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(1)

7 VT ONGER - IS BOROTT, BRET2500E5D 584
BREV. ENRENBDEND»OROFEPNE LS, 20BHCLERE
bhT&» 57, Northamptonshire ® K- E& D/ Helpston ©H -
L EREDRBELE 2T E VR Bo WHRE YV E VY OMEANY /I 254
FUF—-WERDFEZZDERT, ‘such is the ignorance of Nature
in large Citys that are nothing less than overgrown prisons that
shut out the world and all its beautys'2 &\ o 7z, /NEER D, [/hE
4] (little life) 1 BE15L OB S5 bTARTIX, 18324 I
B ARLHRERID—>]% LRSS nest poems & The Sky
Lark (GRici1824—324EE LRI TV B) ZEEHIW.

¥5, ChoOBBRENEPABICEY 51 DL ORRIC L > T3l
TE&XIo ZOKHDY, TO—2RBROBHEIIBEEA ULhs,

1AM K Y R o 0w VRCEFIRESE 9 B ) 2RI ORMcEL,
ZDABAETEWDI-bDTH 5. Clare ® 7+ X i3XEic Eric Robinson & Geof-
frey Summerfield, eds., Selected Poems and Prose of John Clare (Oxford
U. P, 1967) % XU James Reeves, ed., Selected Poems of ]o}m Clare (London
: Heinemann, 1969) %{#F Lo
2 J.W. and Anne Tibble, eds., The Prose of John Clare (London : Routledge
& Kegan Paul, 1970), p. 173 X7 vTid, THULAD DhitBESAORICED X
SIKBZ5bOIXAGIELBICLE > TI3OE (conceits) ¢#EZ Sha] (ibid., p.
223) Eivodz, ) .
3 Mark Storey, The Poetry of John Clare (London: Macmillan, 1974), p
122. :
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BROEGHNT 2 IHENREEZERNRECERBA LR ' THy M2 [FH
oM+t (‘a leisured gentleman’) Ciid M¥%@E |l (‘a working
man)? L LTORHEL OB, WAROMBLBVTEZOREBEERLE
2o, —BOBRMBALNS FELL-THE L Z2NERD S RA~DH
BEEROKRALAERLVAL S, BEL, MEEZAH, #EEBHLT
BT LILT Bo

(2)

ABOFHIBNWTIY, ZOWRMNI The Nightingales Nest & The
Robins Nest Wy EFTH 3. +4Fv5—nvDHT ‘For here Ive
heard her (the nightingale]) many a merry year / At morn and
eve nay all the live long day / As though she lived on song’

(L 5-7) &#z%, ¢ ‘heard ©B/MH listened OWTHB, The
Progress of Rhyme TRREUL COBDORITONT,

And nightingales O I have stood
Beside the pingle* and the wood
And oer the old oak railing hung
To listen every note they sung
And left boys making taws of clay
To muse and listen half the day

1 Edmund Blunden {% The Wood is Sweet (David Powell, ed.,, The Bodley
Head, 1964) © Introduction G, ‘But the chief thing was his (Clare’s] gift
of seeing and in every way recognising the amazing fullness of life round
his early home.’ (p. 10) &, %7 Sketches in the Life of John Clare Written
by Himself (1931 ; rpt. Folcroft Library Editions, 1974) Cii, ‘Keats appears
to employ Nature as an illustration, Clare as an emotion.’ (p. 120) &id»
T3,

2 E, Robinson and G. Summerfield, eds., op. cit, p. xxvi. ‘Clare’s emotional
reactions to nature are there (in the descriptive poems) too, but they are
not, except in some very early poems, the reactions of. a leisured gentle-
man but of a working man,...’
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The more I listened and the more

Each note seemed sweeter then** before

And aye so different was the strain

Shed scarce repeat the note again (Il 233-42)
*A clump of trees, or underwood, not large enough for a spinney
*#than '

EHY, CORLOERMBEORIRZCOMNBRADEHOBRANLEIRLT
W3, BADDEIMEEER ‘for my part I love to look on nature with
a poetic feeling which magnifys the pleasure I love to see the
nightingale in its hazel retreat & the cuckoo hiding in its soli-
tudes of oaken foliage & not to examine their carcasses in glass
cases’! DL b Fbh, ZORMBECZHABROHICBVTHANRRHE
DEBEERL T3,

this very spot
Just where that old mans beard all wildly trails
Rude arbours oer the road and stops the way
And where that child its blue bell flowers hath got
Laughing .and creeping through the mossy rails
There have I hunted like a very boy
Creeping on hands and knees through matted thorns
To find her nest and see her feed her young
And vainly did I many hours employ
All seemed as hidden as a thought unborn a1 7-16)

MV, BOBHKE] 2w e+ s yOREHAL THOFH] 0T L%
Wokls, ZOTFHROBTHER ML) 2RAL &) SEMTHEM LR

A B/EOEBANEBITEIE B, .
Edmund Blunden 3 ‘His (Clare’s) writings are nothing else

1 J. W. and Anne Tibble, eds., op. cit.,, p. 174.



S gk @ —
but the record of a strife with circumstance for the privilege of
the child’s clarity through years that obscure it i vo7-'L, g/
I VT RTFROEBERACL > ThEDES ol & D, FRE THNY 4
Vs vEERLEESLELRVDNEHY,? (28 hbE0kSic] [
RZOWEMLARO L L21—UFETEORORR, BAOIIE, HE
LERR X > THRBIWEEER LV S BATHERLTV . £hTLC
ORRBELABEL VIO, -2 Ry 7 4 TOPICEET 5, BEOHE
BRBEZOMRI, WL E-THHNY 4V a YRBYZERLIEKRZ b
2TVB0T, CORBLOMMEBURFMCB ST R2LBOL, &
CZOFEF] ERELTVS XS icfbDd—{b T NAEFT TRV T & Mol
RENB, / —2AN5HBIRDIG2EICHIL ‘hature is the same here at
Helpston as it is elsewhere’stivo7cd DD, ZOMBNED 3 I8
BEObDN COEYHD/ VT OHO—RBATOHLTOH 2. * £
NRELBEB~AVTRA L VOERECEBSEL, LET-EAR] D5
‘the beauties of artful nature’ % [#Hij5#E% M U<l (locally’),s [AlHE
ﬁﬂbkaﬂiﬁmﬁimﬁéﬁhﬁj%éﬁ(&%ﬁ&iﬁbkv—xv

1 E. Blunden, ‘On Childhood in Poetry,’ Votive Tablets quoted in Mark
Storey, ed., Clare : The Critical Heritage (London : Routledge & Kegan
Paul, 1973), p. 381.

