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Hugh Haughtonid “... in his mature work he (Clare) evolves a
poetics based on local knowledge, local detail, the thrill of
individuation in the world beyond the individual”! &g L T\ 5%, &
BCRREBETINEVNFETHHETELRELLVDITT, 7 VT OFF
DREEERT D,

BELACEOMBROBREERN- [FHDOKE] (‘The Progress of
Ryhme') IZRBENZ LI iC, THREBMEEA D/ LEBEDOAIL
EREER, FRICRY, /FREEJEN®HSHTHSS ] (in humble dress
/ Might have a right to happiness / & sing as well as greater men,
107-9)* E NI EZX N7 VT OREDBIAICE - Thiz, HERZmM ERL
TWeZ L7k, FERERLFEEL L2l OBBIHER L LT
ERLTWS, ZOERIEZ V7 ORLEAICHITIBOTEELRETH S,
ZOFTIE. FSRERAMLL, ‘poesy’ EUMNITS, TUMLEDD
SRD, ELRFZHLTI I LE, ROEDLVIC/FHNERRIHOL
T4V avEBITS5 X (But poesy that vision flung / Around
me as I hummed or sung, 49-50) &) &5, ‘poesy’ WEMHMEED -
fTHEELTHING, [OEIRT14+V V] Lk, BBRAKRERE
T, BROELWA A=Y DR THS, [RIXBXPEROREZROLICE
ZWY, /BEEDOFEEZFELFICE ] (I caught with eager ear the
strain / & sung the music oer again, 141-2) ¥\W>%EB:, [$THEH
RHFZZDEDHDTRENVWRETES LY., /RADEOHEMTHS] &
fields & woods are still as mine / Real teachers that are all divine,

145-6) £ WS RBEICIE. BIERFOBBILBITE2 V7 ORGEE#RA G
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HLEBHVRRONS, BFELAROFKOEKETH ->7-) (Fields were
the essence of the song, 144) WS ERBIC S, HEDOHHEMBEDOEHK
BLHFDXORHT LI/ VTOHARELONENWTHD S5, [RET
5] BERTATHAD “real” &, ZNEIINBRY “divine” X, BR
DELNWEMLZ ORFEMRIZHEET 2 LERIC, BHENRR DGR FIC
HRBRITHZEEBRLTIWS, ZO_EMREZZ V70T RXTOEN-BRF
DEFHNTRETHZ, BRNOFL, HfFi>WTo EHBEN)
(instinct, 143) X LIEWICHES L, [DWICEIY « ¥ 2 YHERD, /FA
FLUTHERE LS TEELAVWRRBIC Lz, /ZLTHRIKBVWT., 3X
WREHBTZX X AR /BROHE BROBN ZWTE > T3] (Untill
the vision waked with time / & left me itching after ryhme / Where
little pictures idly tells / Of natures powers & natures spells, 203-6)
EdRDB, Zhid, ROB—BEIFAONELVLBRONRBENES =S
CZETHBENWIEXERRLTNS, [(RETRERINS—2—20FH
BHNBRIOREEEZ DL o7z (Each object to my ear & eye /
Made paradise of poesy, 227-8) &\WH Z &3, KEZRARXEIHRD
HYZZRFENIBDOABTHIZLEERLTWS, BRONLEN
B2 VTIZREEZRL, OWiBEBHIE, RROLOKTHHAFHFDA A—
Z/FDEIEITFUH L] (Till fancy pictured standing bye / My
hearts companion poesy, 267-8) LI &3, 7 VTILE > THEEN
DBHZXIEETH -7

T, 72 V7REBNIDBEXIZOVWTESIEZTW=D», [ROEV)
(‘Pleasures of Spring’) ®O—filz, HEOME, LWEBBERE T 3101,
e DRZFERTIADBERD S, ZOANLHDOESREDELS, B,
BRRENERATHE, [ZZkHHBRUDEIZRZZ2H D] (the
seeming vales & mountains there, 131), T+/abbLJEEEKRT S, *
DEHERDX S IZHAT 3,

