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Clare @ ‘Shadows of Taste’’ 286> T

5 A ® -

(1)

Tim Chilcott {2 & LiX, 2 L 7 DFIZi1d “experiment” &\ LMD XAR I H 54, BEIZERR
REROWEZUN LW ODORENED LN L L) .2 FEFICKHIBICE > THE—DRNHEIEA
FE - AR T, FTOROKIIAREN - AR ThZThETOFELRRE LTS,
BIgHORBROMBE %K -> T 5 L HE NS The Progress of Ryhme', ‘To the Rural Muse', ‘Pasto-
ral Poesy’ , B U ‘Pleasures of Spring’, ‘Emmonsales Heath’, ‘The Village Minstrel’, ‘The Moorehens
Nest', ‘Pleasant Places’, ‘Pleasant Spots’, ‘Impulses of Spring’, ‘A Woodland Seat’, ‘On Taste’, ‘Poesy’,
‘Dawning of Genius', ‘To the Snipe’ ¥DF L VL h L TWHEE L, Z L T7TORLEICOI-TO
F— - T—FELoTwA taste TBETLH/-DIZ, CORBIZOVWTOR L LIFMBESIRR
ENTWAHEEZOLNSH, ‘Shadows of Taste’ (LATSTEBET) 2T THATH Z LIBH
THBR LI LTHHLERDbNE, FhiZ T taste’ EARTFDOMRICH S fancy’ EVH DA
IS ONIBRLEEREL L PO TRIFLTINBIRTTHAS.

(2)
COEOHTEL N ‘taste’ IOV TOHEBKRIFEVW—FIMRBEN D,

Taste with as many hues doth hearts engage
As leaves and flowers do upon natures page
Not mind alone the instinctive mood declares
But birds and flowers and insects are its heirs
Taste is their joyous heritage and they
All choose for joy in a peculiar way

(ST 1-10)

BREVITMOAD P THIMOBBENSHERLBEVERET D L), ‘taste’ KADLER
TTHHABTFERNTHLEV). SHIERTREL, ‘taste’ &) REEMNBEHLEIA
HEAOA L6, HPEEDLTRTOEEICLABOLDLE LTHITHINTHEENVS S
ETHAH. ‘taste’ 13 TEUY (oy") 2K, AL LDOTHE. TXTOEEWRENSGHEDORY
FCEATAHEOHHH, S, W. Howard DEREZMHE )WL, "THUDOLDICERERIRLT,
(“choose for joy their habitat™)?, TDEF4ERT I LW BHMIIBRZOLDOHN THERRDD S
(“tasteful”, ST 9) b D TH Y, TEMDH S (“learned”, ST 11) & DT, “Flowers in the wisdom of
creative choice / Seem blest with feelings and silent voice” (ST 23—4) i2Abh AN TMH, ¥4
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THEGHBRNAEL LTHSLENTW S,
‘taste’ EVIFEHDEH X DERIZOWT I LTIIBZIETHIAFarr %

Though less beloved for singing then |than] the taste
They have to choose such homes upon the waste
Rich architects— . ..
(‘The Moorehens Nest' 43-5)

L, YawRounRik

With strangest taste and labour undeterred
Drilling small holes along the quarrys side
(‘Sand Martin’)

vy, ZHIZESFIZONTH

Rude architect rich instincts natural taste
Is thine by heritage—

No rude inellegance thy work confounds
But scenes of picturesque & beautiful
Lye mid thy little hills of cushioned thyme”

EVHIEICHIND., DL TRO R LERTIRRZOMIZE > TIILATH 575, HIE
KBVWTHENREFRICEA R ) TRBELEMEMEAL TS, 4 DESIWATRT 'taste’ 122
VT J. Appleton {3 "Taste is an acquired preference for particular methods of satisfying inborn de-
sires.” & E#% L, Danes Barrington {3 “... the bird also sings with superior judgment and taste” & \»
vy, T.Brownlow i& TBixx V&M BbbeTidw L, B —BHLERIZBVTUIE
BHEOICTETELLDOTL LV, EnoTW5.® Appleton DV S THEE S/ iF &, (3,
‘taste’ XKD L D TH HHMEH O & 3EIZBEM ("refine”) ShhiX e o6hWwETE7LT7OE
REFEELEWVL, MMESWE TE4OHIEREBICH LTRA L k), £5¢5H2 L
12& o T “natural taste” ##FTE5XE, WS OPDEFThOEDEIHLIVEIFFEEHFHFLEET,
W5, #LTBrownlow XERTAH LI, FRLHIZLTHONA THAD taste; 12, Th %
B A8 5 T 6 U<y Crich™) 22 THa %) (“skilful”) % THER, THHI LI T4
ERHOMME, THEHIL, ANLHLODIIHMITLIERNELOTLHS."