2 ZOBILDNTH, - S. T. Coleridge ® ¥ =4 7 R ¥ THEDORDOROSAEH A
H&hzo

“The Poet is one who carries the simplicity of childhood into the powers
of manhood ; who, with a soul unsubdued by habit, unshackled by custom,
contemplates all things with the freshness and the wonder of a child.’
(quoted in M. Bowra, The Romantic Imagination, Oxford U. P., 1950, p.
286)

FRADERRRB I VTIRE-TENY 4 O a YORRTH 5.

3 J. W. and Anne Tibble, eds., The Letters of John Clare (London :
Routledge & Kegan Paul, 1970), p. 48.

4 vy vEYyT—74 -V,

‘Much of Clare’s strength, however, lies in his sense of his roots, his
awareness of his own landscape, the directness with which he always
sees the places of his childhood’ (E. Robinson & G. Summerfield, eds,
op. cit., p. Xiv) LV > T 3B, ‘

5 E. Blunden, op. cit,, p. 55.
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2 (BORELERIFETHS) LDBWMELT MBoIhiEmE]l
BLU, FE20ROTHARLES L Licc L L BELEENRS 2, T, @
BENIKBRTRBIARE S R2HT, BhELRLOBBEIRRETE
o ted T, All seemed as hidden as thought unborn’ &\-Th
3H, o ‘hidden’ H#izE M T 5 ‘secret’, ‘snug’ LREHBIc*—- 7
—¥THhbc. REVOBRBBROPLBEP 1K, TNOTNTHEMEDOY =
—VREFNTHNBE LI KBbiic, ZO—fTREDOYT 4+ YV a v THHE
BAHORBRERZEL, V- vEBEUTRS* CirXk-THAEMLLT
WS EBOERMBBERTHDOTH %,

His Lo#ul X i3, Natural History Letters % Nature Notes %&
i BRO Ef~0 FEhi 3 B BoF L Bk, #Ho By FH

Ccuriosity’) K&-THXABNTB, COFFLE, FREMEET
WRELMBT S ‘curious eyes’ 2b7bL, zoMRicEFE, TEh
BETFHAENTH ] BRIO—BRTH 2, Ehd, CORBRID%
Rz,

...and her renown
Hath made me marvel that so famed a bird
Should have no better dress than russet brown (1. 19-21)

LWDbEBZEI M ote RAMVCOEE [HAR] (timid'L 30) &b
T4 @&7s] (‘subtle’ 1. 57) &, %7 Early Nightingale Ti3 ‘shy-come’
ERBELTO B, chbNRBROKEE, 20EELERNCERL
EHELUTVWBEHDK, ROFBD4TRBOMBEORYIBALBEDLN S,

Her wings would tremble in her extacy
And feathers stand on end as twere with joy

1 Greg Crossan, A Relish for Etlernity : The Process of Divinization in
the Poelry of John Clare (Universitit Salzburg, 1976), p. 161.



$f K M —
And mouth wide open to release her heart
Of its out sobbing songs ... (1. 22-5)

JUT ORI HRD 4 A -V LD D BACEBE LT V0. D
fancy 3% [imaginatively tR#& factually iKBR LTI W5,
BETIE, [EEERL, BHAELT) V0K, ChEOELE
KBS Tg] BT 492 VORBTH S,  CoPBicky 3EEE
3, BRANOBVELERELEFBRTAEELELE» >R THAH Do K
7 VT BABNERICX » TEROHRORBEZIBELTWT, [bhbh
DOFHE - puizait] (‘our meddling intellect’) itk > THREBREL,
Zothic, KLV SHBEBL 5 VEREALES 27 LRI VT O
HOBAL UTORBOS bbb, (& AHEREEL - UHOX
FENBEKADO S Likd - ki, —FHliEORKI 7 — X7 RMEHTHER
ENBDTHEHBH. ) The Tables Turned 2—#Hl & LTHhRL, [——
bAEN D7D VT—XT AR ELBEF LR BDA LD THAHD ]
(‘Wordsworth would not have been himself if he had had no
intellect’) &7, BOXHEE, akcRKHoBMicoEMSERINLS
EWS TERANOHEM] Db >BBO—2IERML, 2Tt TREK
(insincerity) @480 #L] 2R UM -7: James Reeves RO XS
iz,

The ideal example of Wordsworth’s theory was not Wordsworth himself,

1 G. Crossan, op. cit, p. 51 B 799437 v7D fancy OYREERD K
SRHBAL TS,

‘...the fancy must be firmly rooted in fact, and not until the precise
details of a scene have been furnished may the poet proceed to draw
out its imaginative qualities.’ (Ibid., p. 51)

2 E. Robinson & G. Summerfield, eds., op. cit.,, pp. xiv-xv. B,

‘Because his (Clare’s]) vision is always so sharp, whether he writes
about a person or a bird’s nest, and his memory so reliable, there is
a strength in his poetry which seldom allows him to become merely
sentimental.’
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but his contemporary John Clare, of whom he knew nothing. Yet Clare
did not argue against the intellect, he simply wrote the kind of poetry
that could be written by a man in love with nature who brought with him
the ‘heart that watches and receives’. With Wordsworth, the observation
of nature was usually conscious, willed ; with Clare it was spontaneous and
instinctive.? -

BAHACDONTOCOFERIRENT, JEHICREEN,
IC, B UDERALLTO [R] Ebhbh e —HTa L x, #
BZORDOPTHRLIEIALVWMEEEDTEEE DI DN

SO even now
Well* leave it as we found it—safetys guard
Of pathless solitude shall keep it still (1. 41-3)