For in the raptures of his warm delight
Mans reason keeps its wisdom out of sight
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Leaving the sweets of fancy running wild
& half remains as he hath been a child (133-6)

AVRECTENTERTSIEE, BERZINANRD > TWAAENR X 2K
2V, BRHDECERY R ELWERE2EALT, 20K, BEZ0D
DHEFIEDON. ARFEZITZELDLIRS, ZDXI R, BHA
DFE. BEHIOBEDOHE E2LH/-6 L, BENTRERIRETREIM 2D D
ZURBTHBEZ VTREVWTNS, ZOBEFICIE, Y=z)—D ‘Toa
Skylark’ "\ORIEHREBND, V= V- % 8] (spirit)® &M
UDTB2DERULEL. RABWRTHAINY 74T 2BRATHORI VT H
“spirit” EWSFEZANTN S,

Hunt where I would or listen as I might

Twas here & there & ever out of sight

A very spirit to my wandering thought

Heard on but never to be seen or caught (175-8)

NG 24 F DRIV DETBHELTHESPBENDT, ZOBIREE
CRXBWETDHAEERT 5. “my wandering thought” 127 —X7 2
DHATHS “a wandering Voice”! ZHEIBWHXE3, Z V7R
DOBEBETEN%, LERALTHWADTHEI3d», 22, oK
WHBHICECRAD BN, 07 VIREALZSHIEARICS TS, £%
MOV TOEAL L CERRE BRERORB\OERIR OIS,
NoBEHRAMONECAIT SN2 ERE L DD L IIXBIIC, 2 LT
DEEHIRHRONOIR, ThbbESPOERE, ZNEERVEL,
mb<2ﬁT6ﬁ%&¥®ﬁ&kﬁH6nfhéobwb&u 2 VT OB
ZOEBLIHFEHTH S,

LA LERC, 27 L7 IRAEC RS 880 O OER &M% RH T
W, BTN, AE, YA, 5 FYVR NFILF, ¥IIL
SOEMERE L=th, INOOEEXWEIELEVLDOTHS LB, #
RokbT [HoWABDLIRELWA A -] BESTERNEALD
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PNBDIZR L., TERFBLHBEWEFRZRDITH 0% > THAHFAK
BRNWB] EE D, “there are some / Within whose bosom nature
find[s] a home” (189-90) & WS RATH. BRVREA L 2TV,

ZDZ kit BRNCXSERNO—FHRBEDEHE M ITIRMEEh 35X
ETH5H. EWHIVTOEX%ERT. RAORBRHE BRADEEDRF
Z2oWT 2 V7 REKREN—HiZE TS,

A naturalist must not always look into a poets fanciful descriptions
for facts for when the poet happens to fall in love with a pastoral
chloe <{or) Phillis &c the devoted nightingale is addressd by them as
a lover also <& of) course their songs like those of the poets are
to be made up of hop{es) & {wishes) &c to its featherd Phillises &
chloes if the poets mistress frown on his pastoral why then to be
sure the poor nightingales mistress must frown likewise & its song
must spring from dissapointments & sorr{ows> be melancholy of
course cloud must obs[cure the sun & tempests discomfort the
landscape but if his mistress happen to smile why then all nature is
told to be gay & flourishing these are the expanses of fancy & in
poetry they are all very well but nature is not so changable she
cares as much for the poets invoctaions [sic] & his mistress as the
weather does for an almanack®

