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Understanding Meanings of Clare’s ‘The Mole Catcher’

Renichi Suzuki

(Received October 1, 2003)

(1)

7 VT3 182242 [ 21 BfFiF O Taylor SE COEM T, 7 —AT ADFHEMEM L2807 1 —ix [ (7—X
TA) DFFEETIMo72E THEDHH > TES,NIZ] (twas written in ridicule of his affectations of simplicity)
DIEZEFE>TAH. 7218244 10 A 29 HD ‘The Journal’ Tif, 7—X T ADFHIIONT, [HMAMEERL 729 T
BOBIWLRFNLLH DD, TN EOMBLRZ b DS T 5 ] (there is some of the sweetest poetry
ever met with tho full of his mysterys)? &, EHICEE1IIHTHICIE [T—XTRXOFHIIE->EHREL, v
TUOHEREFHAL. BEOROAA—VITEELVDSDOHHLITNE, HETIE, #N509) bEDn oA
FELZLDOUEDS D LIRS ¥ 5%\ ] (Lookd into Wordsworths Poems & read Solomons Song & beautiful
as some of the images of that Poem are some of them are not reconsilable in my judgment above the ridicilous)® & £
BLTWAE, 7L 70T —XT7 ZBUIDWT Sara Lodge 3R D & ) ZRBEZBRRTWS, Thbb [ZLT70D
1824 525 1825 I TOHEKL, T—XTADFEIGFEICHNE ) IZRWVEFEL, 2OHOFO<TE
BEA A=V TLI—ETILBALREREA R L T2 20 b oS, ZLT7HT—X T ADH 5A,
BRELAZZLEZRLTWAS, Z2LTH (ZL7) HEDOLMEY ATIEES T ANdT — X7 A0
HIICDEFREEATRDTHA ) ] L. 7 L 7D ‘Resolution and Independence’ % L DREEEZEC, LA BBk
(28 L T “The Mole Catcher’ &\ & B3t ) BT LD, HATT — X7 ADFITB VT LR -
7o IS ERM -7 2A], THBINR D), [REELZLD] IZDOWTOEX 4B, A ZOMosr
KELLLESHOTVLILDPOHMIT AL, LANCIOFNT XTI ADLVILY EADFHHEHL T,
THT 2 [RE] ZRLZ2BDTHD 2 LIIZEERMORHIZZ V. F72 [ “The Mole Catcher’ 13, ShET
#FLOEREZIF LI DBV LT DL DFERO—2TH S P & Sara ITBRTV 5. BOICZIDOHE
Fo TR CIELEF O OLINIIRRLZ 52 0E ) ThD. 1545, 27 LTI ES T RES FHENA
A=V, BT THNVEANDA A -V LR, BRRCBUANIOEENEEL Lo TWAHEELIONS, Th
HDA A =VIIMDOCL ODPDFHIZD PN T VB ES T DA A=V L EHLEHNDH S, Sarald, “The Mole
Catcher’ % M| “The Widow or Cress Gatherer’ (1820 4F) R4 #iD &, $#1C ‘Remembrances’ (1832 4F)
EHVEUDE 2 o TV LML TV 5.9 L7225 TEZIE, Sara ASER L0 L ) a4 psee |
CNOLDFIIMA THEDE LW BEDEFE LM LTV ‘The Woodman® (18194E) & ‘The Cottager’
(18304F) ZPEHREILICLoT, FLT—-ATADFHELWE TSI L1255 T “The Mole Catcher’ (1822 —
254F) LWV FHDOLOMBEMLEREE R THLZ,

(2)

‘The Mole Catcher’ DFEBUIAMIEICT o T, OFBEL LTOESIHY DZAOKEROEBRES TR
CEZTHEDOEBEL VI ZDDBEEPOKN Lo TWD. [7 LT ORBE BT L2HT~D 3 £ 41510
POMBLER] 2R TARV S —BECEPNZDOHOEMEIED L1201, TNOOBREZLIBHK LT

(61)
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VEZZV, UERICENRDODH 07 THIY L) BEOEBE WHIRRT A2 LIZL 0T, HASER
HEZOFTRDIWODOH o HED [ARKHEE] ~D/ AINTITERDLLTN S, ZHFZDIAFNY
I T OEEHMEET B, LA, BOPFPHEL TWD. JOFIHEH SN A A — U OBEREFZAND
LA, (FEOBBEBERFEY 2. T, 1, 2EICBTAHHEL LTOES TH Y BADHEIXZ ) TH
%.

Soon as the elderns pethey branches buds

That hides in glooming shade the workhouse door

An ancient man is seen about the woods

& on the plashy paths along the moor

Pottering wi mellancholy paces oer 5
His propping stick he gogs when days are dry

Glad to escape his neighbours troubles sore

In that sad house—for peace beneath the sky

From pain that in deaths arms on straw beds groaning lye

& sighs of girls heart broken oer despair 10
That feed false vows wi memorys ceasless tears

& crys of childern born to wither there

Like buds which tempests in the april seres

Wi piteous plaining stirring helpless ears

To shun all these when southern skys grow warm 15
Ere scarce a daisey on the green appears

He potters round each green grain sprouting farm

To catch the moles wi traps that does the fences harm®

HIZhY, =7 P aOEPFERE, HEEOAYVOD FT7E2BEVET L) CEIEKNIILDL L, HROFELR
EWDOUD LD LB BB~ ADEBAY, ©500%RRY THOTWS, FITHE OV THER» LA
FTWaEZHTHE, HEHARTREL L) 2EB0MEL L L EMEHICL TS, Ko bkhTE
LWESTH L. BEEXONRY FOLTROELAIZ) DAL, BOREDZIHE LIZBE VKD b,
FRBEERADOEF L, KEBETHATHWCREBEOH EFE,»HRNT, HIZBAROHROFEL KD, KK
+5. BODEMEELADEXBCTOME - BIMTD LTRNRWIRETH S, HERITE I [FRLWIX
7577] (sad house) TH 5. ZEAIIT I VI EBRRND SEN, BUIFE LI LOBROEZMIIL TWIRY
BT, Brf#h), EEICBERSXAESIEHIAT, TORMESZITIS. EHMEOMLFITE
S0 I TIRR. AFEOBEREBL2HIC, =T P aDKOREHBAIE ) RETITMLILZY, 7V D
B % L o720, HAKTHRZROTEFFETOYYRAADD HADDONETHRIEL Ty FF2Ho
720, HCRMAX /3%, FNITESFEH- T LY v ERo72D, FRMICHA/PMETRIVEZRS L Vo7
BOHEI TV ESR TS, 20X ICEEEIOAFEEZCED 2BV EN) DT DEANDEED
BELZOTH L. BRROBTI I V) 4EETHHIL, ZLOBRBRIZE-T, BROMMA L ZOHRIZOW
TOHEF FIZDIF TS, 3ETIE, HEL TVARAZEPIREIIOWTORDERZM#EIEREFET
W LEEFARR LS.