We will not plunder music of its dower
Nor turn this spot of happiness to thrall (1l. 49-70) *We'll

BERIRERINS [COFHSHEHR] 3 MK (solitude’) HsEmkd
BRERLS>THONTBY, ABicBEh, HMEIAShTRELRVER
305, [#] X [EPd] SRBI, 2% b, ZORIC secrecy EF:
HTEBEVLONE, BEBTacvic, AMBEELENERE B B O
T#BlH]) (taste’) Z2DWHE D HWHBELIC &3 Oxford KD The
Moorehens Nest B~ NTW3,UH LRRERIZMTERL sl
KbDTHY,  2OBBIRE>TTAEP OS24/ 5 DESH ) iR

1 James Reeves, The Critical Sense (London : Heinemann, 1974), p. 85.
Upon whose [the broken trees’') mossy roots my leisure sits

To hear the birds pipe oer their amorous fits

Though less beloved for singing then (than] the taste

They have to choose such homes upon the waste

Rich architects... . (L. 41-5)

3 BZiX, To the Snipe, The Fern Owl's Nest, The Yellowhammer TCi3Zh<%
1 ‘power divine’, ‘that natures power’, ‘natures good intents’ &%~ Tl 3.

~



# K B —
ENT, TRADVRBT] EELTV 3. ZOBRAMERD S (T4
BEAMoTWIRNKSIRBZB), —H T4 FFED ‘plunder’ &5
BEURT LI ICARBERHL, 20754 1Y —%BET 2HBRIEELE
ELTOBEBABNT B AMEZROBY, HH, BHEHT2EE L
T, The Fern Owl's Nest T\ [fifiieissiti| (‘the unheeding
waste’) 2TH5H L ULTREINTWS, The Thrusk’s Nest Ti-

I heard from morn to morn a merry thrush

Sing hymns to sunrise, while I drank the sound
With joy ; and, often an intruding guest,
I watched her secret toils from day to day—

EHY, BAERBAZBLL, BEDRILVIHFOEROLIBLLOER
LTW3e g The Wryneck's Nest {38 L %4 2 Al% ‘peeping
idlers stroll / In anxious plundering moods’ :&H 2%, @ ‘anx-
ious’ KHRLOMFEN L B [REL] EVSEHERBVIESL S H

FAF T —BABEWS [ER] OfEicBiEias, HELED
KR DREDZ, [H] B [4BHKBODBNEZEETHEZOBALYL
DLV EVHRTRBMORRCEBON L] LB, #ADILEWD
ARZDODRO—-BTHEL, BAETHY, BHEELZ T LEKEL, bh
bhicbZ I3 TRBBT 5, CoOBRBERDOHEN, EohicHEEZBL,
HZBV, ZhRBOARTHY, ZoamMlicESL MMz actuality ic
MELTWVB, oD, wild fancy PRELBHBENIEV, ABROHT
RMEROPBIEBNT, o= Y ROBARO X S ichlic [E4ERHOY
49 a VOBREARIKBLAD AL 2E&bd, BROEGOMBBRE
HHT 57Dt HD RO b L icbh, BREEDY 4V 2 YK
BIN3EAND 5. J. V- XRcoERBER~D [RBLDIEE,

1 W. J. Keith, The Poetry of Nature (University of Toronto Press, 1980)
p. 46.
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HEAEh3%] i 88953 E00,! Edmund Blunden i 7L T0
g% ‘unselfish, uncopied nature-poetry’ &ivofc,? 7243, BADI Vv
T OEBHARICHES LN Bo COBRBHDY 4 V5 v LBREE DM
M7 Lr7o [REEic2\WT] (Essay on Landscape) #4503,

Look at them (De Wint’s sketches) they are the very copys of nature—
& she rewards the faith of her worshippers by revealing such beautys in
her settings that the fanciful néver meet with—tho they imagine moun-
tains & rivers & rocks & cataracts where. they are not—& so they are
strange to the eye & harmony of beautys perceptions—not so the worship-
er of nature—she gives him her own imagings & he makes the best use of
them by reflections as true & as light as a rushy common with its summer
tract of a brook & old dotterel trees becomes a Paradise which the lovers
of truth & nature muse over & are thankful for the gratification—& such
are the landscape of Dewint & the living pastorals of Rippingille...3

[BAREHDA 4=V ] HERBEOY 1Y a VERKT 3. BRONHRY
BEBRHOERICK » TAIBShTVNT, Ak TFRIKKkD bl 48
BUTHES T EDRVEEMEICRITVWIERD [REBRT, »2R
fal7z] (‘so natural & harmonious’) @S EF|ELTW 3, KD H
RofFa] , THRLAREZETZE] CZARBHEORDA /1 -V %
TTBRLEMNTERZEND, Tl CORBEBO®KIZIE T, ‘when na-
ture dreams herself into extravagant vagaries & fancy pictures
they are always beautiful fancys’ &\ -T, BRABREK [RHLSWVT,
RERIHUE/L] (‘the incongruous & unnatural deformitys’). i€ & »
< [REMREEM) (unnatural extras’) EWSFRICEBECHD, W
B Y T Y 74— (A IS LSV [HAORAEEA 2 — 9] (‘the