ZO—HIT2 V7, BACBIRROBFICEL TW251E, #5600k
i IHRERHE) k- THBEh. BOP0 [TRTOAERI & MBRT
FEX0R] OB L, FRHIC [RERELA] HHELFTEN
Tid, TARR X (B8] doicikde, 2%, BAOEGHEZISL
KOWTHOFOERIBEAT 5% AREROBREERERD SRAOH
BRI 2 —XiZiRBLY <, EhbOBBROLEVZTIRNETS. T0
BB, 0w REALDIZEW TARRAEANTHVRL I LiITx
THRE) HEIWRVIRY VATHD, 1B, 7 VT OHBERENTS,
BEOIOMEORML. RAZLTEKEDDIBIZ, [Zoitizbi, $15
LWt Pav), TbbI7/ORERIEHILTHS, TORKED
VTR, 7 V7R LELE, JEENDRZEE L TAROBIREZ R T
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ZERUV, 7 VT7H [EAOBRBROPIC—RMEELNOZL) FEHBWEZ
EEBBLTHEIN,S

BRIIBAOBMMERIC X > TREEZITHARETRRANE NS EXHE.
MZE] (‘The Flitting”) D) [ROLIZ, ZOLEHDDH DT ARV
BZ/REAALEDIZHRDETH -7=] (Twas natures beauty that
inspired / My heart-with raptures not its own, 117-8) W5 & x
LHELTHNS, BROFUIAMBHLr OB LHFETHE I EHNHE
hhidabln, E2VT7REX S, ABBRXAEFTIERL. AHODL
CEREYS X 5BRVECNRFETDH S, EREREXZ. TH2 k5585
#11 (‘Shadows of Taste’) DD FZ Tk GHcBWTIR) BRIZ, B
Wb DT RTOEVLRBIHNT/ Z0EZ AROSO LIc#iF5X 5]
(There nature oer the soul her beauty flings / In all the sweets and
essences of things, 59-60) iz b8 b, Fi= K] (‘Pastoral Poesy’)
DEHET, HEEHL., (HONWBRITEOFILH5DTIE 2L, [k~
BEWERDLDTA A —VOHIZHY, /[ ENDDAI X -V IRE>ThoL D
FHBRAVELIXLRBIEHh, JBWEREEZREL 5] (True poesy is
not in words / But images that thoughts express / By which the
simplest hearts are stirred / To elevated happiness, 1-4) &, X BiZ,
(G TRTOAIR” BREEEX S, /VWOETHHRBREETHS,
S VPV OERENERITRTOADLI /TSICEARZRELER S X
3iz] ([Poetry is] A language that is ever green / That feelings unto
all impart / As awthorn blossoms soon as seen / Give may to every
heart, 13-6) £§5, ZLT [P0S4 —IBADLKbIbEN, /
ZZTCRFERIDV/BBAOVWTEXLNWIEZDAZIZELAR, /
B 3BV %&ET5] (An image to the mind is brought / Where
happiness enjoys / An easy thoughtlessness of thought / " & meets
excess of joys, 25-8) & EJ, “thoughtlessness of thought” &WW5&
Bz, B@hx@ng, SEEREVWTO WA A—-YDZEIREX RN
REEBEHRLTWS, BREADLIEX S A —JIIABNRZER, ¥
b AHBLBRBR I ENWIRELORBNNDZE, ARZDA A —
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VERERELVHBDTHIELEL S, FHicB0TE. BROIINThES
DHDELLTH>TWAIEREFEsER WALV, &7 VTRE
&Y 5. .