0 THIFE, i3 “power divine” 12X o T “instinct” & LTHEPIZEGZ 6N TEH, Thitk-
THSIEAEFRIRICRB A TEEEAEAMT. To the Snipe’ TIXAE W ERHOBAIIHL,
TEO AT ANE, RETHEWVWEIR M5 TV (“instinct knows / Not safetys bounds
to shun” 53—-4) &KL bh,

... thy bill
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Suited by wisdom good
Of rude unseemly length doth delve and drill
The gelid mass for food (17-20)

EEROLND, SHLILABRDEGEDEFIEEPROBFARD O OEFICETIERINS. £0—
e LT, HRoBEifindNIi,

Kissing the misty dewberry by its side
With eager salutations & in joy

Giving & finding joy
(‘Woodland Seat’ 13#)

Lidhn, FROITES THOOLDIEOREETVADTEE ), ThEETIELEDS
BOLDICHVEGRXBZOICOEETVALEBLELNS .Y ZOX I ICHARIE &) (‘pas-
sion) 2L > TiHEMME NS T &4 &L L5, (“an animated universe”) 2L L, ZOFE
HE 7 L7 joy" &b “taste” £V ) AL THL o THBLEI L LTWB L) TH 5.

‘Pleasures of Spring’ (LA'F PS LB&¥) Tit, —fliny = ¥HPEz/-kFhoe - 13<H
K>HED “tasteful care” TH > T TEANESL LLHIZTLIKR, THoADDLE W) L HI

(349—50) MESR®D taste; A S I D, "7+ PRBFEEMLRBEADLIIC / HBOEHITEL
WD ETFTHEDTIZU %51 (“The yellowhammer like a tasteful guest / Neath picturesque
green molehills makes a nest” ST 9-10) £ W) FHANUCOIAREIND X H {2, THRD taste; X FD
picturesque THAIREZERH L LTWEL LW, FRTRZLT7DREIFr LAY LI~
EINILDLRDEAI D, FTHTAKRO TELMERERRF ) (‘wild disorder”) &) RBUCEH &S
NBELDTH-T, “rude” ELEAEENS THIES LWiREL (“rich confusion” ‘Pleasant Places’)
DRETOIH D, VAR LBH, EVFx VRV THARAREI(EDLTWABHELT,
Brownlow (2 & 5o THHY EiFSRTW5B Y 3 » b, ‘Pleasant Places’ %51 L T#4 5%,

Old stone pits all with ivy overhung

Rude crooked brooks oer which is idly flung

A rail and plank that bends beneath the tread
Old narrow lanes where trees meet over head
And gaps th|rjough bramble hedges where we spy
A steeple peeping in the stretching sky

And heaths oer spread with furze blooms sunny shine
Where praise in wonderment exclaims divine

Old ponds dim shado|w]ed with a broken tree
These are the picturesque of taste to me

While the wild wind to make compleat the scene
In rich confusion mingles every green

Waving her sketchy pencil in her hand

That tints the moving scene
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—fTEDEVE > TOARRPREREICHMY Ao/l N2V FO—EITK -2 S
ZAEDLHDOOLWENL BARDIIZIRALRAKE, HENREL VS ATWIH L TR %R
b, BN OBRTIIORV /bbb <EEMSHBERWICERLAHERTHS. REHICSER DR
END old” L) EIERFM OKBIEASREY, ANE, DLIE XL FTDEBNDS LICHEBLTY
AILEFHRLTEBY, <BARD>UEI<HMoOEIh>EBRL, ATHIZ6BARELLTLES S
AEREINE. THV)BROFRELTORRN I LT 2BBHS €D Ttaste DH BN L I I
F L\ d D] (“the picturesque of taste”) ZNDTH 5. B|ETIE, BOIBFH2L/-6T~H
WAt/ KEFOERIRIERELTHE TISENBHAT) (“Where nature her own feelings to effect
/ Is left at her own silent work for years” ‘Pleasant Spots’) Bl B TIEQA L A7 BY - WA EFBH,
(“mad meddling toils"" ¥ fTbh T w, TAETHORLVHERICENAKE) ("a wid &
beautiful neglect” ‘Pleasant Spots’) Z & 5. =9 LAHRNE, TOPTHE XA EIETRERIK
RELoTVBINLEIZE > THELDTHA. ‘The Moorehens Nest' (XA N5 F ) ) IFATD
A X =31 ,“A close with molehills sprinkled oer its leas” (68),“A wood gap stopt with ivy wreath-
ing pale” (70) , “A wood bank mined with rabbit holes (73) ", “An old oak leaning oer a badgers
den” (74) HTH 5. FLRIBIALAESFICOVTOV R 5 FDKRETIE

when [ climb
Thy little fragrant mounds I feel thy guest
& hail neglect thy patron who contrives
Waste spots for thee on natures quiet breast
& taste loves best where thy still labour thrives

EoTWVAD, DA XA—JOFRKIATIWICHTLEROEY, BROEGEOEELDTH
5. k=20 "ERFLERiLtaste EDOBEICE I/ Fr LA LU %52 5,' (“wildered
sight gives taste a picturesque delight”) £ W) HMIZ I/ LT7OES Fx LA ZEHY 2PHKLALD
Thb 7LTOHED THEEOMREE, Lo TVH5DId Mario Praz 2Lk - TV AT v 7
S N7 “the Picturesque” P4FH, “dazzle and flicker of effect, rapid succession of colours, lights and
shades, ... roughness, sudden variation, irregularity”? Tdh, IHhoODEHEROTT - X7 AH
IMDBAPSRT AT TEKE, 787 7=ICBRET 720 & 38BEIC, 7 L7k ThawEE,
(“dynamic details”) 2* 5B % “micropanorama” ¥ RBLT 2 =D ICE RO ROFILHE L Db %
FHELTOFEAATYS LV Brownlow DIFIFIIKV.Y o o= Y iREADIRNE { Ew
BN THANDIN=ARI T 4 TEBR L TBDEIEIRL T, 7L T7OFNIHEARDOSE S
HY, BRLEHEGEISFIBOBIILTITEDONDS, CORRENENRE CTCOEEMN L “bird's
eye” 124 L TR DR AT “beetle’s eye” L Vb HBHTHSH L, ZDERIT “picturesque vision" ®
BB EMIBELA L VWIS THAT.