1 James Reeves, ed., op. cit., p. xiv.

2 E, Blunden, Nature in English Literature (London : The Hogarth Press,
1949), p. 59.

3 The Prose of John Clare, p. 211.
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ridiculous imaginings of fashion’) % E# 3 EXRD Z&] (‘the
painters fancys) ® M%) X0 bEREZD1 » ~ IR WE LT 30
VT RERERSNTR, BRELSO [HHoR] tRfic TRLBR
7%, WIHEYS (possible) @& (BHR)] ZEELTV B, LiM-T, BR
HEorhiz satyr, faun, naiad, dryad Lo ERBBEOEEYENERI LS
DEFEHV. F72OBWRLOVTR, BERBAORRYTH D, BRI
BT B WBBE RO ERACBAD LS ik TERO Y T Y 71—
TREVL, bhbhGERANRBRT 2 LiCk » THERAOHBRER
BTx2, ZOBMBOLEME (‘terror & sublimity’) oH—OERE I
‘mystery’ CH - T ‘reality’ TREVHLLEEDBS, botdFHiekL
TikHid»ic, ‘He (Keats) keeps up a constant allusion or illusion
to the grecian mythology & there I cannot follow' &#» ‘he often .
described nature as she appeared to his fancies & not as he
would have had he witnessed the things he describes’''(f %Y v 2
BIEE) EVSHRES, T0KSN [HNKHE) BT —X729v =) —
DEALERICELRE SN, HENIRDS5 LE L. MAMOEMMEL
‘fancy’ OBEFICOWVT, . Bt The Midsummer Cushion (Carcanet,
1979) il btz The Yellow Wagtails Nest O CHRBAECZSE-
TWao

& in the brook-pond waters spread below
Where misty willows wavered too & fro

The setting sun shed such a golden hue

I almost felt the poets fables true

& fashioned in my minds creating eye
Dryads & nymphs like beautys dreams go bye
From the rich arbours of the distant wood
To taste the spring & try its golden flood
Thus pleasures to the fancy often shine

L Ibid., p. 223.
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Truest when false when fables most divine
& though each sweet consception soon decays
We feel such pleasures after many days

TRLORMOAIET Z2B] TS oh3 0L MFELVLHDL BELL
Bot>5ThHy, 277D “fancy” KE-TRBAD [HEl K ok
BAEBLVE S| KRLEEROKXEEDNhE, TEERRDOISIKHL
Do

Many of the best productions of this agé are among the fanciful in
poetry beautiful incongruities of the imagination not bearing the likeness

of anything that is on the earth & therefore may they be stiled ‘handsome
pieces of deformity’ 1 )

RICEWVT, BRO k- ThlEShicRoMRIR, ZhBBERENH ORI
HBENTH > TCHOREROEREBTVBECEEZ vTRTAEALTY
fe B OB, 7of, TTTERLEVODR, ‘incongruities’, ‘deformi-
ty LOIETHE, CROOBHSEKTECLE, 7V TICE>TRER
DEHBETH D , BABIC AEAOEBYRZOELED S 6DILEN
BORBBRD > IDOTREVHEHERINELLTH B, K2, bLEIE
ELTH, CORBE ML HCOROKBE—RENF EVSIBRD
EEsEhohsE %, ZhidEEEEY 5] (‘mind alone is the sun
of earth——it lives on when the clouds & paraphernalia of pre-
tensions are forgotten)? W H Xk 313, HffeB 3BBAHOEEH:
TR BREBIERANOROEELRALFERLIEV. DEDKS1K7
L7 O BRELHIET 3 A NARREOBXERNIORMKICERN,
¥RV T VAT 4 v/ TH3LAKRKBRYG, BRERNTHLEVIHHE
RAETBACLEMBARTRUVILEHEETH S, BRACOVWTRI VT

1 Ibid., p. 221.
2 Ibid., p. 225.

1"
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# Kk ®E —
AR, ZOMMAEE AR LY, BoBReRRicH T Ak EERN
K+HBALTHREDOTRH B e BRANOEREVWE. S » TBRBEKE
Raziitk-T, 2hBRORERNLEZEERCR, BET B0
BREBOEWS DECEHLEOTH S, 2RI KBEOLIBROHRDOPIC
BHEL, TONRDA A —IDBEHELL L, THIVIRORKLTH»h b,
ZDFHRAEHTHRIL LD L > T B, '

T, FA4F V-0 [E] 3RS LOKEEE L LT ‘stoop right
cautious’ (l. 46) & ‘wade right through’ (L. 50) &# X, bhvbh
2ZORETENT 3, EHEOALOBRIZ MR REEL, BELT
RBIELHWERTH->T, REZOFRCBALTS ([#E] cmdbbY
BERABD2LIVTOIVYTNECRSS) little life’ ~DELEZ
bONELLEHABLEDLS KBbNE, BEDKBRIKCETEF4F Y
¥ wHEBSNTUBTAE S, BETRENSHE [Bh<] (hidden)
TRAW] (‘unseen’) RMBT, HiCL->TORBHRBTHEELELT
1278 518D 7, The Ravens Nest OB& LR, TOBERGIR [HE
D&% (‘symbols of inviolability’) #X&BEa Lz, M S, i
Wl S NET 3 mystery, wildness, richness ZZi3 £bhT Wi
freedom, privacy #&RT 205 TH3. KOBARz v/ v -YaTi
K-> THEZh 2 BREBHEICR 7 v T BBOBBHEAR, L [EHE]
DO—WEBR LIS DI,

How curious is the nest no other bird

Uses such loose materials or weaves

Their dwellings in such spots—dead oaken leaves
Are placed without and velvet moss within

And little scraps of grass... (1. 76-80)

Snug lie her curious eggs in number five
Of deadened green or rather olive brown (11. 89-90)

1 The Poetry of John Clare, p. 126.
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7 v 7 BE ‘Trifles may illustrate great mysterys without deroga-
ting anything from their grandeur’, #%7- ‘little things lead to
great discoverys’, &1v-T HERBLTVS 2%, BROWRO gkt
ZNEKOLDIBENALIOTREL, TYHROSOEM LEHERICD
NTO—B L BEES - T HENKLCENI By ¥ ViCk > THES N
TH3e * CORDEBRHACERRHT2HBE LTS L2 b - THRHY
Sh, bhbhoBEXNRICHT IE, iébhbhdk-tdboiKIh
¥TN3, BEOHMEOIBATERINTELIVTOY 4TV a VD
oMo REIL, BOBAKNE DI VFFRA P RBVTREEWAEE S
1, 73 v5 v® ‘Simple as he (Clare] may at a hasty reckoning
appear, he is not so when he is known better.'? %, ) —7 X0
‘One might read pages and pages of Clare’s poems and suppose
them to be ‘merely descriptive.” If this happens, one is deceived.
EVSERREDTEEN, 18214108128 "London Magazine i /-
John Taylor @oX i3/ VTOJE%Qﬁliﬁlﬁﬂiéﬁ%%ﬁhﬁl‘lﬁi%ﬁ#@‘
%o

...On the line of a Roman road, which passes within a few hundred yards
of the village of Helpston, I met Clare, about a milq from home...As we
were within a hundred yards of Lolham Brigs* we first turned our steps
there. “Tradition gives these brigs renown”, but their antiquity is visible
only ‘to the poet’s eye...

