WWEEECIE TS,

(38) Better than the best things we possess,
Sweeter than love we call divine,
Dearer than Fame, Power and Riches,
1 weep for him that is no more. Oh my life ! (1] : 24-27)

6.7 REHR
ROFNE HT Wz E 20,

(39) For I am here and nct there ;
And I am forever mine and not yours ! ([XI: 16-17)

2 here DETE L there DEE, mine DEE & yours DEEDERM (deictic) 27 YV 7
THY, HRFIG R REEETIORNR (retroflexive effect) 2 b > T3, TATIEHAZLS ATH S

DDA A=V IEFDHEDA A=V ICRKIEE L CERERZ2E T, EREZECBT2RENRDT =



BaO KBWARA LT 4 v 7R 151

7 MVPIAINF =2 EMEETHEED 2 VEKEINZHDIIH L TEINLDTH S,

(40) I look back and I look forward,
I stand on tiptoe on this planet. (1] : 28)

Z ZCU look back & look forward \ZHFAEWIC LT 27 MvE S 5 REMEDNTED,
VD EDDIREL ZHIE & LSRR BREMPELH SN Twa, [ lok 2HWHITH 2
W, KD & D 7%E1E look T2 & SN ZHDZADAF DA THIRNTH 2,

(41) I looked at her and she looked at me -
We looked and stood a moment,
Between Life and Dream. ([VI: 1-3)

R S WZRTEF within, without |2 DWTIRD & 35 2035 2,

(42) 1 seek within and there are voices,
I seek without and there are rushes,
In vain 1 seek within and without ; ([r] = 16-17)

Z ZCUE within & without 78 "ty & T4k, OALE & IO = 7 N v A6 LTI 7 KL
REODLDHLTW S,

6.8 If---There #X

WEORFFICIIR Y BLUEBRNL W, TORIOSHA, BXWC, %210 T “Ift-There” O
WX EMEORDIES 2 &> THRRABIRZE L L TW5, B hope & Gospel peace *
Buddah £ ZfEU0D 0T L 25 3F YA LOKZ (teachings) LALBDHEZ (preachings)
TOE > THAD T ODORE RHERIONT 2 BBHZRORIC LARTBE EIATHL L
2L, THEXOBEDITEZ WY PEET 5, L5 GBI, REHOLEHT
RELLTEI S ZEORELHEM G, there EXTORE L > C—EDREER L LD, 20
CODMEOHAGORICB I BRRESRD & S RFEEEAHE LT 20 TH S,

(43) If blood is boiled with fire,
There is the poison to cool :
If bones are eaten by ire,
There is the dagger to fool.
If ’tis of hope he speaks,
There are the Gospel’s teachings :
If it is peace he seeks,
There are the Buddha’s preachings. ([1] : 41-48)

WO RBERET oy FUEriinTw, 2 3EEOBRRAERE2MUED b DOTH
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D, HELLMORET 2 7 AXPVWICEODRZEMTH- 7. AOIMIMA, JE, 2L THEI~D
B, REOWEL & 25, HEEEHRAICIAMONTE 2 DIRFOEM TH 7. 20D
OB I IIMHEEE L EEOBRYEH 5 & v I RHHlE s, i Tw A II AR O &

%@Ebf%% LIZEWERWTH S,
ZWFHEE LTO S there” fC DD K U X ERRITZIR B L AT O K E R &EEH =257
LTWwAENZ50TH5,

6.9 There...,let... X

DR OB LW ZIERO L 5 R D REN Tn 2 R D ERECD OB H %
VDEDDIVRLDOHFNCEE oK 5 ThH B2, WAOIEROSERER O—iFERT b D& L
THEBRE W,

(44) There she sits; let her sigh.
There she sighs; let her lie.
There she lies; let her die slowly. ([via] : 8-10)

FOZFTE B ERME There TR E > T A HIEC QWWE BITOBEZBEI L TIN5
—HT, FRNFNCHCSNTWAEEEELITO X 512 sit, sigh, lie, die DVSFETH 5, Friciks
=20 [ai] LW TENFEPSAEEZCFHNLRPEL SN TV S,

(45) sit  —— sigh - lie - die
[sit] [sai] [lai] [dai]

Z DR B U IRHEEER, 6o TEWRA IR b EATL, FNIREEDLOTRELLOD
WLTWAEWZBLETHHD.