(3)

8T, BBROFIAICHBTET: Ttaste 24 0F ) (“taste”) LIRAMICOWTOSETH A & I8
BTHAHA, RICAHICEITS taste’ ISFHEBLTBE W,



Clare @ ‘Shadows of Taste' ¥& { > T 31

And man that noble insect restless man
Whose thoughts scale heaven in its mighty span
Pours forth his living soul in many a shade
And taste runs riot in her every grade

(ST 45-8)

ABIZBVWTD Ttaste 3D SWAESTHEMBEEICIIZILEIELS) LW ETHOLEWOBESE
F#THD. THL DL (“feeligh) BV L ‘taste’ ¥ b 723, BRE "TREELR, 20903
5 MEMZAHER) (‘the low herd”) EEXHI &N D Nl ("mind") 2o - AMIZZ S TH 5.

From these and different far in rich degrees

Minds spring as various as the leaves of trees

To follow taste and all her sweets explore

And Edens make where deserts spread before
(ST 53-6)

ROENRSETEETHH LIS, SHEMLMHEIL taste’ DI L T AHIZHEY, TN /6T
BU%#ER L, “Pleasure with man of taste is an evergreen it blooms with him thro all seasons &
is always with him to gratify the mind™" Wb 2M BEMT, HHVSMLHREZFVIIE
25", ‘taste’ KAMMHZ LTHAOBER 7 VOB L LTRZSLIERTHL I M
SR E 2o TV, Mtaste BREDHD / ARIRIBZI L DT ELRVWERR, (“Taste is
from heaven / A inspiration nature cant bestow” ‘On Taste’) & &, TXTHOAMIZEB O TEfE
HISH) THAHITRED, ‘taste’ ZEEHS I, BHLINTIREDT, 20ERANIEEELE L
DTHHY. 12hs, THRULL) HBHVIL taste’ A°F o 72 (RIS THRBGAA Ty WinikEEw
RICHRZEICBRH LU 2V MBRLZER) #HFETH. 2V taste’ KEAPHOREICH
WTHAII VIR E X THLIHREVWTHRNLN S,

In poesys spells some all their raptures find
And revel in the melodies of mind
There nature oer the soul her beauty flings
In all the sweets and essences of things
(ST 57-60)

TBOLOARBBMENICESLDOAT LRBLICEHLLRELZERTIOTHS ). TORBILH
BB THRE, ABERED, MHoDL B ELA, BARREOWYDOTIESO LS LFH
EHIZFDEEFRUIGIBHENS). FLT THOY1TVar) ORIIRIGNAFEIRENELY
MYt s Ny (refined”) D TH5H. EOBNA A -V RBREOEFNICLBL DN, “Taste
reads oerjoyed and greets her [beauty’s] image there [in poesy's vision]" (ST 64) T3 %A b ‘taste’ ¥
LOHEBOANEDA A =T ERAMBIENTEDL )., TO LI taste’ FHFOMWICH
ERENTVWAS, HFNY 173 P ORBICIRION, KEILShBZEREDA XTI H ) HE
IZEoTRDEHTHA.
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A pleasing image to its page conferred

In living character and breathing word

Becomes a landscape heard and felt and seen
(ST 71-3)

A KL taste’ DIERICE > THROBRAR* 7 OMELTRAZ Lz LB LA, &
ANDOHEIBIAFOLEBREEIZZ H)FLT 5.

Some in recordless rapture love to breath
Natures wild Eden wood and field and heath

In common blades of grass his thoughts will raise
A world of beauty to admire and praise

Untill his heart oerflows with swarms of thought

To that great being who raised life from nought
(ST 125-30 1 # V) » 7 I35H)

HAOHEY THh ANREOR, T TROMR, 2WMETIHTHE "THORKLFE) HEHLDL
COHEAE LA E L raise” EVHF LEHEATS o TH—-LWICBANS. BRI,
FNABELEBTHEVI)ERTIR, BROERE VI LN HLHOBEOEMREVZHHPHH
Nan?, LALEFNIERAS S AT TIHBT AL CRL, HITTOERENHEL
To, F7:%% "5+ 5, (“appreciate”) BESI & LT D ‘taste’ 2HBIR L - LR % TH{E),
(“fancy”) EBHLTHET 20 THD. £ ) ‘taste’ DIEADH R L L ZHAROHYIE TH 0 5
NTy WT, “grand” T “novel” TH %\y. ENid “wildered”, “rude”, “disorder”, “confusion” & I
s, ABO art (BT 5BERORIEYHIL 7 L 7 D) “the picturesque of taste” ZNTdH 5.
HADEMESENE - HFRMEHL LT, FLBHEMOENENE LTOHRD taste’ IZO2WTIEH ] M.
Todd AAEH LTI I,