(BBE) IZiX, HOLHIZOWTHLEVDERNRD D, I 2—XiX “native
poesy”. ThHbLOBAEFNE BRI OVWTOFHEBLLEZVTIRED.
L L7 V7 OFREINI-BFT OB - BRiELBX T, ik - %8
HEEEDLLTWS, [RIZ-BELSE I TV FFOXRED LIZ /TRE
ETCHAITHTAF a VDR TCEbNIRERHSWITC, /HKETSI 2 —
X%%3 %] (I love the muse ... who ... feels a rapture in her breast
/ Upon their root-fringed grains to mark / A hermit morehens sedgy
nest, 163-71) IZ&1F 5% “mark” i3, FANRBREZERELBET S L
DEEEEZHOTN S, Fk, [EEOYNEQLIATILEEY, /
HREERT25V%EL, —ELBCTHFOULRET 50%, /&)X
HOEREZT - LTEBRESCRBZZ LRV, /DO BTOBERE SR
WS a—X%#I3F T3] (I love the muse ... / Who ... pauses.by the
hedgrow gap / Not with that affectation praise / Of song to sing &
never see / A field flower grow in all her days / Or een a forests
aged tree, 177-84) 235175 “with that affectation” & W5 EEAIL. &
PEBRTRE BROFMIZ DN TORY DA E A DB E DI, o
7os REDTOMELETEHRT 2, ZLTIOBACK>TIZ VTR, 7—X
TZADFHKERLE oKX %% 5 /-BE | (his affectations of
simplicity) ' DZ & ZHTIT>TNB LI, XbIC, REELEdH
EWHKELHOWBREEIPMNDELBEUVEZRELS] (I feel at times a
love & joy / For every weed & every thing, 189-90) iZiX. “weed” 2%
BHTHITRTORREAZPNDENFERINTNWS, LER-T, Z0
LI RFLEVORMIL, 7 V7 OB TEER. THBEEROA 2 ADH
HER oEEWELORETRERDTHOTHS,

[EE] Tk, BBICOVTOZ VT DX HARDNS, I a—XN
REDKEMHML | &5k TBATHERNZ] KT, BHickT54
BEERBOWMALELY, ERLLOLRREZLDELLTHE->TWS]
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(splendour passes for sublime, 156) &R U7=2 L 73, (BB ORIFR
/Hiskiz, HVSNI=EWIZET 5] (passions of sublimity / Belong to
plain & simpler things, 77-8) L R#@T 5. FETORRNH4 B ETH
HELHETS (&) BEROXEEEZSBLTNS, 28EBORIDXS
KXELZEROEYDOFIZH S, ThWwx, KERZ2BROEMEFRT S
TENBORETHSD, EEXI7VTR, ZELVWEHRDA A —U2FDOH
THEDLI CXRICHFET A0, BAREZDX S RBETHEZEL
NEPEZRBET 5,

M~ ke B8 ) (‘Shadows of Taste’) Tik. John Donne &
Alexander Pope DFFZMICHET T, WATIC & - THROXGIIHE~ ICELT
HEMNIthk, MITZBBRL, X RBEBIFXICHNWT, £2E L0

RHAPB I EIRBET/HEOR—VRBEFEDHONI MBI WA A —
- ViR/BSN. Ehbh, BBNBBRE LS (A pleasing image to its
page conferred / In living character & breathing word / Becomes a
landscape heard & felt & seen, 71-3) £ E5., ZFOREDA A —YiX
B8 2boe LToEEY] (truth to nature as the true sublime,
) CX-THEICed, EZ2VTHED, ZOX3RELIEINT, 2
V7R BROBYE, ThBAOfMEE ZEZRBT 5202, BRABIER
RERBETITVIZXT 1 vy 7MET S, 2 VT7ORICHBITBNV T XL
B, EZYOLERBEEERTAHOT 10 —HARBEENR-TWS,
HKEORBIZEWT, BAR TBRBHODEDO=F ] (Natures wild
Eden, 126) 235 Z L %2iFl, BROBHOFIZ, =FVDEE LT
EpttR] (a world of beauty, 127) #4AHTEHEXF L O>FADER
ix. BRI, ERBFORBEEFETHY 7V L0HEEZH TS, =
DFHBRD KD le—Hidtd 5,

He loves not flowers because they shed perfumes
Or butterflyes alone for painted plumes

Or birds for singing although sweet it be

But he doth love the wild & meadow lea

There hath the flower its dwelling place & there
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The butterflye goes dancing through the air
He loves each desolate neglected spot
That seems in labours hurry left forgot (135-42)

FAZ, [FE], TBohkd), B L] WXIZOATE, & BEET
DT, ZNbO EGHF]. ThbLERBMWXIZIZNOAEEY
#FT 5, [BEVWAKR] OFFRIZBENWT, HEELBWELD, MEEXHh.
FRNIBR) ZHARET S, BAKYTENS ‘taste’ W52 LT D
i, BRELBRLURSOAEBBOFTNT « ¥ 2 VEAVHTEED%:
BRL TN B, |