7 BEmEKRAIE

ZBIT B ERA OB IO E B O AR FE (calculation) R HEIC T 2 EFEOE
}K 20)& EEREWEZBIZH D, 26%“ FEEREORA Eﬂbf?)zv @E“*fF e OFED
BEURE L OEIREIRIC B 1 2 BEMED 2 W IZIEESM 2 M 3 2 B IRGIROEW R, S b 13
Bﬁwt:%m%%.%mxmfmm6ﬂfu%%%ﬁﬁ%5@%ﬁ@%@%/h%m& SUNM
T LT # N e BRI U e EROmE SR IC & 2 56058 v, BARINICIZE IR O R, k72
Y OHIRHER S Z OWFERTTH 5 5. HEEAMZ, H5EFOEBIF (conventional) EIR &
) (innovative) H % W IZAIRERY (creative) EROFIfME, H 5 WITFHTEEIIFERIIBWT
BEEAEBERNELOTHS, £ IWHLWREE L L TORKRITERE L TOREPHILL
T5DTH 3.

WA IR B A D BT RS RICB O TRKER Y oA P RO TWS, ZHIGHEE
DOFE I U TR BEROBMETH S, 2 U TCANEICAD S FWEBER T54 tdhuvb
NBZBEEFRICHEDUTIAALTH S,

D7 AATIE Ty BT R REONHEESIE L 25,
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(46) Out of laughter and tears,
Man weaves the web of time.
With motley paints he smears
The simple zexture sublime : (L1} : 16-19)

ZZTC weave T HEMIE "ARL THD, FREL LT weave S5 b DI the web of time ThH
L. L LB (web) \35RRBHEEDO D OTIRL TR, LW HERYTH L., 20BMOE
MIZZ S TEHFFEOWRAD %212 H 2% (laughter) LR (tears) ThH DU EAEOAED Z &
ERBRIGERFEEE-> TEGLTws 0wz k3,

F722 2TV IEDE (paints) EEBORDE TR NED S 8 & 2RE L BE L EIBED
WOBRTHTHY, Y (exture) IAEZDHDIEPZLORVDTH S, FERELTALS
Wk %% (sublime) b D LTRIIED T BIEEDOREENMED > TE TR o nffflt %>
WHDTH S,

DA, HREEL & BRI EALORTE £ WO BlE» o, MO DOESIC BN 5 HIRER DM
PHEHEATHE W EERS,

7.1 E%: <like >

EI (simile) QA 2 Z DRI BWTH EZTI TV 5D like HB Wit as THD, D&
2%, ~DZLE) BETREIN, IR E>TEUMMTSNTWE ZODEORIZIZEEGD
BIRDEIIL Tw 2 02 b, Z LT INIIAROSHE-EN DV & D as-if ability Lt THEZ 2 %
DOWREZZTHDTH2, S5 I THLLZODOEDLE I b 2 T EHN 2 ER M
(iconicity/similarity) DTFEDHIHR E 72> T b, BUEEO A Y A V% L - T B EDEROE]
T T ATz,

(47) They come like visitors from another world, bringing the faint recollection of the dreamy
past in memory dim and forlorn. They come like a voice in the air so strange yet once so
familiar, which shakes my single state with something too powerful to resist. They come
like clouds on distant mountains ready to melt and fuse undistinguishable in the deep recess

- of my consciousness. ([1v] : 6-10)