Taste does not transform nature in the way that Wordsworth's imagination does, nor is it
a human emanation of emotion onto insensate objects; on the contrary, it appears to work
on the human perceiver in such a way that he can see more of the beautiful in nature and in
the poetry that describes it.
(In Adam’s Garden p. 31)

JLT O taste i THELE, OHTAROBUICTELLHEEL, BRRREEH LAY
SEMKELRPFEHTH S, BRLELBITL, ChEREETHI LA taste’ DE—DHETH A,
C O &1Z1E, “Thus truth to nature as the true sublime / Stands a mount atlas overpeering time”
(ST77-8) LW I LI T7 b T AW, IKKRAZONE, RETHDOFORILL LTHO THR~NDR
E) LTS, COREZBROMEINHRE L -TEBY, 7-XT7ZRLa—-1) y T LY
b TP EHRENARA ™ 2HELTW2A0 LABwA, 2L 7k THRICRE, v)
WELIOFOREMEL L LTHMT S, ERISALVARDOS X1 - Vi
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Sunshine and shade one harmonizing green
Where meads and brooks and forrests basking lie
Lasting as truth and the eternal sky

(ST 74-6)

LV EIITKBEBARROKEL 2D, ) LTHESINS TEOMR, 1L, taste’ IHH /AR
ﬂﬁ?é%@ﬁﬂ%%mw%%OﬁéﬁlfytLT%&T%C&KIoT&i?%.7V7®
FTHBADRE, V) DIEADHOBTILHLHRME V) BRICBIZLDTHEPS, £
DFEMY 42 3 VIIBICEAYULBT OB TR L TR, L LTRZFIN:E4 DI
REDA A =T LD fancy’ DPFRIZDO VT, “Associations sweet each object breeds / And fine
ideas upon fancy feeds” (ST 133—4) E\vbh b, {4 OWYHHELAFZOMEB L4 A, 1B
BHREMOA X =TI L > THIET 5. ZARHAOHLIRAROTN TN BERDENRICHEDTIkE
W, THBOTIES LWEIR ) &I EAROYYAT TR, (“dwelling place”, “home”) DFFLE 2 HREEL
TVBAA=—TDIETHA. BANEE, XLIBONLTMR, ELVEIEOICE, % H%
BFTHEVIDOTIR AL, A TSRE/AHHHM, (“the wild and meadow lea”ST 136) & 4, B
WVRAH ) ¥ LENLEIICHZ D TTFRTHOARDEWIRE S N/-HPT) (“each desolate neglected
spot” ST 141) £ B FHDIXE Z TEEWA® ER, EHHTE™, FWICHEEZFELETELINS
THb. ‘fancy’ FHROBHIZOWTID L) ICRAET A.
8T, BB taste 12X > TH L2 BREF DRV L BRI AOMMIZOTid Impulses of
Spring' I2BITAHA X R THizv.

Joy wakes and wantons all around
Love laughs in every call
Music in many hearts abound
And poesy breaths in all
(13-6)

BROHELIR L DFFER I HFEMIRORIIBDOON, BADTXTOEADDILESDVHFET
ALV, BMUHEHL-ARDIYISHES LR BDTHLY.

He [the poet] revels in the noise
Of waking insects humming round
And birds upon the wing
And all the gushing soul of sound
That ecchoes of the spring
For in their joys his own are met
' (32-7)

FAIEZYOBELELELEY, FRELEEPOBVELEFAOEUDHETH L EICRLHTT
e n. TiHE (BRD) T XRTOLMMIBT) LI FNIR, BROFPO LM EHD
FH  FHELNIBLDONFETAIEVIZLTOELSEXRDLILDOTHS.
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RICHFAIZBITD taste DE_OEHEIIB L. HEFIB—, EZLaRLAA, ThdEEY
DEEVERTLOTHLZV) E—0O@ENEROBRROBIC TERMSERTIHYER, HE
L (“see & value what the herd pass bye” ‘A Woodland Seat’ 33), £ LB UL FHHBIHTH - TR
L, BETHRNDIEEVWINDTH LA, E_OWEIFLHTHIIETL LHEIRT AER,
(“a selective agent”® & LTHOEFNTHY, COFBEICBELTHRDL ) 27 L7 OMiELLEH
Ritshs.

Taste is a uniformity of excellence—it modifys expression & selects images—it arranges &
orders matters of thought—but genius creates them®

HIEICBIT A taste’ RERIZOWTOHMRBED L PORELRA A -T2 L, THHEOME,
ZEYNER - A L2AS, AT0WHEELELYRETS ER, THH LW ). LEH T4 24—
T, R TEBoME, 28l B3 DI ‘genius’ THDH E V). ‘genius’ X ‘taste’ D 2 DY & &
LT, BAZHMISEZL, #METHBNERAILGEZHLEZ 605, ‘Dawning of Genius' 12
BIFaHBIZ L i, ‘genius’ & 13 THFHDOB VI, (“a pleasing rapture of the mind”) T H,
EWEDPOHEDOLVRERIZVIZEZTRTOANLD r#kx._t%ﬁ&_j (“a kindling warmth™) @ =
ETHoT, TRODIFEEWRIZ, ‘taste’ AKRENUZL, ﬂﬁ@uﬂt@ﬁ‘ﬁﬁ LTwa TEU,) (joy")
D, BRAD TR, (“sympathy”), T4 FAEBIZ/VT S TEH, (“fondness™) AR S h
LV, DEN I LT OEHET D ‘genius’ &id TR, TR, TEOY, Tdbmk,, TEY, Evis
R ORBREOREM L RMINILDTH - T, HHFLAWINHEOFEICMFELRL, ARZLT
‘taste’ AHBIRL-BROFEMN A A — VIR LOZFORBOBRETH S, EHVOERLEW)
ETHBEENE ZOREIRRD LS 2.L0BHER M.