Een he from fames proud lottery owns a prize

A sort of walking almanack he seems 20
The rustic swains who deem him weather wise

Shepherd & woodman his discourse esteems

& ploughmen often stop their reeking teams

On cloudy morns his knowledge to obtain
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To know if it betokens what it seems 25
& chattering women weeding in the grain ,
Will stop to shout & know if he has thoughts of rain

WDL)BEATEZD, [BF] LVWIMBLRELLDNS2) L LEFICBRBSH D, FTHI3HMNE LTER
TE&2LWVIDTHS, Thbbifd [HE) L LTHLTHo72. BEOZVESR, ¥, X2, M
MBI, RIEICHT S ZOZANOH#BAEECFHEL, REOFRIZOWVTHIZRATVAS. A [#<
JE] OLIIEZONAZ LI, TOEFEFEHRECPIELEDLD, BREVDIZHRAIL TV 23R LT
5. O ARIIDOVTOHMED—EIT 7EIZBWVTIEZ ) TH 5.

Spring yearly meets him with his shouldered rake 55
To drag the crowding cresses from the brook

& soon as springs first mornings are awake

He threads the pasture pewets eggs to look

& when these fail the more ponds flaggy nook

To beat for leeches—then the mushrooms start 60
In black green fairey rings—thus natures book

Is turned till he each lesson knows by heart

In lifes rude patchwork play to act the alotted part

COBNBEFRELTHLDOIIINLOHFEE LTS, ChODOHELZTHBRICBVTHIE ARV =
Yl 25A, [NEE V) TREODIZERED LN, DXEEXELITOERIIBWT, S1) M4 ToNEET
LB E V) TLIDVWT—o—DHINEFETL L] OTHAH. ZOXRBEILHELEL L, BRIZE-T
ANERBEARICHLTBY, RIAEDOBEHPAREXFLOLLEEYFEIZEZTWVA LS 72, “The Widow or
Cress Gatherer’ Tl [HKBE & 29 S DHMEN EIF 23 NTORBOHT, AEL, BF 2 OREAFRDLKET
& %] (Of all the masks desception ever weaves / Life thines the visage that the most deceives, 27-28)% & = - T\
5. NEDRENS O TEREFLZBAONS ZDENL, HEREZBE L, My L-EEYT27201020
LI BREDLDOLVHEEZLTVEDOTHSL. 7L THFHCEAIBVTIE, BUEEBRICELALZIORL
WHBRHOS L THROBTHE, BEHROBERROPTEETVEA A - IUPFEAIA TV,
‘Resolution and Independence’ IZ35WV T, [/NERHATEHOKE Y DZFIXT/ ED LS IZEHTICFOZANT
3.2 T\»7z] (‘Beside the little pond or moorish flood / Motionless as a Cloud the Old Man stood, 81-82)1 ¥ 5
I, T—ATANHEL TAEL 3 [E] 2w EEPITRZ SN TVD, MHOKREREL VD) EEYD [
(sense) &b o7, EHITHILVEVIEEYTHAH L) IEYFICREDLRLTVRS, Z2LTHr ) L%
DEDZLH, FFYVFO LLOR] OBEX Lo TS TS, TRDLLEANELV) EEYIERL TV
DTHAH., &HIT,

His words came feebly, from a feeble chest,

Yet each in solemn order followed each,

With something of a lofty utterance drest;

Choice word, and measured phrase; above the reach

Of ordinary men; a stately speech! (my emphasis, 99-103)

CBVWTALNSG L)1, AHIZ, B FEREENLFAOER, T4DD5 ‘mindseye’ 12X > TEHESR,
‘solemn’ - “lofty’ - ‘stately’ £ V) FEFFATH o TA A—IMLENTWAE, ZOFHIIBVT, [HRITLOIETHES B
TWie k) THo72] (In my mind’s eye I seemed to see him... 136) &\ T LA VID ZEADA A — V% H5E
LTWb., BROILOEo K THLDIL, [EL7DFELIRY ] THY, BERIICHENT [Z02EL2AM
DPNZBEE % 4518 % FLiH L CTJ (to find / In that decrepit Man so firm a mind, 144-5) \»%. 5, 7—X7 &2
EoT, ZOENZ [BFOHTHE-72ZLDHBEAD, bLLRHLENMERPSEDSNIZAD LS T



64 oK E —

(Like one whom I had met with in a dream; / Or like a Man from some far region sent, 117-8) & ->7:. Z L 7 D)
FUALE, T—=RATADIDL) LA A=V 3HBHTHL. 7 LT O5E, MLARAREELES T
HWOENL, T—XTADBED L) BB E A A—VOFHEL LTERAIM TR, 7 I ) BN
8ETRDLHIZHEING.

He leans on natures offerings for supply

Like a weak child upon a mothers breast

He feebly marks her unconscerning eye

& takes her givings with no vain request

To urge them better he with aught is blest

For the to morrow he neer feels a fear

His hopes upon to day have all their rest

When labours fail the workhouse fare is near

& thus on miserys edge he potters round the year (my emphasis)

FEETNXFEHIL ‘weak’ - ‘feebly’ - ‘unconscerning’ * ‘on miserys edge’ - ‘potters’ Th 5. ZDEANIL, BHOM
N g EES4R] IR0 L 12 TER] OEACE->TWAS, LALEDS, (BRI BAHEELIFA
TLNBEEICHERTIEVE G, ABICEBRAEELZDOTH S, EAE, AR LCRERLE BRI ©
IR LI (884 L) EBL, TAR] OEASL YR TH-TEILV LW ) EBRLEREILLZWT, [H
W] BEATNDWEZIEY, ZRAMMTHo THRBIEL T A, HHANORRII R, HOEAILE
HEWI HDZ2DZFDLDTHS. FEHMOINAD 726 S 2VEHE, BEREFHEY WP FICAL. 2
DEH, TOENZEZRELERD® [EBORMICIEALIS], —FhiEL L, BRELT, wo< h L
HE Y LEAS, RORLEXThoTVE, ZOFOHFTSEUFER SN TS ‘potter’ & V) FRIZEIRIRE .
Z1UE 72 A2 “to go about or walk slowly, idly, or aimlessly’ (OED. 5b) (2& &% 59, [AFIZ to occupy oneself
in an ineffectual or trifling way; to work or act in a feeble or desultory manner’ (OED. 4a) * ‘to move or go about
poking or prying into things in an unsystematic way, or doing slight and desultory work’ (OED. 5a) DEBREERL T
Wh, T =Ty —DFEIZBIT A ‘to go about anything in a slow, awkward manner; working, but
making little progress’ DEHRBEA TS, ZDEHIZ, TV THYBADA X —TE, G2 ONIEERE
Db LTFOAES L% LTWAHENR AR, Sara DEERE ) UL [FELEB Y DREJI] (aliteral capacity) ™
Lo ANBDA A=V ThHA, FLTT—=RXTADEAN [RE] &b BT Lo LREOEHRE &
o TWADIZRL, 7 LTOENIMS TBHEZEFIEHEE] (overt didactic function)® Z R L TWiaWwD
P TH 5.