ZZTWI they £i37 F A MR DEHMBD (coherence) & LTAUBICHTL 2 Y DH 2.0
DEHTREL &> T L5555 (some feelings in the shadowy depth of my heart) TH 3. #
% visitors, voice, clouds 1272 %), HAT T2 Z L2 k> THIRRRO D & F U CHEG A2 FE X
TTCWEDTHS., ZOGFDL (some feelings) & like DH & 12 < % THIOHR D & OKEFHE D
£y, "EROEDL ST, TELDOINKERZED LS I1C, EvoEHEORIZE, i3h
ZABVEDD WD HD WD HFL 7EHY (shared feature) # RW72 T 2 ERTE L, KD “as
ocas” OBHXICE L THERNYICERMOBEROFZ A2 2 LB TE 3,

7.2 EW: <as...as>
FIFLEE 2K T “as as” DIRD I I REREDOSVET I ENH S,
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(48) Then light up and laugh in glee,
With breast as white as the snow. ([1] : 37-38)

IO "EoB, Bh0ERE TE) WHIATTWARHTH S, —KIIC "X is as A as
Y, DA TBTBEROES, X &Y ZHEBEOBERBIWEHICL > TBELSATWS, %
LTZOEEFACL > TE - ADBEbY b ol X & Y BNEWRRI S X4 &8s
boTHUMNIeonE2DTHSL, T 7V =X TR Z 2 Tid7z & 21X “breast is similar
to snow in whiteness” (FIZEICBOTEELERARTHSE ) E0WIIERXRBETHAH., I
T white (ness) 28 X & Y OIL@BOBERREH DO TH 3.

7.3 BANE
#E A (personification) 1 Z ALIA-D b O ([-human] OEWE#H % b > 725 D) 2 A ([ +human]
DEWEME S -5 D) WRIZTTOL YV HINLHREHRO—ETH 2.

(49) Silence !
Ask me why he is so dear ?
Because Silence is bliss.
Ask me why Silence is bliss ?
Because ke is perfect, Oh my life ! ({11] : 19-23)

ZOWID &> wREFAEBAWTARE “it” TRETE2 DR AMEERT ARELH he TRE
SR TERAERHRVI S L5EE, LA LHHOBU O XL > TRAEZKIIEE TWEHE
Nh s, BEOHNIZTBRIZERS (52) OL5 B 5,

7.4 B R

Bi& (metaphor) : i3d %EE (X) LHIDFE (Y) & ORICERME L Wbt @ U 7o R
WEoTHEUDToNTHLZ D EDDRIREATH S, 3T (46) THRRIZE A THEH the
web of time DX 5 "X of Y OFEPERKICHIRRBE Z D VHL T 2560855,
HIFRD & > TR L T3,

7.4.1 [NP+PP]

BEGRHS [Xof Y] LWwddpleb % & o THINT 25600 {hw, KO E2HLHL
WAWIZODER B 2HUDOUTZIRHFLLEKREDLSVHTOTH S, of VTR, FrE
RERINEFATHS 2B T, M, RRQEERT EEXY 7 7 —KEADKILL TL 5,

(50) The rope of life is not
The rope of sand ; ’tis long,
"Tis strong, 'tis knotty, ’tis hot. ({1} : 9-11)
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(51) Woof of hatred, warp of love,
Tints of heaven and hues of hell,
Venom of snake and meekness of dove, ([1] @ 21-23)

7.4.2 [NP+VP]

S50 TEER (NP) +2RFEEF (VP) ) O ZHEBEIC NP & VP L OBRICBWTAY 7 7 —
WRILT 256850, ZOMORBTRIARLFEY OBRTRHD 220 120 Thlh
Ho.DEDIWZ () OBFV/INETRE 2, BAETHY, »oO#nAY 77 —0fE LT
AFRO K S RFaE DS DHL T WS,

(52) Each sword drank deep of his enemy’s blood,
All this for her whom they dearly loved. ([vi] : 3-4)