[z Zb o] (‘Childhood’) OF T, [FERKKER>TNEI I
&, /RIBbOBRLEIBEANEL LV IARATHZ L3 -1z
(Our pride to reason would not shrink / In these exalted hours, 105-
6) L. Mo, ot RIZEETH-7-] (fancy then was true, 110)
ERR, 2 VTIRBBIAEREL TS, 124 [k, HEZR3B%*H
WRLTLES /BENB S VETERORBIRI ZAZ LI N &)
(O sweet the bliss which fancy feigns / To hide the eyes of truth,
405-6) LWVWIHFRTIEEWT, BRHIDOBHEICIHEEZRX 2 THERN
T 5L WD 7 V7 OBENTEARENS, ZELNDBBERNDEEI,
BRERURELT DOV 1V a VELTRABRADEBRNIOME 2FTHREIES
EIVTIIEXS, (TR, $5/%F v F| (‘Decay A Ballad”) 2\ T,
HLRIGRL, HIRROBEANEDRY Vs VIAIELVL S DTS 29,
TERBHLEIT TN XS icEBbh 5] (Nature herself seems on the
flitting, 49) &E5., X5 “Ah cruel time to undecieve us” (44) &.
bhbhEY+ P avrbBREDIES (K OMBHOREX 2L,
2, T2, FORMEAE T /ZLTRBIBERMT T 1V a Y
BR-bE2ZIrbHEXE 5] (Aye poesy hath passed away / &
fancys visions undecieve us, 61-2) &, 7= O DOEOLIEZERI Z &
. ¥R bEELETRIIRSRVWODS] (why should passing
shadows grieve us, 64) & &5, “undecieve us” i3, bhbhZEBE&E
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BEENOBKTHENIEKRTHS, HLOMERICL ->T, BEHCX DT«
Va VR BERVWBWIOHET S, 2 VTRBBNCLXEZ T4V a Y
Z+oRRLUENWZIZ, ik “passing shadows” DEEEIEL Ik
Slnwors, BMEZELTWAX57, ZORMI, BU'EEX TN
BHBROADFTREHEL DD THILMRTEHH, NEZEARTHRBIHOR
AERBDI-%. TOFTREZELLLBRENWEWIERTHHLHBRTE
5, F7 “undecieve” EWIHFEIXF—Y D ‘Ode to a Nightingale’ D
“Adieu! the fancy cannot cheat so well / As she is fam'd to do,
deceiving elf.” (713-4)* \DORIETHsLBbhs., BRHEZoHRADIE
RiIZWL, F—VRRBERFERDLTWAIIEN, 2 1V7EEND
DREDOEE LEKIC, ThOEDBROBEEEEREEZEDLTNS,’

M osxEtE] (‘Songs Eternity’) Tik., BEoO#FICEHIBHEK L
KAah->T, BERELE, IYNFORAFTEEZHAFTREV. /TF A
EAT DI/ TN TN IREDRE / TAH TR =Y NV F1 &
ST TnB%E L BR2X V] (Dreamers list the honey bee / Mark
the tree / Where the blue cap tootle tee / Sings a glee / Sung to
adam & to eve, 31-5) &, AEZYWOLEBEERRSBARTILICHBL
T3, 2T, hoo? YROBALLIZEVWT SRAIADHENATH
%,

