Mary Barton as a Tale of Manchester L.ife,
Not of John Barton*
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Essentially, the narrative is a drama of working-class radicalisation and its
consequences, both personal and social. (Daly xxiii)
[T]he novel concerns itself from the very first with the public role of women,

especially but not exclusively Mary's role. (Nord 154)
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Figure 1: Characters’ Frequency of Appearance in Mary Barton
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Figure 2: Characters’ Frequency of Appearance in Ruth

Bactive Breferred

Percent

Character

gooboooobooboboooog



Figure2DRuthO O OO O0O00ODO0OO0OO0O0ODOOOODOOOOOODOOODOO
0000000 RuthO active=66.4%; referred=19.1%; total=85.5%0 0 0 000
000000000000 00O0O00Bensondd O active=41.9%;

Figure 3: Characters’ Frequency of Appearance in North and South
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Figure 4: Plot Flow in Mary Barton
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Figure 5: Monthly Sequence in Mary Barton
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Figure 6: Daily Sequence in Mary Barton
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‘John Barton’ was the original title. [...] Round the character of John Barton

all the others formed themselves; he was my hero, the person with whom all



my sympathies went, with whom 1 tried to identify myself at the time [of
writing]. (Letters 74)
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2. “if we do not choose to respect the author's meaning then we have no ‘norm’ of in-
terpretation, and risk opening the floodgates to critical anarchy” (60).

3. 00000000000 DComprehensive Chronologyd 00000000000
0O0oooo “1s Mary Barton an Industrial Novel?” The Gaskell Society Journal



15(2001): 14-20. 00000000

4, JODODOO Although the title directs that Mary should bear the responsibility of
the central figure, she does not step forward in this role until the latter part of the
story” (Hopkins 76).

5. “the author’s subjective stance is not part of his verbal meaning even when he
explicitly discusses his feelings and attitudes” (241); “[the textual meaning] must
be represented by and limited by the text alone” (242).

6. “Despite Gaskell's claim after publication that ‘John Barton’ was the original title,
the original names [“A Manchester Love Story” and “A Tale of Manchester Life”]
suggest that Mary's love was, along with Manchester life, always central to her
design” (73).
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