22T, TR A TEOm, B THRE L wIBERELEE RENERIN TS, MBsh
TR E ZNDRRET 2FOOREES 2 S TIN5,

7.5 ERRBIEH

BB EHN (transferred epithet) & 2 W IZIHEEE (synaesthesia)?? & i, &G & ZFADE D
ETHLH, BBEHOSLE, BEEHARAEOD 2BEXRTHIZFEZTITVLEDIIHLT
ZAAE N L BERANICAREES R DR ERZIT T 2HTHS, 7 L THAAOES BE L4
L DREICH 2 ERGRUAVPREZIER L2 EO TWAERBFETH S, HAETIE "o Lwn
WL TR LBRED T LB IE, & S SRR Th 5.

G, BREHEPTw 0 TE2WE, O L5 ICAKME TR SN A AT TEW,
PEEEZRTEF T, L THLLNTHL2 LS %2BITH S, BEERTEAF L LFAMD
JORA—N—E LTEBEROZOTHO S LT WL AH155%

Hah DS ERT & U T happy days, sad month, comfortable story 75 X1 #H 2 X 5 IZHEIC v
SNTWE, L SHSNT WS T. Gray D Elegy®® OFHEODH (stanza) D & & A2 H 2R D weary
way b ZOBITH 5,

(53) The curfew tolls the knell of parting day,
The lowing herd winds slowly o’re the lea,
The ploughman homeward plods his weary way,

And leaves the world to darkness and to me. [T. Gray ; Elegy]
WO DEFFIC S COEBERHOBIE W OnH b I ENTED,

(54) Lonely I sit in my lonesome chamber
And cricket chirps (Ivl D

EOIED 2 WITEZETH 2 chamber S AE DG 2 FE > TRAEMINC lonesome TH 2 1353
B, ZZTiE, & NECET D lonesome D3E T D chamber E ERF[HIC R v £ 7 LT w5
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DTH5,

(55) And though the pale moon never tires to send her

silent message with her melancholy light, ([1I1: 8)

Z 2 TIEIX melancholy 2 25 H (emotion) %2FiH 5 5 DIF AR (her) THBIZ bbb s
T, INBEERZ light WU DWW TERBINERL Tna,

7.6 ERMBEEOXILE

ERE S BFANIERIC o s £ EZ OB EHAED Y = 7 MABSHEIZ 55 Z L 5%
RIBEFHECB LB D D, go b come T/AMERRICT2ERNEFTH S, "FoTw<
bDE TRoTKRE ) bOEDXILIZFEFETH S sigh & tear DML EEWE > THRNTH 5,

(56) 1 stand on tiptoe on this planet
Forever pendent, and tremble —
A sigh for Silence that is gone,
A tear for Silence that is to come. Oh my life ! ([1r] : 29-32)

8 & B

WoR O BIVEER TR /NGB L T, L L, FhE ClofrREsiy, S5
AT I ARG 2 A B B B 2 28, HEEFH £ 720015 36 FFHE 2 U0 B Tl B - 7 00KE
DR TR TR TH - 72,

WMEDEFFICBITH5FE (KA X714 v 27 A) BR Ya7 YV OFMIHERE (poetic function)
DENELTHSED L EZHTHEY, Thid i, 28T 20 E0 bFke LT "0z,
HET 2L wvd i iAnkrns, TN, v S AIEISESER, FPrER, it Bk
DZENENFHEL L/ FEICHG S ETEZ T ZENTES, BREOFFHIRTF L L
TOERKEN—NVEF>TEBY, FEE/MED L CHVON, EFEORELE» S 2EXR
EQERBEWCEEZHY, TRECOBVELEHRDY 7v A4 v DL IS, FRI 280 HE
LRI TWS,