KIZZ V7D TROF) OREN., BROZEREZE S TRz, (4
FAVT =D EEZBLIEIEBNT, 2V 7RETVELSFHFOZLESE
WT Wiz ]® & Haughton R L TW3, [F4F 4 7 — VDB (‘The
Nightingales Nest’) OF®D, LI LIZBELORIHKEL TS bSHBX,
/BRIIVWDIEEVCOREDIZHIN > Tz, /GESEEITHI5K%%
DEPSMEEOHIZ/OIIKE SBWTW-] (Her wings would
tremble in her extacy / & feathers stand on end as 't'were with joy
/ & mouth wide open to release her heart / Of its out sobbing songs
ey 22-5) EVIBTIZHENT, BEHIDOWBHEIZE > TELU K “extacy” ®
“loy” EWVWITREN, VTV XL0HE U “tremble”, “feathers stand
on end”. “mouth wide open” &WHERLEBIh, V1V VERE
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REFLTNWD, 28, ZOHBOD, TLr LRARERICHN S, i3
ADB k> ETHHL &/ HDOARRBEIN NI DERETTIEE ST
WT, S35 720wz Lini& 2 5B Tl
(But if I touched a bush or scarcely stirred ... / The timid bird had
left the hazel bush / & at a distance hid to sing again, 28-31) &
5 “timid” & “hid” OZF/EX-T, 72 VT7RERHOBZOEEER
HTENWBHDD, VT IVXLEEALTNWRZENbRS, —ZDB
BRAEBRWDESS, BRI ERUCHBL, /ERIAEICHHI L%
KDOTELWRKRE I 7= o7z, ZLUTRIEbXERDEIZ HESNWS, ik
RARRBERAE — B ORDELE D >0/ H6T0d LW
LEEATHLBLTNWA2DEHI1Z) (—How subtle is the bird she
started out / & raised a plaintive note of danger nigh ... & now near
/ Her nest she sudden stops—as choaking fear / That might betray
her home ..., 57-61) W3, ZOBOEBOEBNBHBEI OV 7YX
LIZETNTNWB, “clever"ZFEHRT 3 “subtle” &\ EIXEREZEAL.
EEZBVDODIEREEZZHIENERLTNS, 20K RENRHEI»D
Z%, ZOBIE “hidden” THY, “unseen” TdH 5, “a plaintive note”
& “fear” RZDBOEEERDOLTWS, BETAREZ LI, ZOBXE
@BhoEHE LTTIRaL. ABEOBROPTHREICAZTNSEELL
T, ZORFELEDHBIEFBEINTWAZETHD, ZDLIICRTLIBLE,
(FAF 4+ 57— VDR] B2 VT OREERB|TIEELRFTH S,
ZOFETE MEALRBOFLLARERLD LXBLEWERRIZ, /
#5138 %>< 5] (Theyll build where rude boys never think to look,
52) @ “rude boys” ¥ —VYRVz Y —ZBRLTWBTHHDH, [N
Y] (‘The Sky Lark’) kKEWT, [ZARBDIIILBEZL DI LNTE
35ix5, /JBYbESE. BVHRHEVICLEL LAVBET, /REKCER
REFHE N TVWDOLAL LD, /ERoiW, BhbE0 LDERMNIED
IZHBEDLBRVWESS —EDLIZH%ED D, W ERRIZE
DIRNBIANE AP EROCEDSHES) — bbb, BTH-7=6kdb)
(had they the wing / Like such a bird themselves would be too proud
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/& build on nothing but a passing cloud / As free from danger as
the heavens are free / From pain & toil—there would they build & be
/& sail about the world to scenes unheard / Of & unseen—O where*
they but a bird, 20-6, *were) & FBOFi-bidiBT 5, HHIXARICH
LT [TRERET) (unheeding, 1MH Y. ZOBDOEMBEAMSS & LisvL,
BOLIZHE OB LEITERETHHL7 VTIREX S, Z D5 AT
T, o9 VIRFAL M EIZIT3 [E/HCEYSE] %ﬁb\&hf:%f@%
DORBEEAL Y. BHLOBMD XS RBEEHRNOBZRNVTWEEI L
TREX, BOEHCHRLTOIOTRAVS, [RROZN, KR
DE) CHAIREREZBRIBOFIELIIRX bNi-ov ViREEATZ B,