L LAAS, TOZEANIDWTO, [HRFEZTNE EARPICHIEIZHEE L TWA] (he with aught is
blest) &\ EATIZBIT S ‘blest’ &\ FEIE, 9 H O ‘satisfied” &\ ) FENEED > TV, ZNHDFRICIEFE
FOEBEIADLNTVE L) 7.

. by a cool banks side
He eats his bread the all his toil can earn
& thanks his God that he is so supplied
& to his toil again he potters satisfied (my emphasis)

B0 5 WHEIC L o THRWETRTTH BNV EANSLLEE, ZOL)ICEINIEZMIBHL, S
PUBLRY 2EELTHLE I bAEL Lok EThE, IO satisfied LVIFEBEETHH. THIIH
BOBEAFRLHETIVY a7 I —HPRFRFKIES N, FEEFRIERL 2L THS. ZOFERELWE
B%, /L7ORENEHFICBITI23—T7— FTHhs [#%] (industry) - [FIT0] (self interest) - [E 5]
(greed) |24 o THHDIT 5TV D AL LISTHFEIZL T05D. I OREBULBS T b oL
LCiL, ‘The Cottager’ (18304E) &\ FHOEZEDOIFITHTL 5 ‘content’ B°H 5.
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Content is helpmate to the days employ

& care neer comes to steal a single joy

Time scarcely noticed turns his hair to grey ,

Yet leaves him (the cottager) happy as a child at play (my emphasis, 101-104) 14

CORETHEIHAMELTLLE, [WE] 2AFICLTWE, RERLEAYHZEEF VDT, HD
[EU) BEbhasZlidiwv. [KH] 25E0I2oN, MSTHSTO) LICHET LY LA b, KIZEAT
VARTFELDI) IR THHLEE ). “child ® joy L, 7L T7OFIIBVTHF—T— FE 25 happy’
R ‘blest” IZDWTIE, RIIH AR H —@ETEDPNT: ‘The Woodman’ (1819 4F) LWV IHFHD 3 BEIRD L S 721
Fhid 5.

His breakfast water porridge humble food

A barley crust he(the woodman) in his wallet flings

Wi this he toils & labours i’ the wood

& chops his faggot twists his band & sings

As happily as princes & as kings

Wi all their luxury—& blest is he

Can but the little which his labour brings

Make both ends meet & from long debts keep free

& keep as neat & clean his creasing™® family (my emphasis)’® * increasing

HIRIZERLHHTHS. ST VIITIEBIIEL LoV 2N AR, ThE b o> THICEITEE
T2, BREEPTRTED o2 ETREREF L SWER LGB THE D 0hdis, K21, Hr
KRTVE, [DLWHEIRCOTLLRINABTENIRTEMES T, /B2 ARG NSBICAESEL 2 &
SRTEDLLIE/HIAERTH L], ZOETL TRBHHEICB VT, i3 ) EK L EESZEORA I
2oT0Ah, L Lahs, HECHEUERORKOERIE, FEOBOME2bYEF~OEEDERIZE 5T
726 8NBHDTHDHZ LA The Cottager’ D—EiIZ L { EbLN TV,

Around the corner upon worsted strung

Pootys in wreaths above the cupboards hung
Memory at trifling incidents awakes

& there he keeps them for his childerns sakes
Who when as boys searched every sedgey lane
Traced every wood & shattered cloaths again
Roaming about on raptures easy wing

To hunt those very pooty shells in spring

& thus he lives too happy to be poor

While strife neer pauses at so mean a door (87-96)

RO—FBIZH 50 1) OBHBATHRIBOTAIEIH O L B2 SN, ABMOLICH Y FIFbR TV S, BEsE
BHORRILEM 2 RPN T D, LADPRoTLALDTHSL. WIbATbD1DICH Y Y L 1) D%
%f&wf%ofwé.%tfbﬁ?t%ﬁ,iﬁ@#otﬁﬁuaét,&éuﬁgfxfmﬁotmgpﬁ
DHRELCERSAT VL) ERLED LI L HFBVHL TS, BFW [8%] MEOBRRINBRO LS %
GRICCEERIZS 200 &0, iz [ALv] CEBELALVIIEAEREIIES LTWDEENS . 22T
DR, BHNEREZERT S (5% PAMOLSS [EU] 24hbd, TEEEILOTHLEShAL
LTWbE)Thb.

RIZET T EADPMOBER ELBET B A X — VR0, 6 E 15 B TIREDIRE & ST 2@ AL S
W52 AT PN Tn 5B,
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The shepherd waiting oer his hook will stand

& milkmaid rest her bucket by a stile

The hedger too will pull from off his hand

His mitten—waiting his approach the while

To beg a pinch of snuff amid his toil

The old man mends his pace to see them stay

& opes his box if full with many a smile

While from the grass the woodman does display

His cag & bids him drink to help him on his way (6 %)

& while his snuffbox offers its supply

Complaint can never be oer his heart prevail

Pulled out & pinched by every passer bye

It always doth his weary walks regale

& adds a tiresome length to every tale

But in its need he mopes oer field & town

His strength sinks in him & his spirits fail

In silent pace he potters up & down

& scarcely says good morn to passing maid or clown (15 %)

EFDORAT - 72HIZ D 2T o T A, D ORABBR LEOZ XNy V2B, SAEBA S FE
P, o1, AEFLTVREALLBREINIZLLECLT, HEFIRoTRIDER> TS, &
MNIES 2 RB EESOHFIATE, F/NTDFEI—MA2 TORBBHIAE D LV ORE ¥ NI DFFEFHITT
5% 3. #0OB, XI0I3EGLOFDPSRAMHA-MERY KL, BACTENMS L) I2EEDTVS
ZOEDOREN T L E Ao TUARBIED LA RFHTEHD ONS Z &idhv. @Y FAY OFHELH S /NTED
Th, BANIEA SBBAFEESTS. Lo LD g, HECH 288 CLiziztHeTn
2. ZOWXF NI RN LR OBER, ACHES 25 LOETREEE, AT X BWH R
BEDIEL XREEEZEAOLEZBELTHCZILICLST, ﬂ@hﬁ#ﬁﬁbfwttﬂﬁﬁéﬂéEéwﬂ
2 FANDENFOIAINT T EEDLEDDOTH S LBREINS.