R (KA 27497 R) ERFHELEOFENLRFHO I ETH 22, INFFEBICIZFIRT
BreEF500FBEFNTRTHE, KB TRIAODEBROEFICOVTIEEFEOENLEND
P, GEEC S 1 T EARRNC o - BER L TAL, HESHICALY (Bh) 2&EI 38 TR
FBa DT FHEBIIRCREBIERE L LAV FETHL, FEORLTHRE KXW
YOWBDHAL, FIETEHFime LT, MADEFICE DS LYY — F EEERZOBHFEIC OV
TA LN, HESELFNEEDZER (difference) DWW TEERMZ T, E2ETIE, R ¥
A7V OFBOFFIBRE L G.N. ) —F OF R AN EROME 2T LT, FFFEEOL
TONEEFESLT:, ZZTTIVANTVAD 5%, LA VS vy —X0HBEHEL Vb D
D, OV T 7 NVTZALDFHEN, G.VATTEDAY 77— X b= 20BN
CRATEMGERI 2RI DV THIN TV 5, B3 BETITRAO BRI EFOER 2 GO eE
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(128 2HBIC L CEBL AL, IRoOEEZERZRHRICLTE S, F4ETIIEN, #
RO L ST EUEE, S o WBREEE, BUERLEEDOPHENED L) ICER SN TV I h%E
Hy, BSETIHFERCESZH T, 758 (poetic diction) DFEWHEWADIEHOFRIZH, D
FRICET 280 AEPELKO L S WEN SN T WS Z LA, 6 ETIIHBNARTEIC

eEamny e B e U BRI DS BRME BV R U R EFO LR P TEH L TWADE AT, &
TETIE, BRI 2 ECOF & U THERPER D 2 WL IdEAE, BREH 2 &8I sh R
HuohTwbDrA T T,

BRERICEE SO OMER TER Y, ZORERTRVLWEE At —%2F &, M %50
L, BFFEDLSDHLTWS, ULrbMORRICBEEOLECEM T o TEEIRHY, K
RO OPERICTFN TS, I FEOREFEIIHAETH S, # JICFEFEL HAFEDOE
BICHLHBSULORENH 2 2 EFBETER WY, TTIK () OFITHI X S 12H (BRiE) 2
U< (chirp) FIREFEEDOABICIELT LOEERBREELHT OOTHL LBV IR, 20
Lo HEEMTRENREETH> THOEH, Rt =27 Y AEBB X ELLD0TH
5. HAADEFE G ONER TRPBCCEE L SA I RICEIC 2 OO Ml b 7 FRE
DHDHEFEETERNVWEILTH S,

(iF]

~—

WoR OHEREH IR, ThpSReRI k7288 29 F, HE CEERELETHRE—-ORLHT LB %
L, BEEXEEHNTEERIE, U TEETVREL, Z0OEE, GTBEIOH/FICE
BEZORZEEMENBZ 5720 LTwa, HERES FCEELEFHHEELTWS, 72 D/,
BO/NROFEM E LT "B, TDETHY OB LR ANKESR, MESENOREY KFEBROL
NIJIHERERE L b2 LTw 3,

2) TXFHELDFOE ZATEARIZI DR TH S, "REAKECHEE2MY 6N EBIHA B FECTEH
DEHEEPREIZ 22 OB D, SRR IBEFCEITOFE 210, HolcR L h L2 3 A
HENE2REFEUAE, —ICEERRORERUHIECH LY, RERUEERZE S, Moy
BADDLZPEPIETOERIANENMCH ST, AMEIRETEBEHEEL T, XHE T 0H
BEAENT, ETE2EEECHEE L2 CBEY, BETREED S IIKI, Ebkl a5
254 ET L,

3) X TiE “A Translation of Hojio-ki with a Short Essay on it” T®» Y, it —DFiX 12 A5H
DHMBDWTED, RXEDELERELTIOIER ASHOHAMLH S, baAlaid T4
AEhy DF A M ETERL T “A Description of a Little House” & LT3,