After well considering the scene, I could not help looking at my com-
panion with surprise ...With your own eyes you see nothing but a dull
line of ponds, or rather one continued marsh, over which a succession of
arches carries the narrow highway : look again, with the poem (T%e Last
of March]) in your mind, and the wand of a necromancer seems to have

1 Peterborough MS. quoted in G. Crossan, op. cit.,, p. 34.
2 G. Crossan, op. cit.,, p. 37.

3 Nature in English Literature, p. 50.

4 J. Reeves, ed., op. cit.,, p. xiii.
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been employed in conjuring up a host of beautiful accompaniments, making
the whole waste populous with life, and shedding all round the rich lustre
of a grand and appropriate sentiment, Imagination has, in my opinion,

done wonders here ...}
*Var. of bridge

ZOEIIK, 7 vTHREBRA? TH-THREOBFPOPDOHELZEEL, £h
ERCH & LD, B2 TRIENBBRWLBEBABERT 25 DRAF] T
BREEL, Bidbiod MBRAlENBET] (‘self-creating joy) i,
MBRERT2.0] OREE, 2%b, MEMLEHCTLE], BEThIEEN
BREMHEBE SN LE, HRKREAETEILVSH52 1Yy
*/’E‘ﬂ%f’ﬁ%n‘%% Pastoral Poesy QHTHENRTNE, EHTOEOEROK
WBiE, At Eden & LTEHHT2HOMRLRTWEC E28%T 3, F
EDERANDERE, M2V n—Y2TREBEROE(LENSZ
DOEBRIC X > ThRbNIAVTR P VEBRLERL, 2h2HRLEO
BROJBRIBWELIc~AVTZ b vORORES:, beoBAIEEBE
TODXE o, HOBROV 4V avidzvso—YT7HUHMD (18094
{Ic~wv7 2+ vie Enclosure Act SEA&hi) ~v7 R+ vOBRD
E#, bEbhIcBEOFEOEBEL VI BRID b & TAlEIhEHEN
REERHLT 5. BROWDIERIKKL-T, BRDEOER I KbhI~NV
TR M /DZhERTEH, BHOBHY 4V a v 2185, REOKHDHIC
H-T, 7 VT(:IIQ 5 ‘catch at little pictures passing bye’ &\ 3 Xk

. 1 E. Blunden, Keats’s Publisher : A Memoir of John Taylor (1936 ; rpt.
Augustus M. Kelley, 1975), pp. 120-1.
2 Geoffrey Grigson 3€0#E%, Selected Poems of John Clare (London :
Routledge & Kegan Paul, 1950) @ Introduction @FI:'E, 7 vroBEincEL
T, KDL ITEBELTN S,
‘All three (Wordsworth, Coleridge, Clare) and Constable were contem-
poraries caught up in the exaltations and the preordination of their
peculiar time, only Clare, however much his limits closed him in, was
blessed with that resilience by which he never lost the shaping power
of his imagination.’ (Clare : The Critical Heritage,.p. 410)
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S, BOUBLABAIBROFLHVOBKEL X, KBLLLS RS
720 T ODRBILICDWVTIE, Geoffrey Grigson 7% { OHEFERBIC X -
TRESNTELEELRZ180F LMD TIHEH Lo

His (Clare’s] ideas, out of the interaction of suffering and delight, of life,
love, freedom, creative joy and eternity, ripened on the withered tree of
his mind round about 1844, at Northampton. But they had begun ic shape
themselies in 1524 after visiting London for treatment in his distress of
mind and body. Happiness in nature he had discovered- to be unreliable.
He had wanted love and he wanted hope, and he began feeling ‘a relish
Sfor eternity’.l (4 29 v 7 13EE)

ZDXKBIEADFLOBAL MMIMICE TES HROEDOFBRERR I LT
WAL, " WAL VOREEZFVOREE LTEEMLL, BHEBLLTY
307, b, CORRUBOFBLBRHBRO—HERLTIRITES
e ZORKBLT/ Ry ¥ YRERDLIKVS,

Because his (Clare’s] God is undeniably transcendent and yet chooses to
cast aside the veil...and manifest Himself in common objects, it seems to
me that Clare would not be willing or able to separate the “eternity that
is both in time and timeless,” apportioning the former to Nature and the
latter to God. Clare holds that earthly beauty is not only created by God
but is empowered to “employ /...The mind in shaping heavens / As one
continued joy” and may therefore be described as “the type of heaven
above,” reflecting God's sunny glory and “Making earth heaven in our
fancy’s dream.” 2

70 9% v DB, 7 VT OBRAKOMEEMS ETROICRYHIIL
Robinson & Summerfield 0 EEEbhbhicBRE ¥ 3,

1 Ibid., p. 409.
2 G. Crossan, op. cit., p. 176.
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Helpston was Clare’s Paradise, his Garden of Eden. This observation is no
literary conceit but plain truth. There is a similarity here between Words-
worth’s philosophy in the ‘Ode on the Intimations of Immortality’ and
Clare’s imaginative position... In the landscape of Eden before the Fall,
Clare's boyhood love Mary Joyce, is present—she is the Eve to Clare’s
Adam. Unless we recognize that this is the conscious pattern of imagery
in Clare's poetry, we are bound to miss a great deal of his point.