(3

%7?%0%A@ﬁ50bﬁéwk@%&iﬂﬁz%%maTéUTUXAf@éawxé S EE 12
B3 ESTERHABEOREIEY, T0YTY ALY YR v 7 REREFFTL 5.

With spud & traps & horsehair strings supplied 90
& potter out to seek each fresh made hill '

Pricking the greensward where they (moles) love to hide

He sets his treacherous snares resolved to kill

& on the willow sticks bent to the grass

That such as touched jerks up in bouncing springs

Soon as the little hermit tries to pass

His little carcass on the gibbet hings (11 &)

& as a triumph to his matchless skill
On some grey willow where a road runs bye
That passers may behold his powers to kill , 100
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On the boughs twigs he'll many a felon tye

On every common dozens may be met

Dangling on bent twigs bleaching to the sun

Whose melancholly fates meets no regret

Though dreamless of the snare they could not shun

They died unconsious of all injury done (12 #)

EMITOFICR), EPROEELMEIL, [PREOERE S o7FF 572 b0 HEICAAIES | (silk haired
moles get liberty to root, 85) EHIZ% 5 &, BOFHEADI S X FL70, DXIZES FTONBIZEIN-ESS
MYEAD, DEDVHBLLZMTIOZOEHER LS, BUEN) THEVTWS, ‘An ancient man goes
plodding round the fields, 86” (= 45 1F % ‘plod’ & \» ) B3 I3 ‘to walk heavily or without elasticity’ & ‘to work with
steady laborious perseverance’ DMiF (OED. 1. 2) #&bLTHBY, ZOZEAORIBLEEL Flitih X 243 L
Two. i, @, B, BOBEWo2E T, HLC LI VST TESNAE S SHEVEDDED
BLTIDE. TY/IORMELRNRCTHLEECHEREINL, T/ IEH/THRLLT [HAKE] %
HENF T BT 2 LR RETATY 1 LR LSS L CHIT O N, BiTED 2 & RHIONMED F %
VNEZIGEE] THBET IHBBRVER, ZONSEBEIKEEP LR TH5L 0 BLOTHS.
ENE, HICEE SR CHFOBMEHLLbDE LT (£ DgEE-S] # ERBOMOKIZTELT. 29
ToHDIL, BITALHIZES T ERTESORNZH->TL5) 20 TH 2. 24705 101 72T}, /5%
HAHRDIRED) TVICREL CHEPNTVS, EXSHYENET—XTAD L VY BADA 2 — 3 % Hsid
% &, HEPICOIR L BEIOREENFEQEF LY ) B2\ 2 LORBERADER &\ Z 08 E 2 E
Snb. LrLahs, LV ENEOEY FI2E o TBRIZERE b o TV 2QABWERS L bR T
ORI GERICBIT 2 FEETH L. OROEFORFIE) FICL T [BEHTH ), »oMEED
%] (exemplary and elevating) b DTH%.9 7—XJADHRRED, [BEICHRS I 2251 % L, ®%k
LEFOMER T4V a Y ORI % T 2 BABICT 2720, 25 OYERIFES L LTEEAN LS

ZIELILT 22 L THB] (the legitimation of a personal voice that believes in a community based on the feelings and
 that lyricizes narratives of loss and destitution so as to make them sublimatory preludes to vision)!” & Zz S5 D
L, 7L7E ERRANDEEICEBLINSY 1 U a v OBE, $2VIMER L HEOBICBIT 2 BEE
HBEDEEIZE 2 5 2 & (to render scenes and figures predominantly as instruments of a sublimated vision or
aesthetic sympathy between writer and reader) '® |ZEERI AU CT\va7z, BB ZAOHICHT 22 L 7 ORKIED
=2, [REVF] @ [LoOR] 2X>THMET 5 (WENEY] 75 [T 5 EROBPL~ED| X Anhbhs)]
CEDNERER LS THERD) TV XL THE, ZROR I LT IWVET 2%, ¥—v27—XT 20D
£, TBEFBHOMANLREZS, $EREOERD-ODEAL] (a springboard for exploration of his
own ‘mysterys’ or emotions)'® & L THIET 2 L 3%, 201 7Y X2DMDH% “The Widow or Cress
Gatherer’ |2& 2 ThA 5.

Encroaching want showd not such frightfull form
Or drove her dithering in the numbing storm
Picking half naked round the brooks for bread
To earn her penny ere she can be fed

In grief pursuing every chance to live

That timly toils in seasons please to give

Thro hot & cold some weather as it will
Striving wi pain & dissapointed still

Just keeping from expiring lifes last fire

That pining lingers ready to expire

The winter thro near barefoot left to pull

From bramble twigs her little mites of whool
A hard earnd sixpence when her mops are spun
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By many a whalk & aching finger won
. & eeking* hirpling* * round from time to time
Her harmless sprotes from hedges hung wi rhyme
The daily needings wants worst shifts requires
To hunt her fuel ere she makes her fires (97-114)% * seeking ** walking lame, limping

HEHANEBETH ), FROFLETHoRIEETOAFE, HRIFELATLEDTLL, HLD [
] @aln LIE LIS AR & Bl CRE L7220, $v72h LTwkeds, BROEEEHERT 27200%
VSR L TEhors, BEZBAZBICETH, 2OHZOROAMIIELZ L3k, HELEAD
Iiote. L LEOBSBELE, BUEHE0/0IC, BRALESOFTERENLMNITI LY V&S
SEFTCUEHLARLTEAZDOD, ELADI bIZ, EFHLE-o CTEHFHOMAFEL LTI Ro%h ol
ZOHEIZNDOLIBEDIZD BE L, HERBROGORIBARELDE L VEDTRBIIT ERh ol L0
B, 13 ALBRTY OAF IO SN EREEBDEET XV IE. MESHCTRLIDY, EED
BRI SN THED, FEEICES LT 2 ERBEFHOTEY ThEN B, 6 XVAEZHRIOTHS. FAU-
CHRVDELNS, BIELNAEOEIAT, Mo THRICRELRVHHD/MIERLEI> TS, HAD
%%%mﬁﬁzm,%ﬁ@t@@%ﬂ%ﬁ&wﬁ;5&05<@%&%%%§i¢5.:@~%T@U7UXA
ORVIZZ LY Y RAKRTADEFD GRE #FBTHI L THH L) Il DNAL. BRIZEGDNTZDIZS
LY Y RRA BT TR, BHILICRAOTONS EALMEDL LTS, 205 OAEFITH - THREHHET
BIELA, KE BEOBELER, EFOERLHEC L7 LTOYTIALOBNTRENTSHS) 2.
FRED Y 7 1) X AL “The Woodman® THERD & ) ZEBLUZ % > T 5.