Raptures the while his inward powers inflame,
And joys delight him which he cannot name;
Ideas picture pleasing views to mind,

For which his language can no utterance find;
Increasing beauties, fresh'ning on his sight,
Unfold new charms, and witness more delight;
So while the present please, the past decay,
And in each other, losing, melt away.

(23-30)

‘genius’ DBLONTH 5 KM IXEROI 2L SLB DR ("a source of transcendent joy™ )
KWEZTLEY, COR»SELDIHETLERACIIRET S, 257D rEﬂ & ISRV R
PHRT 5, LERRICHDODNITPONENRES LU, FROMNBEEALKREL LT
EVHIETHAHL, EDRBENMBEEGHRL, BRLBVHFLICLELEV). O “pic-
ture” &V ) FEIE, BRHBZORENIHEIBBOERL WIBFELBS5 2 28F L LTHY
LN T2 & Howard 121816 5%, ‘genius’ DEBNICL > TEMVORICA X £ X LmD, 1Y
KEDEISFALBNERBAL, HICIWKRELBO®L7:6TF.
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Thus pausing wild on all he saunters by,

He feels enraptur’'d though he knows not why,

And hums and mutters o’er his joys in vain,

And dwells on something which he can’t explain.

The bursts of thought with which his soul’s perplex'd,

Are bred one moment, and are gone the next;

Yet still the heart will kindling sparks retain,

And thoughts will rise, and fancy strive again.
(31-8)

CO—ITHG DRI Lid ‘genius' 12X o THERMICE LB U %R, BROLFEROBLWVWIZE
L%, fancy A A—V{ELEL I LBODLILTHE. HRARERENMAMNSERBTHIC
BRERELRT5THL EORBOWRIS, ShERRATHAOHIE fancy' 13, HEPHUORE
BRIZDWTORIUTICR o TV, LIFLITR - TL A5 (‘memory™) ICFH A2 X 52 5.
BARICH T A HHRICOBICHARMICERT S ML (Cheart”) 2 RET D REtDA 57 7
— 1P HRED T AEFH L DIZHVOLNTW S, BFORZ S LICKRAONDFLLZOH
WIEEHRWERTT OFERMEDRZ S E X, TRIEEFON TR, BEIIHEITESD ) (“The memory
fails, and fancy takes her flight.") D T& 5.

(4)

T, KRICHEE fancy DBRIZOWTDI LT DEZ R EHoTAHRE D). HAFEROTY %
BB+ sL i, TRBMICHELLER,, TABE {T554, (“dignifying dreams” ‘To the Snipe’ 80) ik
FTICEYRD, THMALMNAT / ROIBLWEEIYS KBS S, (‘Poesy’ 8). T/ OHAL
TRONL LEEYTIZ LEGMRE SN S.

Objects of water, earth, or air,
Are pleasing to thy [poesy’s] sight;
All live thy sunny smiles to share,
Increasing thy delight;
All Nature in thy presence lives
With new creative claims,
And life to all thy fancy gives
That were but shades and names.
(‘Poesy" 93i)

TR, BERBICTELVWEYICAGE 5 X, “fancy pictured...poesy” ('The Progress of
Ryhme' 263—-4) L WIHI B L HH L), TP OLHDAL A - T EELEWE D, 'fancy’ DA
A= JRIERRNICOWTIE, TERE, KHAEH VO HITTAHSL.

Lifting his fancies to each passing cloud
& shaping every one that journeys proud
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Oer its mysterious way to forms & things
That fancys visions to his memory brings
(PS 107-10)

EFVIRENEDNS T, T, TKEAOER,, "REROBM,, "L, "FLVEH, v s
#-4 A= %{EAH. F7:'To the Rural Muse' ICBWTIIFHFMIM > T HEES.

The innoscent idolatry and love

Paying thee [rural muse] worship in each secret nook

That fancied friends in tree and flower and brook

Shaped clouds to angels and beheld them smile

And heard commending tongues in every wind
(63-7)

HHAD TEFLRAHLEEE) KOO TRENIBARAOHEYICHAERLEL, ETRENHE
I bATF BH, “angels” 12 & » THR SN & 5 KBROBRIEH O FH 20Th -
T, % %L { “Each object to my ear and eye / Made paradise of poesy” (‘The Progress of Ryhm’
223-4) &% B, BEEEETA fancy 34 A—VHAELVIBAILE > TATROED R %
B TRIEOTHRIBOAINALDOEE %G L7, (“Lifes grosser fancys did these dreams de-
file" ‘To the Rural Muse' 68) DM <, ‘fancy’ &) AR HNEFE TR TLONDLLTHA
WHNTWA, FECBITAZDADRMIIOVTIII ) W) —liddH 5.