AHOHIR L BRDOPBERTONTWAREEZSHIZLTWBZ %2 LT
BEOHML LTS, BOFEbIL, X2 MEN, BEL, AVBETH
<] (smile & fancy & so pass along, 28) OTH 5%,

ET, BEZOFBIZONWTZ VTREDESEEX T, [THS
A4F a3 7DH] (‘The Moorehens Nest’) @ “less beloved for singing
then* the taste / They have to choose such homes upon the waste /
Rich architects—& then* the spots to see / How picturesque their
dwellings make them be”(43-6, *than) & WHEFTIRBENB Xz,
ZVTHREETHEAIL, ZTOBLFELIVS, BHH-TW3, BEoL
370D [BANS (taste) THY. BORIZL->TIEREEIF v+ VR
EiR>oTWABIITHHLED, ZUVTHREEYD “taste” LZDERHM
€1 1 Y1 & %@iﬁ?ﬁﬁ*éé%tﬁﬁ@ﬁﬂ%%b LTnW3E27 L7H
AELIDODOTHS, 7 VT7HRERBHE LTORDORIZERZADETHS
D, [RADHEMEOL 2BF L EVWPWEIRL. / TNbDEDDHIZ, B
T=bDEAL Y bEH A A — V% RH¥EV] (The wild romances of
the poets mind / No sweeter pictures for their tales can find, 47-8)
PRT LI, BOREIFAOBBIVEARBTA A - KDBELWEA
BLIHhBTHB, ZZTH2 VTR, AHPOLERICHEI N 284+.0
ERE IIREBHEZRRL TN S, .

FECE N THEBIBREAKRT T+ P a VEVLAROBREERT 52
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V7iX, 74V DE] (‘The Yellowhammers Nest’) i=BWT. 8D
AERAMFEGOFTIIRS, BROPIEFET S LEERT 5,

—Five eggs pen-scribbled over lilac shells

Resembling writing scrawls which fancy reads

As natures poesy & pastoral spells

‘They are the yellow hammers & she dwells

A poet-like—where brooks & flowery weeds

As sweet as Castaly to fancy seems

& that old molehill like as parnass hill

On which her partner haply sits & dreams

Oer all his joy of song—so leave it still

A happy home of sunshine flowers & streams (13-22)

F47 v 7BOMWOBRDOLIZEVBEDOLI RLDOHRRX 3, BBNIZD
EVBXOLI RLOX ARFPVBKILEBRT 2, BRHZE-T. 20D
BOIZHTB/MIREE DT EBERELVHIZ I )V TOLIE, $hH
WEZFIRIZ, ERAZOLEZOBOENEVRILEEY, BROTTO
BU%EBET /0Ty YV ALDESIEBbh3, Z0OBIZI 2 —XICBR
EREXAEN, BORCBRFOLERZHBLIBAOL I EZLBBINS,
[ZNODIPIF T+ PO EWTHS] (They are the yellow hammers)
ENHERBR, HRESNLBL IOTHREL, HREBLLHOTHSZ
&, |EThIEL, FROFBROMRRIABONEMR L, RETIER
DYEPREZYTH A EEZBRLTNWS, FhWwx., 7 VT7IRBROFY
REZMOFELEMERBTHSZORD ELWE] THrEBOESE
ZE, BOXEALOBICHIIT I LIck » T, BETSBREXELL
L&HELTVS,

fla< FY®DH]) (‘“The Robins Nest’) i2HWT., BoYoBiEs. H
VWidd] EWIBARIC K > TENEZRE L X 5 &7 5 AR OREFT 24O
DOWTORRE, 7 VTREKOES KHHICEER LTS,
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. . . the wild
Where old neglect lives patron & befriends
Their homes with safetys wildness—where nought lends
A hand to injure—root up or disturb
The things of this old place—there is no curb
Of interest industry or slavish gain
To war with nature . . . (49-55)