... Sometimes the allusions to this Eden are explicit, but quite often it is
the sharpness of Clare’s vision alone that serves to remind us of the ‘great
scheme’ to which his experience belonged.1 (429 v 7 33EE)

BHREDEX L ZORMP A, 7 VT REAOHBIT BV THREMER
R LIcD, ARMLLAD, SSNBENSERTHMT 3 C & ik
ZRUfco BHROD DALY LZBREES, LA, EHL, COBRERER
RICERRT I LEBD. CORRBRRBBOBORXBEHTHY, £hid
ERBRANDOFELZORADIEITHRE S50 BT RIS B R E R
KA L CERICEECERLTOT, MLtk Sic, £0& &H
CRERODICA>THT, HFHMEHDOS LcdH 3. 2OKER, HREMKD
JVTORBERRL TV 5. RREBALTVEDT, ABHREREC
YT EREMEDS > TVLBERBRBIILic, BRI, BEEHRD A #
—VOPRBRETENLDTH B, THWIERFENI VT OBUEROS
SRR HOTHY, o [FHiat] (poetic intelligence) & Xk .43¢
RELDTH Do TOARIBVT, HEEDOLSTBVEHYRI, TRHA
ELUTRERDEHRTHB] Lbh TV B, 1248, BIhicBRD4
A—=TRBORDNIANTA L VIZOWTDY 4 ¥ 2 KL, B2
BRAFAET S EVIRELREEZ G- THWEWZ, COFAFVH —N
DHICBTZERDA 2 —IbTRTEDNIMAED LT RBHMEKE
BUTWEENS CEBRBEINTRIELE,

%, &ic The Robins Nest %Bidice COHTE, The Nightin-

1 E, Robinson & G. Summerfield, eds., op. cif., pp. xvi—xvii.
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gales Nest TRIMEH% & » THEHS W BB ESEICHREICIE>T
Who F4F V5 —NORBTBNT THR] KBAL, HET 3 ARERH:
COHTIBROEREMNILTVE, ZOZ2DHROMBOFICa = ¥
Y, ZOB, BABBIRT S, #iz, COoBMMEULBEOHERIABERIC
BERTICLETRL, BANEZ 3BUVERCOBLER LOEDYLIC X »
THAETECLEFE ). COFOBEN SO DOHROKIEFRY, A
D x4 X a~ORHEPROBELVIETEDI NS,

CoME luscious spring come with thy mossy roots

Thy weed strown banks—young grass—and tender shoots
-Of woods new plashed sweet smells of opening blooms
Sweet sunny mornings and right glorious dooms

Of happiness—to seek and harbour in

Far from the ruder worlds inglorious din

Who sees no glory but in sordid pelf

And nought of greatness but its little self

Scorning the splendid gift that nature gives L 1-9

M%< HENT] #2 LT ORERS L BHROBR~DBRVERES >b LT

V3. COWRT, Bb [HROEE] OHRCHIHOEEER, [#0O
Bt & TEROBU] 2B, BELENT 5. BRARORATH K
5 ORICZ DIEBEE & LTHATY Bo B THRELE S EHEEOK
BEE -7 0EPEV] &H5M, Chid [ERXRPECEHRTZ] [Hig
EARIORK] & ORI > T B0 BOESHRIROLS>TH 50

Where old neglect lives patron and befriends .
Their homes with safetys wildness—where néughg lends .
A hand to injure—root up or disturb

The things of this old place—there is no curb

Of interest industry or slavish gain

To war with nature... (Il 50-5)
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TRCKER] , TRLVLRIEL S5 RBici, BREPEBULRDT 3
v/u—Y2TRREFOHELZ LI ERER L BERG~OFERHAD

SNTVB,! 2= F ) BKOFBIRZITITH 3,

Here the wood robin rustling on the leaves

With fluttering step each visitor recieves

Yet from his ancient home he seldom stirs

In heart content on these dead teazle burs

He sits and trembles oer his under notes

So rich—joy almost chokes his little throat

With extacy and from his own heart flows

That joy himself and partner only knows (1. 68-75)

CRRFA4F 7 — OB ERBTHE, ERANGAVNIDEBLL-T
BV aH, BOWEHERHEERLE LT3, CORD MHRLTI, Kb
>OERD CBBERCHEV] BLU [ I0VHEVE I RIERUTE
Hbhitv] (‘never seem to have a wish to roam’ l. 91) R¥EAE
BT 5 [FHiz] (‘peaceful’ 1. 67) ERABRICHRICBAT S AMERED
WHEM 2T B, BAIL ‘And when in woodland solitudes I wend
/ I always hail him as my hermit friend’ (ll. 82-3) 2w ->ThE D
BERERDTH, COMARRI (Nankde] LEHELOR—LICET
BT B0 COBPULR, WRADIERICHK->T [EFR] (‘trouble’ 1. 66)
EBHULEV LV SEROBDNTH B0 LD IKHT LREADHEH
COHDEF—T LI ->TNB. BRBO—HERTHL S,

The nest is hid close at its mossy root

Composed of moss and grass and lined with hair
And five brun-coloured* eggs snug sheltered there
And bye and bye a happy brood will be

1 18014E® the General Enclosure Act {f, 18158E¥ Tz v/ u—Y TR %N
TS ST ¥,
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The tennants of this woodland privacy
* bran-coloured (4 %) v 7 3FEE)

432970 Wl BAEEESAEELOLEAONG. COBORR
BER T#ohT] TEehic] BELTY 3, RETKRESHALE
b, COXEOHREIAMETCL > THADPENT VS, 2 ¥ n—Y
2T > TREDLOERBEBME N, ZRLTVEFREEZCKRL
-0, ‘Nothing is lasting in this world'! &5 &S IREEHEEHEN
17 VTORBEERT AL, o ‘Wil REOERS L REERLE
RTEONBYITH 3. BROERIKD2VTOZ IS BHEMH - DT,
WREEBAITIEET 2RENBREREN, BENLb0E UTERLE
D, AFFIRF 4971, £ BENICHBRLECBLUZ XSl
DI LEILBRETH B, LB, TOBWYAIC, LEOY YHEEE-
feAnTZ b Y OBE, BbkbNiLORROEEN XV IEK0OEZ D
BORIE>THODLIBZEZLIEM -1, '

(8)