& be the winter cutting as it will
Let north winds winnow fit to nip one through
In the deep woods hard fate demands him still
- To stand the bitterest blasts that ever blew
Where trees instead of leaves & pearly dew
In ryhme & snow & Iscicles abound (82-87)

ADESHPETZD &, LEIMELw ) ZERZ &L &, FOPTEI DML [EfE R Eay | 3&E 2D
2 IS T VRIS B AbE S, HIEREERET 2010, Ba LIS [BR] OBkL S LRV, E5E)
BFESDE ALV, ZLTIRIIV) AEOEROEFICBIIZHENLLHE T HLEMEEL Tz, “The
Widow or Cress Gatherer’ 125135 [H4 OLESIIBFEZBFOXEZETHIC, FHrEDTLHEWVH ETD
MRy 7 FEs # Bk9 5| (The daily needings wants worst shifts require / To hunt her fuel ere she makes her fires) &,
“The Woodman® 1281} 5 [ZN T EVHEDOF CIEE 2 EGHE 20 ICHEE ISR LVRILb A2 DTS ]
(In the deep woods hard fate demands him still / To stand the bitterest blasts that ever blew) &9 471X, BEW
HEONCROBILEDNTH L. LhoT, THHDBEENRRIIBNT, HABEIEANIZEFALY
5@A@rb@mJKlOT§§§ﬂTMW&W.L#L&ﬁ%,Zﬂ%:O®%KEWTM,ﬁE%§%§%
ZEFE#% ‘hard fate’ TH 5 LTRLTVD EIAHZLTOY TYXLORFTHE LR LS. THw)Fik
ﬁf%??k%%iﬁﬂﬁﬁéﬂtﬁ%yaywﬁﬁ,%éwﬁﬁikﬁ%wﬁﬁﬁﬁéﬁiﬁ%@@ﬁﬁﬂﬁ
25| OFFELRDoRIVTOITIXLTHA.

(4)

K TEFIHYEADZIS EB%, FIALE REOTIZLD 102/TE2 S 13 ED#KD Y TTOES T DR
guﬁwf,:®u7qu®%%u%§K&U,%&%%ﬁ%%ﬁﬁ%@u&ofwé.k%u:ﬁﬁﬁé.
500D TEHDE VT OFKHMEAT o 7/ H R0 800 TBY, BHFLERTT, B H>TwD
OHRBLEND. TFI1bIE, ENLIENTERVENI LFEICLELT, BS b MT%2HELSR
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B HSBNTHRALEDTHLH, HE5DELVESGSLL LEFORELHOYS2-DIZLTH FHE— NIE
Fixww, BB THE Y, RENLES I 6DMORKIZH D TIPSR TV BT L ORSET 2 £4H#
ThHoHZ LE, BANOESIFHY)OBME2BZRTHIEL, EXFIHT IR LD EVI ZO0HNO O T
Bh. ZOETIHYENZ, EFOBERSTOICESIEPSKEINTHIEHOE 52 BTOTHLHD,
EAWTIIETS T EHRE 2, SEEHOTEMIE, IMERE (peasantry) LK DAMER L Cho /o BESEF /- b A
HHEWCHAD TEDHHThHore. 5 RZFOLMZFIET HERM LR Z b o> TV, E7ThVMERR L
KEBHECRETL201E, [EHTELZVENISL LIBEICLELT /5576 3HAST LAY LETT
DAREDERS H 5 %\ TIEAF] (dreamless of the snare they could not shun / They died unconsious of all injury
done) &\ ) EBUL, [BHVGAR] IS > THAEMMDBRE S, BERAOREIIZLE 72 £ T, K50y
WIZOWTOHERDPEDLNZZ LR, lAZLDOCTD [FVHl] TH TS5 BAEI L #ERLTWVS & b
TENAL. 7 7372 AHME IR AEBICIRE* 5 2 57507 T, BAMEANDBALVWIRLIPLT
WBRILERIRLTWA LI, BV I, BEN, MIORKIZHY FIFSohsnid, BETOFERH
EERELLLODTHE. ZOETITDA A=V, BROEFEIEDLNSZ LI LT ¥4 MEROIE
BEZHO IBILEDS 1817 FIHIT TOMH), 2D EATITHBIE /- HAVER XN 1819FED YV — ¥ — )L — i,
120 4EOHNBMRZRER L L9 & Lich b—HREREGOBEEE L AN Y v FOUN? % 5Z 8B 345,13
HTIE S IR RIS .

On moors & commons & the pasture green

He(the mole catcher) leaves them (moles) undisturbed to root & run
Enlarging hills that have for ages been

Basking in mossy swellings to the sun

The pismires too their tiptops yearly climb

To lay their eggs & hunt the shepherds crumbs

Never disturbed save when for summer thyme

The trampling sheep upon their dwellings come (my emphasis)

S, HAH, BEHTIIZANIES I DITEICTH LRV, PEEADIT LD, EXFFICL LB, 2I2
NIZFEFNDONRY ST ERET T VICE o TOTEM, A, HEBEIHBFERTIEILY. £75 L 7101E [F
BENZnT], HBHICAETWS, ABOARTHBICE A INOAE XY OB, ANEEZ0MOEXYDItE
ZHERTALITIHVEERDTHOTVE, T THIBEREHELOL XA —UDRINEDEXYDA
A=V EBEROTRZDE)ITHA.

T— AT ADE V) EADFICBGTHNDIIEY FL VR EATH LS, 2 LTOESIFHYIZAD
FICBWTIE, FBOF - BA - BALBRTAANELLTHE. JLTIRESTDAA—VEEBIGELDIZL
TVoE, EANZERTHAMOA A—VOMEHIERTH A, 16 EICBITL, I TI5MhLEATEN,
HLZZ LOCES Y ZAPHE L LAY SORETboTWEEIAICLEREbT [HI2% B OBAIE
ITHA.