KE»rbHD, BROZZOBRFOG) « % TRZZE T I, RETS)
DHDOBRARMTHZ, ZLT. TAREBELTNWA, /FSEBERTHE
EFLRELWABICI /MEREN] EWSRTRZ V7O aav—1
BREDEHEZRBITHIHDTHSYH, AHIZBRPFMZRTZER L
o, EEYOERBRE, ZThEBRETIEXREIR L OBFREERL. B
BEEZEFICANRYES, Z0FEMULBAREERINETHE2Z L%, 7
V7R ZDFIABERTIC X > TR L TWAD TR AN,

2 V7 OFFCOWTOERL, OLoER HE, HEkiELZERTS
@u v UROETE. MR, BRNOWELINERICH L TEREZRE L.
BEALHODEGHLEERHRECOVWTOELOBEMEREYT 2" QR
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Clare’s Poetics: Between Vision and Reality
Ren-ichi Suzuki

Abstract

According to Hugh Haughton, Clare “evolves a poetics based on local
knowledge, local detail, the thrill of individuation in the world beyond the
individual”. In ‘The Progress of Ryhme’, Clare indicates by means of the words
“real” and “divine” that the beautiful which exists in this world belongs, at the
same time, to the vision of the eternal world. In ‘Pleasures of Spring’, his
imagination deals with the outer world, especially wildlife’s habitats and social
and political phenomena, while the imaginations of other romantic poets tend to
be directed to their inner world. In ‘Pastoral Poesy’, Clare defines poetry and
says, “True poetry is not in words / But images that thoughts express / By
which the simplest hearts are stirred / To elevated happiness”. This definition
seems to mean that poetry should not be created by anthropocentric imagination,
but by one which makes much of living things and their own worth and nature.

In ‘The Flitting' Clare writes, “I feel at times a'love & joy / For every weed
& every thing”. “Weed” symbolizes the common people, and “thing” symbolizes a
living thing. Therefore, these lines imply Clare's political egalitarianism and his
sense of solidarity with the common people, along with his sense of symbiosis. In
‘Shadows of Taste’, he believes that “a pleasing image” can only be made by
“truth to nature as the true sublime”. Based on this belief, Clare describes
natural things realistically in order to express their own worth and intrinsic
qualities. His realism leads to an ecological view of nature, with which he
concentrates on habitat. ‘Decay A Ballad’ shows not only his grief for the loss of
poetic vision, but also his approval of that loss because of “passing shadows” that.
are created by imagination. .

Clare persuades the romantic poets to observe carefully wildlife and its
ecosystem in ‘Songs Eternity’, saying, “Dreamers list the honey bee / Mark the
tree”. In ‘The Nightingales Nest’, while imagination creates the words “extacy”
and “joy”, and realism creates “tremble” and “mouth wide open”. Although Clare
appreciates imagination in the making of poetry, he denies the vision created by
its excessive works, considering realism more important. It is remarkable that
the nightingale is described as living together with its surroundings in the real
world, not as an imaginary vision. In ‘The Sky Lark’, the boys are symbolic of
the romantic posts who are “unheeding” to nature. Clare seems to ridicule their
ignorance of the common peoplé’'s real condition full of “pain and toil”. ‘The
Moorehens Nest’ shows that Clare loves birds for their “taste” and habitat. He
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perceives that birds are in harmony with their environment, and that, for this
reason, habitat is “picturesque”. In ‘The Yellowhammers Nest’, Clare suggests
that the subject of poetic description should not be the world of the human mind
but that of nature and wildlife. In ‘The Robins Nest’, he suggests that we should
consider the relation between wildlife with its environment and the industrial
society which has been destroying it.

The main points of Clare’s poetics are as follows: Clare admires the tradition
of realism in the English pastoral and makes much of locality and dialect. This
indicates Clare's resistance to the romantic conceptions of sublimity, abstraction,
and transcendence, and suggests that his poetry reflects his own recognition of
the concrete and historical circumstances, which is, in a way, in contrast to the
internalized quests of the romantic poets. At the same time, Clare expresses a
symbolic meaning of “his world of eternal truth” as an Eden in the details of the
natural things that he describes.
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