BROMICH 5, The Robins Nest s bh 3 S L AN NS O
KBOTHERANOBEBALL > TEREENTWS, %3 The Yellow
Wagtail's Nest (/~4 2= VIR) 2B 5. WiXKEH, HrxrEUE
ICHEE N, B > LHOMO _ Logh it ADRIBILEE 5,

UPON an eddying in a quiet nook

(We double down choice places in a book,

And this I noted as a pleasant scene,

Hemmed in all round with barley’s juicy green),
In the thick clover-grass, at holiday,

1 The Prose of John Clare, p. 110.
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A broken plough as leisure’s partner lay,
A pleasant bench among the grass and flowers
For merry weeders in their dinner hours,
From fallow fields released and hot turmoil;
It nestled like a thought, forgot by toil,
And seemed so picturesque a place for rest (L. 1-11)

BEOPOFEMRTCORYHH oBEHEH, BRICE > eENAROEL A
WHEORYF EIE>TWNSE8) COFBBNIIOENHOERE LTOHR

BEFEREN, TRBOHEFE] LE-T MTBROLSc¥EBhTnal &

IRBADOLRICH 2, EHEHHOHICMEI N LSS~ & & BHY
BERRYFENI PR X - THAS WS, ‘A pleasant bench’ DR
BIELO] BXEFEVFNARICE>TEIBOTH S0, THIMBLE
BADEALBHRBEED LD EA—LOK, <V F &5 aEM [FELL]
DREBAKE>THEINUDTH %0 BhicHid, TORXNARYUSADHIC
E-THTELV] bDOTHBERIY, 7L TH countryside @ ‘low
life' £G.7 5 v 7RI —XTADCL BB THEL, AHBERAECE
BZOFO—RRFHTH 5, HEEBRIBED—ATH LT LBHED
BREREIHAEBELTV S, OB TETHELL] BbhicoT, BA
Hbae- 2D ERBEET AT Thd o REBHOHE L ICK - LB Ofic
Hed VA DORERSD 2. 7TTTEHPOBETETEAT %0

I looked—and there a snug nest deep and dry
Of roots an\d twitches entertained my eye,

And six eggs sprinkled o’er with spots of grey
Lay snug as comfort’s wishes ever lay.

The yellow wagtail fixed its dwelling there,
Sheltered from rainfalls by the shelving share,
That leaned above it like a sheltering roof
From rain and wind and tempest comfort-proof,
Such safety-places little birds will find .
Far from the cares and help of humankind;, .
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For nature is their kind protector still

To choose their dwellings furthest off from ill;
So thought I, sitting on that broken plough, ‘
While evening’s sunshine gleamed upon my brow,
So soft, so sweet; and I so happy then

Felt life still Eden from the haunts of men.

‘snug’, ‘comfort’, ‘sheltered’, ‘safty-places’, ‘furthest off from ill’
KRBT 2HADRBLEEENI S obh T B, ABERALL [
CEENT) BROPICHERTIHCBELLBONTVELEI L BRI,
CZTH ‘snug’ LVWHIERBEETHS. MBLELK e, BHEDd HIK
ENEBIE > LENARDA # -V EHAT S, EFBiCL-TEND
hl , KIB=EHZE BMhicdhid ‘nestled WHER L >THDOA # —
VEHEAT B, nestle & ‘to lie half-hidden or embedded in some
place or thing’ (0. E. D) ORicL -7, Thido ‘Lay snug’
(=Lay out of sight) +W\WIRBETH - THicE R TBHhT] »wa e
N5 T ETHTD o Ko, BACZOBN [ETHELL] RikoT
BIZWESIdo COLIREATNL &, BRESTEFGERVLhTL
%, BCOMBTLH2HHEROERORAOTHEMIMEELI LB,
WHORBESHEO K, TARMBTEZLISVRT] Ric Mghrg] &8
OHRNL COWEHIPBzF Y ERLEL] OTHB, COIFVIRTY
7 u—=YaTIRE>ThDLDNUBUMOANTZ + YOBREERE, TR

pA|

RO innocence & fancy OHR LNV ZEOEKES > T 3,

1 When trouble came, and toiling care
Seemed almost more than I could bear,
While threshing in the dusty barn
Or squashing in the ditch to earn
A pittance that would scarce allow
One joy to smooth my sweating brow
Where drop by drop would chase and fall,
Thy (Poesy’s] presence triumphed over all :
(The Progress of Rhyme, 1. 7-14).
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ZLTCLOIF YDV 4 ¥ a YOFRER, BEORDPBOBTEKELL K
3 LT ERAOHMOMLITEPIELIEN,!?

#tkic The Sky Lark 2Ry Eif 3, HFAOMBEMEDOHEHEOL SiC
HHHIE s UREBHREREL, 2hd oEOME, EMOXHLTHICKRL
TOBFRALEL 3. CHEOHBYEAMICHEAOBOHIC A » T W
T, HHLORENPBEE >TW 5,

THE rolls and harrows lies at rest beside

The battered road and spreading far and wide

Above the russet clods the corn is seen

Sprouting its spirey points of tender green

Where squats the hare to terrors wide awake

Like some brown clod the harrows failed to break (. 1-6

RERBDOTHA 5, £Wh MRS N BERSHEIE TRELT] VW3,
‘at rest’ i3 ‘tired, overcome by walking or labour’ (E. D. D.) o
%2&{ ‘battered’ & RIEIIHEZL T, HL L TLMAHROEOPTE
RAMBE e RUTW B, BRI TR, BREHLEZCE -
fedl MO XS icE 2B, The Mores (=) = VIRTix Enclosure &13
-2 TW3) TRERE MREELIHOEIR] 2 &by, £/ The Moore-
hens Nest T [RoOWKEH®OD, BERLEEZ2 0%/ HEMDicks8)
RETH PL—EBFHOHTR AR VIO FREEOAVDO XS] (T
hate the plough that comes to dissaray / Her {summer’s]) holiday

1 ¢,..the imagery of Eden seems to be applied to the landscape of
Helpston indifferently whether it is still open or enclosed.”’ (p. 113) &,
John Barrell 32d3 The Ildea of Landscape and the Sense of Place
1730-1840 : An Approach to the Poetry of Jokn Clare (Cambridge
U. P, 1972) OhTRRTNB, 7 VTOLERROBREE, v/ —Ya2TIK
K ZBROBEMME LI EEZLBZRETHETERNITTHIE,
2 Far spread the moorey ground a level scene