Prides unconsern that hath no heart to feel

Full often in his pottering pace appears

From whom his turnip thefts he will consceal

Who as a tyrant wakes his humble fears

Whose proud & threatening taunts will fill his eyes with tears

(8% NH] LIFENDGEELEIBADY 72 B0HE L RO, B, MAOSES %K U
BIEDTERNWID [HIBLAB] 225, 7T KA ERBEI LT 2. 28501, BAIZIIRE
FANLZZOND [HBLAB] 1 THHEE] 0L IZEDRTEY, ZBACRMLFHELE, F0OBEATH
DHEWLE ) DEEIIEAOHAELALELEDRTVSIEVIZT 24 5THD. ZEALES S L FEK,
[FEDVEAZ] (innocent trespassers)®) TH 5. FIEENLHIEA L , BEWr Bt A clEiEEL Tw
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B, COELVWERTHIEAY, FHEHEWRDOA A-VEAMESNLESIERTIERTAO=-THA5.
)Y, BESGELESTIAEPETHLLEPEIEID2O VLS %, [HBEAR] L) BwS
FLTWABITNRE, YOI HKEFEY) FOFRBONRTHLONIIHETEZ 5. The Widow or Cress
Gatherer’ Tl3, =0 [EHIBEE] 0L L ANYIERZEFL TV AHEROKTFIIRDO L) ICHEHENT
w5, :

By every means thus lingering life along

& daily struggling gainst a stream too strong

& thus from year to year thro foul & fine -

Shed (the widow would) sooner labour tho its but to pine
Then" meet severer woes mid threats & frowns

Of those brute emperors of little towns

Whose very names awakens want to tears

When force compells to seek its overseers

Whose ears are shut on griefs severest sighs

Whose hearts are marble when the hungry cries

Railing at mouths that open to be fed

Entailing curses in the lieu of bread

Who een the bed of death stands tearless bye

Were™ want droops famish'd on his straw to dye

When justice drives em as in dutys part

To offer kindness while its grudgd at heart

& as they turn them from the sufferers fate

Een sneer to witness that its brought too late (125-142) ‘than  “where

KTANEHEWLTEY LT, HAERLEWRSSAEZEN TS, i /NS e OBERMERES]
PEEEEN, BESNT, ODEVELAZRD) L) IEHEE L-WEER) . L2 20FBIRELROEE
FEXELETTHDHELTD. ZLTRULBRVREREL DO L IAIATE, ERIZINOHEEL
LOLZHEAEICTAZITOLELADREICCNS, REFELHEIAROFET LVWEEIZHI ) L7, ik
EREW M ORD T D, HODOLMIAED LI IZEV. AW ERDLOHP>TED, X Dftbh iz
HLOEELS5 25, BREFSDLONY FOLET) 2N, BIZPTTVRIZL 2L, HELHIIENAD
Briad T eidnd, ROTEES > Twa DRy, [EH0R] ORBEICEROAT, RNADERENITA.
FLTHFOEELRPTLONET L bbb, BIIODOHLENLEXZLITLLE, BEOEELENE
BANRD., ZO—ETIE, HEw)a3a7 4 ORERE R EOENELHDFEREIN TS, KO IR
DANBHLRBELESEbo TR, JLALELLIIEWLE5Z 2 WHEEHEHTHE. 7T-XT AR
“The Old Cumberland Beggar’ (1798 4£) OHT, FAMIIOWTRD L ) IZHE VTV 2.

May never House, misnamed of industfy,
Make him a captive; for that pent-up din,
Those life-consuming sounds that clog the air,
Be his the natural silence of old age. (172-5)%"

[gho] L 38-THOTSONHBRHBZDERFZINET S I EHLVE) L. HOMLADLNIEE, EX
2EL LTV, HOGTEESEIEMOBESTORD D IZERICS SO LVWHRROBT EFHDOZED D
THBEII. TDEIEIT—ATAOHERIZOWTOZITIRY 05, [BRFO#HT S| LxEBHlZ
[HBEOBRE] LWHHEICELNATWVEEIZ, ZLTARBEE L THS ) T LITBBICE v, B
O [ErElEse2BE] L) bo LEERILINRE [ELV] KEROEFZEETILERZ 7 L7IIEL
TW- LB ESND. HEBEOEREI The Mole Catcher’ D 13 & 2;EIZBWTRBICHE SN TWA Z &IFBRIC
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R7AS, 1THICBIT2 OB EREROBEASERICES N TV AEFEE LS.

He (the mole catcher) once could thrash & mow & hold a plough
Ere he was forced to seek the parish bread

Broke down by age he feels a beggar now

When to the overseers his wants are led

ENBPOTRIEEZT2DITH 55N % b o TV, BUTINETOLI B S EBNTELRL LD,
 HERSHET R WEROED 22 B ol FEBRICBWT, SROREFE-LOFLETESNL~L ,
WO DN Z DEANDEFLFJROSELNL & &, BELIZEANIESD ] %koE8THE LD IR
LT3, HEDERIHERINEINT, [ZEDLIITEL L] ZLnkv, BEICHN LEED 2
JVTHEEL T bDTH S, [HFOEBLEGPRERRLOMICEI NS L X/ ZNTEE Lk
FBERECREIZEBo72] V) TR BR ERERE L ICHT 2BMO L VIEBITE L L v, 759
‘The Widow or Cress Gatherer’ DEED—HiTl, FEBERONEZHEL, Tl xF TEREL TV 5.

misfortunes den
Were* bloodhounds harbour neath the masks of men
To which tho justice now & then may turn
& blunts the weapons yet the cure detains
She seems half sleeping while she hears em mourn
& shuts her eyes upon their keenest pains * where

O [FEORA], THbLbHERTRIRERERBLLOABOEY LAKEO TR, BELTS Y FAw
FABEATWS, £ LRI L, [EHOBE] 3L LT, BORBOFEERITIZY, $i L20 T2
YL, LeLBEREELL) LiILav. [ER0E] 13, BRORBOFIHE 2 28213, i
BoTWwa L) THDL, HOIRDVELCELATWAEE 2R LS LiZL%v. F7° “The Woodman’ T,
BRANDOHERDRREIZDOVTOBEBHSI ) b hb.

The parish moneys but a pining fare
Such scouts benevolence he(the woodman) does disdain
Who grudges what they give & mocks the poor mans pain  (106-8)

BXPL5 2 0NBEHEEAODTHI LY %L, FORETRRPVELLEITOAYLIE L. 52
HILEELA, BLOWEDELAE2HEEI L)% [HAGRROLOMTEE] ¥ X2 0I12TA L D I2BES
5. [HAGRDOL] LERSND ABE (HOMEE,L] TdY, HERORERE:LTH 5.
HEROEBIIOVTIZ LTI LEDY TV XLRULEDE I bDOTHL, 20 7Y ZATHEDE
REFRBILETTHOVEAR I LY V2 RBREADEFER EHICHET 2E0 ) Tldnd, EVFELLTH
CORBBEREEL [F] VI EELHVEVWTERTAZ LBV THEY X TV, EBYFER, 7T—XT720
%e, VD BADEFEZDOANBHIZOWTHE LR TH 5 EENEIN2ESTBY, BVFLZAD
“EOBRIEAN B L 2o TIRIBENTVADTH A, 7L TOHAIE, EOF - ZBA - (V4
BAR EOBCER - i8N L) MEOBEITIEE 2o Twa, HERIZBITAFICHH D8R AR
FRBHCH ST I LI oT, 7L T7ARCEARKREANRII 2 =T 1 CBI A HAMLELEE hoTVAS.
TR R, ZRHDZ LT OFTEENHINCOVTOBMANBIEL LTTiA <, HamBusmiE s Lo
HENTWBEESZ LS. .