4) HRR 149, U F DL EEFATMEFEEFICAEL, BEOEEER ZOELSFIIOTTWE, ObICH
WMREIHIH, BXTABEF, 25D LTwa, B3N TWAIERE L, "HABLLDR
TWwb, NEE» SEEIIRO IO FEOA F) AFEEGY ORI L &, ZHHEEOHESEEZD -
Twb,

5) TVAMT VR T58%) OBEABTIOOFRRPFHERED L LTS, DEDRABO THET
5, 9T22LRE-oTHDEFERLVIES, I30L23 THHINLHOEES, HATH 2,
AR, MHEEKOBIFICL 2 TR KEY | THRESHME ) AL —EENY) XL0—ETHB &
B TH L o— b bNbUABORECZ Kb T3 2, - BIERNER» SO T
TNETILIORESY, FHELEORTVLbDEEALLEZOTH 5.

6) ZZTEIHBIBERIL, 72821, BEMALCHNT 2EREBIN—HCHT2MEERACTHD,

ANGYROZ L% T—HOBHE, HE2VEBEBFEDI % "TREDI N, TAEDOHE, w2 3597

LbDTH B,
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13)

15)

16)
17)
18)
19)
20)

21)

22)

23)

v R M

Soon Peng Su KIBFAE~ 7 ¥ KFEDRFERIOHEAM T, ZOFEZEE G M. A 7/F Y AOFLEL (R
DBEBRME (ambiguity) DIFFEZF T —< &L, FV AT —KRED G N. V—FHEDOD T TEnNT
FRMXEAILE LD DTH S, WO I OEFERRFIZEED >~ 7~ 40 “Studies in Lan-
guage and Linguistics” DYV —XD—TH 5,
FHIR D SOEBERE D5 A 13ERHE (conversion) & L THUBRSHHEBEZ THW NS, EROEKED
LERER, H50E3%EEL L TRAVERP DU LEOERE > THW SRS,
WidF = T OBEEFRETT 7 BERBFET— o VvO—BE L THNSEOME L EE TEN g E
BRI ELALvDNS, ZNIFHROBRICHE 2L, TSERMEA O LD & BERI
M L7bDEBEDLIE, PEELRELHTH D,
Z % Jakobson (1960) IEIRD L S IXF > T 5,

Both cola alliterate with each other, and the first of the alliterating words is included in the second :

[ay]-[ayk], a paronomastic image of the loving subject enveloped by the beloved object. The

secondary, poetic function of this electional catchphrase reinforces its impressiveness and efficacy.
ISR E HE SRS T Leech (1969 5) 1HIRD & S wwafixTwn 3,

Poetic language may violate or deviate from the generally observed rules of the language in many

different ways, some obvious, some subtle.
D. Thomas 213D &L 5 7% “A Grief Ago” DFVH 5.

A Grief Ago

A grief ago,

She who was who I hold, the fats and flower,

Or, water-lammed, from the scythe-sided thorn,

Hell wind and sea,

A stem cementing, wrestled up the tower,

Rose maid and male,

Or masted venus, through the paddler’s bowl

Sailed up the sun, ... [Dylan Thomas ; The Poems (edited and introduced by Daniel Jones) & D]
CHIEIAB M ES 6 H (K [FIFOHETH S, IO, Craig REDFTIITE RS, TH 16 H
= TClapham Common / The Chase =Z Y Miss Leale IEEABAFIZBIBMABE A, LEX,
[FF 20 HOFHNC Miss Leale DFTIZH L% LT3
meéiﬂ%ﬁ%E:EMQﬁWQﬁ3m)%u§ pp. 367-392 (WAL D THFF, L LTND S
nTnd
UG 36 £E 9 A oA 38 4F 6 H & THREWEAF R CER TR FOMHER L LTRELL LD
BEME L5 TnD, HRELE, "TNEXFENNEORRR (F+0) %25 2B, FRELBE
EQAJES T %%bfu:naﬁ%?ér%%a%? SN ERORARBHAIR & - 3BEDO 77
ENs B ESR (F) LIBHENER () COBEERLEZ DD LBDENL, THY, BELIEHE
DFHE B b)f)ﬁ?%ﬁa‘ CTwb, IHHBBROBOORIE VNS OREER2CFRBER>Tw
Sl EEbNTinNG,
WOoetk CREEHE) AR W40 R P63
Collins English Dictionary
Oxford Advanced Learner’s Dictionary of Current English
Z CTREROBR BHERI S O X ERBROTMREX 2 LT3,
I TRGERTAEERINCE (true) LA (false) 10L& - UITO BN ESHESEE O L%
AEICBVTVS,
EHR, BENREENS AY 7 704 P2 — X - TARBHRERSLRBHR 2REK L LT
é?i Kgwo V&N E, TN (analogy) R (inference) WEELRFE 2H L Tw