Bespread with rush and one eternal green

That never felt the rage of blundering plough

Though centurys wreathed springs blossoms on its brow (Il. 1-4)
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delights—and labours toil / Seems vulgar curses on the sunny
soil! 1. 32-4) &w3k3ic, Bl s LRI ORI LS
TEERETHY, BRIGELRELZBI TV /0 —YaTORBEN -
T3, AR o0 BRH KRELT] 03 REZEHI LT, The
Yellow Wagtail's Nest DHOBALRUL BEML LTV B ICEOIIV,
(RSO L2 Cis»ret ] LHBEhZBROBERE, ‘break’ &5
\ EOBRERAFELERZCEBEIL S, BHRBROMEBOBEHEM L.
WRE, ThETOBRNESO ARG, RELZMHAL, EBEOEMTD
ST HEWEBONE LI > TRESDBEOET LW UL, BRL
TOBBRICE > TRERERADSORERBRBTZz v/ u-YaT
Thh, AHERTREBWESI». ChoDEBREFROMRITIE, = v
7 0—YaThblzbTHARAEHLOEICHT 7 VT OBBERHFRA
DEFEEFELUTCRIFIKERIN TV, £LT, CZRHGHODIDNIOD
RWICBL B, BREZBLICENY UVLBOBETNEIRENS 5 OIXER
JBbhz, XL ZOETE, R Waller © [7 v7oRthsREN
DEREGEEBACKE L ENLC EREP 7] 2 EVWIHERBETTH
50 LOBMBREIRBICL > TTREL, RNROEXBEEEA UL, iR
THBHLDERMLS A —TJRRX-TREN, Y4V a YOBBLE, BEHS
BEOHDOBROEELELI OND. ¥T, REFAORR*vRyy, &
FRE, ENYANLB-TVL . ThDDA4 A=Y RBNTH S, £ LTERK
i, EDEN) DREFROWEIM 2 — IR >TK 30 RITH HRATT
¥ TBIRT %0 '

While neath the warm -hedge boys stray far from home

-----------

-----------------

mnb&i?iTﬂﬁwmﬁﬁbbrwiifxbwa%omﬁmﬁwrﬁb<m
fc t’p:bﬁai:!‘fi BINESIC Utze 1 (BEEIIHEE) Christopher Hill, [5REWED HE
Hellidy~) EARIESRR GR3lert, 1970) p. 177.
2 Robert Waller, ‘Enclosures : the Ecological Significance of a poem by
John Clare’ quoted in G. Crossan, op. cit., p. 71.



24 $# K M —
To crop the early blossoms as they come
Where buttercups will make them eager run
Opening their golden caskets to the sun
To see who shall be first to pluck the prize
And from their hurry up the sky lark flies
And oer her half formed nest with happy wings
Winnows* the air till in the clouds she sings
Then hangs a dust spot in the sunny skies
And drops and drops till in her nest she lies
Where boys unheeding past—neer dreaming then
That birds which flew so high would drop agen
To nests upon the ground where any thing
May come at to destroy had they the wing
Like such a bird themselves would be too proud
And build on nothing but a passing cloud
As free from danger as the heavens are free
From pain and toil—there would they build and be
And sail about the world to scenes unheard
Of and unseen—O where** they but a bird
So think they while they Jisten to its song
And smile and fancy and so pass along
While its low nest moist with the dews of morn
Lies safely with the leveret in the corn

¥ to beat the air  ** were

DEBOPBMBIEE 3 LA OHEARVERROBEOERIC A>T
D, BEDO—ALIE>TB, HAREERIZZIWVWHHRERTHIICHEE
Wh, LORBLEFROBAER TV B, DERIE > FEARDIER
EF VRIS OHNERYG, ENYVO LR, ZhTofE, TH, RodgT
OEIEEVI XS EDRIHRER > CTRAERCBMT 5, T, YD
Ifalb oL S & LT, WENAS & LTERT 54, MBD ‘break’
BZOROBLATHWARREERT TOHE2 6D THMME LILP>TH
3] @ ‘destroy &S5 ZOLUEBHLERIKE/ILLTVS, BTFRbE
N B BRICBESNTOEOR, ChERRD LTI VWS VT Y F 14—
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%, AIEHEARSRERIER ST >DE5 5. PEROEWIX, BHiE
LTV AREDHEADZTNLIREN S, ‘happy wings' 23 De VU dih
LoborHELd 0L UT—REEREN, HTBNOREEE->TENS
%, ‘As free from danger as the heavens are free / From pain
and toil..." £H 2 XS, #HETO [BH] EAMOEDEMDPEY &
O & » THBORR LR Ih TS, ZLT, ‘pain and toil’ i
BARS BRI BEOLNERR LTV B0 Kb 5, BALZ ORERBR
DRV [FhZBo L] PDAKRBY ohiTVDl, 25732Lick-T,
BAR Y Liticz ot ‘pain and toi) I UHTEHL, BHICK
NB3DTH 5, T 'too proud FMBOFNICY e NAEDOD, WERISD
~OERAE SR ENBe TOLS KEBRDPOSERDERE VS i
BoTWaEIE, RAORROF L ELMR~OREDORDbIhICHIZS
0o BEDZITT, HAORRS 5 —ERZMOTO, £hLhfERERD
NMREFRER S, BRI VI 0—Y 2 TERBT 2 RHBOBBD S,
HRIEROBKRD 6N T MEFic] H#ET 5. (DEEBE) RO
WHETHELLBTA0=—-TH B, ) COXIRHATNE, ThD
NIt ] BERIKBENATODEENWS )T ) 74 —ZRAE B H
ZEORBEERLTCVBEEELOND, Lich->T, kT ‘safely’ &
WO ERBALSRIRT ZRBER LTV 20 BEOZFick Y 2R EWRO
BAA A — Y IEADAE LBBHORARIEOTH %,
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