O Poverty! thy frowns were early dealt
O'er him who mourn’'d thee, not by fancy led
To whine and wail o'er woes he never felt,
Staining his rhymes with tears he never shed,
And heaving sighs a mock song only bred
(‘The Village Minstrel' 222-6)

COATE, BEZITREAROEMITIOLY, Tob OB HHEA, HFELLE
Wi, fEfES Lad - 7245, (To the Rural Muse’) ¥ Hi { AN SN TV D & H 72 TEAH
BEH R EN OO KL Y, ("fancy pictures & their unnatural extras™) (2 2WTHDZ L T7DR,
BICLADEHOEEXHETENTVE™, HD fancy' I ZDTNTHAMTHHL S DOAERT
AOTIk AL, TR THEME LTHEICREL T 200dL 62w, FhiiEaSomt L
FBTW L, THIICES M%) (“matter of fact fancy”) TH B, Fh Wz "No, poetry lives
in its simplicity, / And speaks from its own heart, to which all hearts reply.” (To the Rural Muse')

LV BIIOWTORMBOERIETNS. BRIENEAGOMELEEL L, BEHEOLFPS
WENDITABLDOTHAEDNSL, RERBFEDLDIIRIETHEV). ZH) LIEXE,IOTNE, FHE
V) LDIBFANTHRENOAERRBUTHLNOTYH, BRAZ*ZFOIIRBTHLNOTY, F
EHIZHRO I OETRAGHETO v, FATREOBLIEMIVIIDELE LTIV TWY
B DM ‘Pastoral Poesy' DHIAND 17, THOBROAKIEC LI IihbrDTIEL / BEEED
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T4 A —2&H D) (“True posy is-not in words / But images that thoughts express”) ¥ <> 2D
WTHELOEHIEEEIOGNS, DTIORIIKHEAIABTICHLTHEOES Y RF->ThH:
vy,

“not in words” & i3, FIIZ L XICL BRI, 2% ) XHCH|A L2 FREETIRZVEW
ISETHD). BOZEFEHELRDT A A -T2 66T DI TH#EI %, (‘meet’) bDTH
BRET, 2, PlIAEH IO ENERLIE L bILROFHREGELH L, TF
IS XA & X LT, (“ever green”) EEIC MBI, (“feelings”) 25X B 6D, HDL 2 — VIl
LT,

An image to the mind is brought
Where happiness enjoys

An easy thoughtlessness of thought
& meets excess of joys

(758)

EVH EHIS,BHPIZOWTOFHNA A = IHEMIGRATLD L, T BRENI LI EZ LWERES,
MERERARAY, BEOHUEERTD. 204 A—JRBEERbTOOTER, 2215
B DOREFREBEOHVDATHS., ZIVIBHAICE - THRIE TRENSLBFT, L
D, THSRIBNTAENRT,, FORFHUNOTNTOREMRREFEREES. KT THO
BH RIS,

... its [poesy’s] power
May varied lights employ
Yet to all mind it gives the dower
Of self creating joy
(9:8)

Fiz THOAET AEU LW FE) ERMICEZAALWIIThE D, BAOHHYORIIRLS
N5 MUy SENHEORBINICZ o TWA. BAICIO THU HH- TR UH TR TS
DTH2. Xhb, 7 VT RAROPTIHIRATI) LS, ERRBTHoTH, "LALER
DEEBEINEL EHELEHEHRL 5, (I feel... / A silence that discourses more / Then [than] any
tongue can do” 10:#) D73L,

The poet in his fitful glee

& fancys many moods

Meets it [the wind| as some strange melody
& poem of the woods

(14:)

EWnI LI TRIEMED, & T 0BRMEAT) DIRBICHAHAZBROELTXTE TH
SRODEE, (“nature's poesy” 19:8) & LTRETHILHTES, KX b2 5 THE N DOFF Y ML,
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TEGLAERERR), TV ICREONIIER, Lo BREAMOEMIERTIEYSZ, &
HW B A T LW, (“cheerful blessedness” 26:) & MMV, #BL &¢5 T#OH, L
ZALNDTHA.

So would | my own mind employ
& my own heart impress

That poesy’s self's a dwelling joy
Of humble quietness

(27:#)

JLTRBEECEERPBULE5 LA 2F 2RI LIZBOHAEAVVL, TFEAR
EZELRBIT S 2L 2KFHPUTHS,) EVIHIBELLHRELAVEREET 5.

(5)

27 L 7 D ‘taste’ 7 6 ‘genius’ ‘fancy’ ‘poesy’ N & FN S DS E HEBEEOBREBERATE
7=H%, T Z°C “the man of taste” Db ) —~DDHEELIFH L, ‘taste’ LR T 5 “tasteless” &2
EEST 2R LICEBIL TB AW,

JVLTODEZD, ‘taste’ b OAMOPIHEELEINTVE I LIEFEATREIETHS.
BEOTRICHZ T, L—RRH, HWHE* ST L) Maste # b 2F4EH ) (“the man of science and
of taste” ST 107) i2& 5T T—H D, ® AR b-7Re, & T8, Thh, "E£#, THho
T T WMDY, (“the raptures of his mind” ST 100) ZH K &€ 5. TOHEFIIODVWTESL
IS )BT 5.