RIZET T LT FHROGHMBBLERICOVTERZ TAIV. SRk Lz L 12, 5P HEDEEEIHRE
KL TS REMIL, ‘Remembrances’ (18324F) &\ 9 # 4 5dIE—BHBIZ 25 TH .

O I never call to mind
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These pleasant names of places but I leave a sigh behind
While I see the little mouldywharps” hang sweeing™ to the wind
On the only aged willow that in all the field remains
& nature hides her face where theyre sweeing in their chains
~ & in a silent murmuring complains
Here was commons for their hills where they seek for freedom still
Though every commons gone & though traps are set to kill
The little homeless miners . . .  (my emphasis, 35-43)®  *moles **swaying

FHD = BBATIBFOE L VAT ZBVHT L E, FAZVWOD, HMOR TR o=KL KR ILHDEARD
SNEREZINMBEN, BUERL TV RRELEVENR, B RENIET I LHHPHICEIN, fEh
TWAH, <ER>IEZIORRZRAZLCMZONT, HERL, BESOOSPE TR, JIIE, €77
BaEb-00O®RERIEEL Tz, Y7725 20REHTIEIZORTL 28 [HE] 2BKT LI LN
TE7z, PHALSTIE, $TRTOLEMIBERL, SHEMICER UL, BERTIE, [hSRETT] Z2RTO
CESHET LR TS, CO—FTEETREERII (7560280 HHEIELRD S, Belfb7:0
D3tAH| (commons for their hills where they seek for freedom still) Tdh 5. ZORBUIBWVTIE, ST DERE
IZoWTDA A=k, L ABICFETE 23BN REBOHERIC L o TEDNBEL DL, S
RELSDHBHE VS ABOEAWENZ RO TH - LFBELLDOARA -V DPEL> TR 5.
‘Remembrances’ & E\ 720, — ¥ ARh O BHEFIH D) H L { HilE S 725  OFBITIRIL T, 1820 SR
HOHS 1831 FEIIPTT [RAY 1 7 DFEE)] (the Swing Riots) Z#Z L72% K DEHT TR STV
SEeEZLTERERLTNTHS).D [#IX] (The Parish, 1823 ) O L) 2ERIFZRL 7 LT OBNIZF
ZBWTIE, WROBYDOA A —JIEZBEEDBNE - 74 74 TRRESE5 L) BEMBEICBIT 52855
Lo THEZNERIZESEMICKRRINDL I LEL L, FHIZEBRLITZVEDIIR>TWwS, FIAXHO
“freedom’ & \* 5 I3 “The Mole Catcher’ (2311 5 854TH D [$UKEOERZ b o2/ I b REWAHE%E
182 | (silk haired moles get liberty to root) 12331F 5 “liberty’” &\ ) FEDEEM L FHEICRONE, T/ INHD
SMEREE LSS, 70 [HEODFEEESL 20D A (commons for their hills) i3, “The Mole Catcher’
D 13 D ‘undisturbed’ & ‘never disturbed’ 3 E L TWAHERE bhubIEz &€ 5. Tith, LEH, HEH
TIREZFTIIABICRE SN2 WT, HEICEHL TS, K25 20E TOXRVER, HIZBEDIEST
BRI LA B THELTES, TR FOBE) EA 7222 S HITRE(L TS, JVTHEER
HLTWD LD, BV IHFEWEBERTBLBHTHAIEDA A—IThb. ZOROHEK, ThbLER
i3, ZOHEOTEEICE-THEEST ) OBBRIES & [k, HHELLIC [THShenTl, EREENE
BRTEBHBEREO [HH] #RRLTWL00E Lk, /M Ly A kR 72HRKH] (the little
homeless miners) & F7 FHEDA A =3 F-FEMIC, EZ 72BN DERROEZYITHT 5 AR OBEIE
FFBEIaaYH VAR CHET S, LT OEMRE DI L TS THA). The Flitting’ (18324F) &\
%Hci, [DHEBEOES FEPEEL, /EBLVHAIIDOWTHRIFE> TS b D] (...-pasture
molehills used to lie / And talk to me of sunny days, 121-2),2” ‘The Shepherd Fire’ (1830 4%) Tl [#E& kDD
WTEZSHEDLIZ/IZAE I ITE L HEIZ R > TWAEDF725] (boys that sit right merry in a ring / Round
fires upon a molehill..., 4-5),% ‘Hare at Play’ (1819-324F) Tl [ZNEFROEHEVES FHED L TELLDH R E
%A HH7:4 5T\ 5 | (sheep lie panting on each old mole hill, 2),? ¥ 7z ‘On Visiting A Favourite Place’ (1832
) Tit [/ 951, 2T THREDZOICHOELELN TV 00 &) I/ FIEEO Z L ide 21T
% | (The molehills their welcomes lend / As if for rest on purpose made, 37-8) LW ) FHHHPRLNEG. ZhHD
ETTHEDA A—VIEFER - BLE - FE - KEEKUTOWTN A,
SITESTEESTHRIIOWTENNT The Mole’ (1819-324F) &\ ) VAYMEFHA TH(ILIZEETHA.

Rude architect rich instincts natural taste

Is thine by heritage—thy little mounds

Bedecking furze clad heath & rushy waste

Betraced with sheeptracks shine like pleasure grounds
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No rude inellegance thy work confounds
~ .But scenes of picturesque & beautiful
Lye mid thy little hills of cushioned thyme
On which the cow boy when his hands are full
Of wild flowers leans upon his arm at rest
As though his seat were feathers—when I climb
Thy little fragrant mounds I feel thy guest
& hail neglect thy patron who contrives
Waste spots for the[e] on natures quiet breast
& taste loves best where thy still labour thrives®"

T TRBBEOLVEERLIEUNTOND. B TEEBTEZITTUINELRWD, Ti1E6 LWAEBD, KE:
BT E VDB DES o TnDE, ELEDBo72HAFRE> TVRAN) TV FIZEbN L — ARENHE 2
IRMICEE RO &) ICHET A ES TR, BUOBOL ) RE LWL LT, HELZBUTTHENTWS