BROIRIIFFIC L 2 AHOH L I OEBSR L L THERT 2 2 L8 T &3,

;H\:@E (synaesthesia) I HW&ED | T2 WA T oniziF, OFIO X 5 ICHE S BRE, RHEL
B, MR CRERO & S WBERORTREE L LA E L TH 3 BHE L OBMGHIL A VICE -
TR BIEF L LFADREHRATH 5,
Thomas Gray (1716-1771) O{RFVET “Elegy Written in a Country Churchyard” OHHID 417,
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BH=EE IR TOR KA
PR %R, RO 40 SEAR
Attridge, Derek. 1982. The Rhythms of English Poetry, London: Longman
Bradford, Richard. 1993. A Linguistic History of English Poetry, London: Routledge
Erlich, Victor. 1981. Russian Formalism, 3rd Edition, New Haven and London: Yale University Press.
Jakobson, Roman. 1960. “Linguistics and Poetics”, in Style in Language, ed. T. A. Sebeok. Massachusetts :
The MIT Press.
1980. The Frame of Language, Michigan : Michigan Studies on the Humanities.
Jones, Daniel. (ed.) 1982. Dylan Thomas : The Poems (Everyman Classic), London : Dent & Sons LTD.
Lakoff, George. 1980. Metaphors We Live By, Chicago: The University of Chicago Press.
_ __ 1987. Women, Fire, and Dangerous Things, Chicago: The University of Chicago
Press.
Lakoff, George and Mark Turner. 1989. More Than Cool Reason, Chicago: The University of Chicago
Press.
Leech, Geoffrey N. 1969. A Linguistic Guide to English Poetry, London: Longman.
Soon Peng Su. 1994. Lexical Ambiguity in Poetry, London : Longman.
TYANT VA, 1985 TRFFE (MACH) - EBR) HAREEH,
F7Fa) I, M 19%6. "TOVT e 7w XA XE7 Y 2 775, FKt
ANY vy LROI978 TRVEREFEAFT, (BaF -0 wigett
w4 YA, I (J. Huizinga) 1971. TRE « L—F> A, (BRFT—H «F) FHEEHHT
LAY a7 AF—, 1975 TF x afgERFRE, CHFE THR- R 2I»rEE
MWEFEE 1967 THEFFOXE, W
1982 T2 LB HEEE
1983, "FFFE L fbEl s, WHEE
LR #1970, "R L 2 ORL GETED)  HnEit
1977, "o, TEEWA, (PG - R REER
AEEA 1973, "GOO Py FRITHIR
WATAM 4 £, 1994, "EE L&, ABEES
#ARFER 1973, T ot EiEEE
MOk 1982, "o FroBEEA, WHEBEEHH
HOFHC 191 "WAOOmE, NY—Foor Py, hRagE
FNI#aA 1991, TEHEO —FREHEOFER —, ISR

1)

11



160 o B

SHFATHERL 3 AR 1990, TREEEEENRT BB 15, H5E BEM
(WAL 1988, ThHoig & R, AR
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