His joys run riot mid each juicy blade
Of grass where insects revel in the shade
And minds of different moods will oft condemn
His taste as cruel such the deeds to them
While he unconsious gibbets butterflyes
And strangles beetles all to make us wise
(ST 113-8)

T, dbibh A% "HBICT DIl PR EZHORT, DTH-T, 7T—X7TAH TR
BF B2 DIZHET ) ("‘murder to dissect”) EWVo THFEZEHE LD EIIRL A, HAOHMMTIX
&<, E0HhD THE) 2#HH72HIC THEORT S LV HEMRBEICOWTORMIL, RN
BIRIZ L ML LTOANE 2 DRDEGEDERDERENHEL5BICH>TRITITEE
LB THAHI. THIVIERT, 7L 7k TEELEMIZIRILA) (“Enough of Science and of
mwbuwi&#otfébéph£$?%@ium®ﬁ%$ﬁwTéﬁm$¢&<&wof&
B, TLWEHHEATHY, FEHICEREZETODHLILIMEOHMUEE LD S & BT EEHT
EDNWIH, BENIEDFETOLHLIILRBNRNLFEATHLIILEHBTLL AP ZO0HERR
RBAT A E VI MAL LD EThHDH EHEFIIEETS.
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ELDKHEETH o THHADOHE LFAMIC Ntaste X b2H) & "RBOKE, "HU, %
BERTAHILINEHMTHSL. AFRBIZBITS taste’ DEHPEIZ DV T “Tastes rainbow visions
own unnumbered hues / And every shade its sense of taste pursues” (ST 119-20) & W o T h %
&Y 5.

"tasteless" THHAHIZOWTIE MBIFLER, L LThEB LS, HEEIRELTRRETS

W, W% TS TFTREZESEE, (“vulgar hinds") &L LTHERENS. ZLT7IRES RO
EHIHAT .

Their clownish hearts and ever heedless eyes
Find nought in nature they as wealth can prize
With them self interest and the thoughts of gain
Are natures beautys all beside are vain

(ST 103-6)

oD THBFRL & TRICREELR) ZERAEERETELRVY, TRITEH, & FBOBR,
ASERT B b DOANH S DEREAD, TREEAIR, & B, BAOHIEC TEE L,
(“close”)” BBHR & (L8 > THBIHER L  SNEMFICIREMII 2D, ZOHBOT 1V a3 %
RESEEZLNDU VIRFBAZTHE IS, Ttaste # 2H, 13 “he peeps the leaves
among / & marks with rapture how they [birds| brood their young” (PS 289-90) & #* “his [Lubin’s|
fond inquiry us'd to trace / Through nature's secrets with unwearied eye, / And watch the shifting
seasons’ changing grace” (‘The Village Minstrel' 524—6) &#fid s L 52, THAERE, CER%
“paradisial” 2 b D& LTRAHLFERFICHEL THEL, 20 "W, ELIETLDHS. T8
RHOETDH TFH,) 12DV T “I caught with eager ear the strain™ (‘The Progress of Ryhme' 139)
LEBATA L) ICHBRERE LTHARAOIYIZE > THAMAMTE D, TREDZ LIZEZEZ VR
a3, & b")%‘ciﬁ.k#ﬁﬂﬁkn‘éhbﬁﬂ( WHOEFNHNEICH > TV EiZs L7 DR
BB L F5T5. A, rﬁﬁﬂﬁ&i“ﬂltﬁﬁﬂ?&ﬂ'$0- YoThRBIGNIy Lot TREEE
#O, DRBIRO EROEAETHH E, SHIEFKEGUMHSICB 2% THRE & 24,
Bk LAFERE "EFOER, (“scientific enquiry”) 12 TIE % {, TEEMEFO L { &, (“the
organization of economic life”) & o 72 L EBEINSL® T LIERTIELZ SR,
‘taste’ & D AR & “tasteless” Z ABDERIIKRD L H)THH 5.

Taste finds pleasure where the vulgar cannot even find amusement the man of taste
feels excessive rapture in contemplating the rich scenery of an autumn Landscape which the
rude man passes unnoticed™

SO THEF 2 ARy AAEROTIES L 8123F LT “his eyes are dead & sees no praise” TH Y, H
ST, EELILDA, THEORNLLETXTEALTYS, FHOHTERICHES R0
. (“a mechanic impulse of uninterrupted selfishness that occupys all his littie mind") (ZBR6HN 5
A THAHD L IFBAC, TS DH 5%, (“the man of discernment”) & » T,

there is happiness in contemplating the distant shapes of leaves of various kinds of
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trees plants & herbs there is happiness in examining minutely into the wild flowers as
we wander amongst them to distinguish their characters & find out to what orders they be-
long in the artificial and natural systems of botany*

EVioTWa, 2% Ttaste ¥ b20H ) WHAOIYLHEMA L LBMBL, METHILIZE
BERUBLATHS. bob b7 LTHENE, BELOBRICHN THDORER BEKTHL/2D,
CHICHE VB EBR UL d o708 ) TiddHHA. $ 7 ‘Emmonsales Heath’ Tid “tasteless” & Rk
EhaREAMZIHHLC.

He that can meet the morning wind
And oer such [rude] places roam
Nor leave a lingering wish behind
To make their peace his home

His heart is dead to quiet hours
No love his mind employs
Poesy with him neer shares its flowers
Nor solitude its joys
(49-56)

“rude” ZEREI L — 20 TEHE) 200 TROEDY, L LEVEREANOEIERE(IL
Bhwl, BROPTIMTHEZLOBET HOLVL, FOOLRBLI LRV, 2509
ABESL TREFOFICERITHE S A RMIOED) (SO ABY THVvRAR, HELAT LR
BETES .