ZOHTIABO EALRES, BHBIRICE o THEENLZZLIFL L, ROLIICELV] BEIERS D%
FFTV Ay IIHioh: NERFE] OBIZRZB LW, %@%@L:,ﬁ@ﬁ%ﬁ%wofwrﬁhﬁ
FEWDDEDSREI o THREE Lo TWA, FREER->TVD [INERIF] 108 o728 AT, ARBIDOERX
NTWBIREL ZDFEDIEEETH H LIFUNT 5. NG, ﬂﬁéﬂ% LIZEoT, B INEHT
ELLHIZTREINTV A, ‘neglect’ &\ FEIL, Bl AT —ARTME [FVAA] 12X o THEH#IC
LW EZBIRLTWA. 75D [FEh 72578 ] (still labour) AEEAIITON L%, #ASMEE
Nebo NHIIROHL., €7 713, & CEDEBOFHFYE KT ‘rude architect’, ‘still labour’, ‘thy work” &
W) THEERREBIRL T2 L) 72, AR, BVbo, BIRARVE DL LTOES TH 1 HIHER
DFERTH B/ F vV AUNIRITTEY, E@HLT02.% 7287 F504 A= VI2BWTid, ()
(industry) % [FITLF 3] (self interest) &xFPEAIZH D [HRE] (rest), [# LA (pleasure), [ B XY - &
il (neglect) 2SS N TV 5. Sara DFEFRIZ L UL, £ 513 [# UiAD ] (containment) & 3R 2 T O
THEEETICHZ EDLL L VIS LB DITLEN TV, Sara 327 L 7 DBEHIZBITBES T L EROLE
B l, ROL)ITARICHL-EEL L TWw5

The smallness and invisibility of moles links them in Clare’s imagination to the common man. They are creative
architects with ‘rich instincts natural taste’ but also labourers. Indeed their ‘still labour’ paradoxically unites the
peacefulness of rest with the virtues of industry. Most vitally, they are integrally connected to an idea of holding,
building, and moving within land that is alien to containment. They live not on the land but in it—it is their element,
their home. They are pursued for harming fences, failing to recognize property boundaries. Politically speaking they *

therefore symbolise resistance to enclosure.’®

RIRIZ, COETIMVBALESS5O®BEBEEMAL TCIOBERA LV, FhUE, ZADLES T [BHVA
Bl BEAM LIMEHANDBAZTE V) 2L THE, MELDEEES> T ZDIIHRERITBAL, Y
THEIHLCTREL V. L2 ERTIREOBEE, BRI MHERE] LI EL AV CERICEYE
LTwa, LPLIOEPEXOREZELREOHENELRE®RT LI LIIHE»THS. T [F5E
] (hermit) L LTEREINTWE, EVHBHEL LTOZEANL [DUPLWEELIKET 2585 (hermit
pilgrim on some lonely plain, 45) T&» 1), £ 71 [/NEREHEE ] (the littde hermit, 96) LI TV 5. [
BE] LWI)ERIE, ZOBADHE, FE2HBROPCEH L HEHERRICET AEROB T2, BN e—
A@/\Fﬁf‘% D, HERORFEEDPHIIENTRIZWEETH L LWV EREEDTOTIILWIESI 2. 20O

A, B I70%E, TORICEE T, ANBOXZEMBEDIMNEAR, HEISIENTRIZVWEETHL L
woﬁ%%%bﬁfééi O [BEE] LV IHREE, BN TRZZVWIREBICL > TEALES 2 EE0E
BEIZLZEFPOOEEY, ZOEEEINTLIABEL LTRUIDITA2DDTHL., THIE2LE, ZDE
X, 7-XTADORGELETH Y, [EEEERE] THAILLRYZBACHTL 2L TOREYEDL TWVWL %
ThrEEZ L. .
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“The Mole Catcher’ L ED LI IZFHATL B, ZOFHE, HEROEFERVES MY BAOHEDEE
BB BIT B Y 7Y Xh, ZOENDEREF RO L ORROWMEIBITA Y T X4 L BEEROIEH,
HEEEEMTLESFIIOWTH, ZEH» OB RNERELERLA) 7Y XL EHEFEROBEE Vo 2F
EDORY ToTWnbEEZLNS, ZLTIDFORADERIL, TOBALESFIZEoTRBMEINLTE
HEERRD, HELBNDLV AT Y ATIEEWEA I . ZOHDFT LT ORESE [EFAVOE] (The
Shepherd’s Calendar, 1827 4E) IZHRA SNzt -BHY, HEARREFTIEZHIZOVTOBDLRRBUC
Hol:Z LIXAHIEBETESL., Z0HIE, [ZOFORFICHITHEE] (tensions in the poem’s content)* %
HoTwiZL7HECKREL, 29 LARBELMELEZIZOTHRLENF>ZLEDTH 5.

=3

1) Mark Storey ed., The Letters of John Clare (Oxford U. P., 1985), p. 231.
2) Margaret Grainger ed., The Natural History Prose Writings of John Clare (Oxford U. P, 1983), p.197.
3) Grainger, p. 199.
4) Sara Lodge, ‘A Life Outside: Clare’s Mole Catcher’, The John Clare Society Journal (Number 20, 2001), p.14.
5) Sara, p.16.
6) See Sara, p. 5.
7) Sara, p. 6.
8) ‘The Mole Catcher’ @7 7 A | i Eric Robinson, David Powell and P. M. S. Dawson eds., John Clare: Poems of the Middle
Period 1822-1827 (UL F MP &£B49), Volume II (Oxford U. P, 1996, pp. 21-29) %fFH L 7.
9) E. Robinson, D. Powell and M. Grainger eds., The Early Poems of John Clare 1804-1822 (LA T EP & ¥ §°), Volume II
(Oxford U. P, 1989}, p. 652. _
10) Stephen Gill ed., The Oxford Authors: William Wordsworth (Oxford U. P, 1984), p. 263.
11) Anne Elizabeth Baker, Glossary of Northamptonshire Words and Phrases Volume Two (Norfolk: Lark Publications, 1995)
12) Sara, p. 15.
13) Sara, p. 15.
14) MP, 111, p. 418.
15) EP, 11, p. 288.
16) See Sara, pp. 14-15.
17) Tillottama Rajan, The Supplement of Reading: Figures of Understanding in Romantic Theory and Practice (Comell U. P,
1990, p. 144) quoted in Sara, p. 15.
18) Sara, p. 15.
19) Grainger, p. 120.
20) EP, 11, pp. 658-9.
21) R 7R NT, [4F) AHETHE] (KBER, SHIUE, 19964) p. 8 KU'G.M. FLY =T, [4F)
AL 2] A - SHR, ATTERE, 1996 %) p. 396 B
22) FL¥xYTY, [M¥F)AR3) (KBESER, A7T37ERE, 20004F) p. 119 R,
23) Sara, p. 11.
24) The Oxford Authors: William Wordsworth, p. 54.
25) MP, IV, p. 132.
26) See John Lucas, ‘Clare’s Politics’, John Clare in Context ed. Hugh Haughton, Adam Phillips and Geoffrey Summerfield
(Cambridge U. P., 1994), p. 166. '
27) MP, 111, p. 485.
28) MP, IV, p. 194.
29) MP, IV, p. 233.
30) MP, 111, p. 562.
31) MP, IV, pp. 294-5.
32) See Timothy Brownlow, John Clare and Picturesque Landscape (Oxford U. P, 1983), p. 37.
33) Sara, p. 12.
34) Sara, p. 15.