Inclosure came, and every path was stopt;

Each tyrant fix'd his sign where paths were found,
To hint a trespass now who cross’d the ground:

Justice is made to speak as they command;

The high road now must be each stinted bound:

—Inclosure, thou’rt a curse upon the land,

And tasteless was the wretch who thy existence plann'd.
(‘The Village Minstrel’ 849-55 4 # 1) v 7 35t#)

TEVVAA ) 21T) BIXBAREEBRETELVWALTH), BARIIO L 2EBENERICOV
TOEA»SMAME LERTH. Ko RAKIIARRL:2<LZ 7V OBE>E LTRETE LRV,
HEHPOCHELLELRBESN TV, \‘.2'3;:31}4\;&’5’ - TEITFSN THVAAR AR
&Aﬂﬂ@?ﬁﬁ??ﬁ?‘%@k LCHESI N BERK LV IBBOERELETS. AR TR
L7y, DBEEREKI L, TheBEL, ZhC "SIL, (“participate”), T LIXICL B4 2 —
VTCINIFRBFRTAHEIITH D taste’ & joy' DFREFRT S, LV HDid THVIAA,
DR BRIE<HD L taste’ ICKEBFICHBRL T 226 THE. I ORELENEAOBHM
* — &4, £ wilderness, rudeness, disorder ¥ £b®7-Z L3 7 L TIZE > THENT 4 Va
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Y OWRE S5 L®, BEYOBHHCH—BADKERITRE koL, TOLDERE AN
DEMOBEBER V. EroLIF Y OEADHLDOANEIDEHEN A A — I LT OBOEER
Wy = b TnBHEVZ S, TOBHEIZL 5T “tasteless” THAIAL DAL LT, <Hton
BEDSEEETHENTOHD taste’ £ b o A4 &2 bHHEIHAN, HREAHOEAS
WTOBLDEES TEH, ShTHVC EWIBRE, ZOBAOMEE taste DIHRITHE S B
% 4 ¥ 2 > OEEE VI B THEOBIZBET LW ERT, B6 b OWEOMEZCL 7
LWVIIBBIBE-TVE, BOTHERISZED T=20RENH,) FirdrhsZ LIk .
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1) 7% A I i E. Robinson and D. Powell, eds.. John Clare (‘The Oxford Authors’, Oxford U. P.,
1984), Anne Tibble and R. K. R. Thornton, eds.. The Midsummer Cushion (MidNAG and Carcanet,
1979), J. W. Tibble, ed.. The Poems of John Clare (Dent & Sons, 1935), J. W. Tibble and A. Tibble,
eds.. John Clare: Selected Poems (Everyman's Lib., 1965) 2 L 7=,

2) Cf. Tim Chilcott, ‘A Real World & Doubting Mind': A Critical Study of the Poetry of John Clare (Hull
U. P, 1985). p. 105, 136.

3) Chilcott t, HB—DEDIIZEWTIE "THRIITLIYPOP TAELELTVHDOT, Bk
FREEEMLLABIRE LTIRRMT ALBIERVy EVG T LR L7 O TToA%k
BRLOoTHERSNAMAS) TELL, TEEShTwiy, FRELDICHLTE SR
FEEMRIE) THADIZKL, BZOROFIZEWTIR TAREFRABDOALHKIET S, &8
FLTWa. (p.223) 47 L7ORKIZML TR, 7-X723<BE>NH bLic@EAL
7255 7 LT R<HEBIATOVTINENMT - MRETHI L&, HEHWNHENTH o THA
THRTAMA-JEMGELL. ERRSABMMBERBTSHY, selflesss THEHLEZLIT
Wwa,

4) William Howard, John Clare (Boston: Twayne, 1981), p. 34.

5) Cf. Timothy Brownlow, John Clare and Picturesque Landscape (Oxford U. P., 1983), p. 38.

6) Cf. Brownlow, p. 128.

7) Cf. Brownlow, p. 129.

8) Cf. Brownlow, p. 126.

9) ‘Walcott Hill and Surrounding Scenery’ cf. Brownlow, pp. 60—1, 139,

10) ‘Walcott Hill and Surrounding Scenery’

11) SSTUAMICARENS W.Gilpin DY 7 F 5 L A7 BOELIL, Brownlow 282X, KD
LITHA.

“We must ever recollect that nature is most defective in composition; and must be a little
assisted. Her ideas are too vast for picturesque use, without the restraint of rules. ... under
these circumstances we see nature in her best attire, in which it is our business to describe
her.” (pp. 129-30)
E 612 Genius' 12 & o THBENBHAKRD TR, (“the general form”) % ML 45EE )
(“the leading features”) % “the eye of taste” AEHICABNOETHIZ T LM 5, (“translate”) &
VWi, FTRFMEL L7 LT OARKICHT HONBIEOHEIZC ) BRI TS,

For all his love and appreciation of nature, Gilpin still regards natural beauty as writ-
ten in a kind of foreign language, which must then be translated into human terms. But Clare
sees it as his duty to learn that language, not to translate it or to dress up ‘in her best attire’,
guided by ‘Genius’. (p. 130)
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19)
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21)

22)
23)
24)
25)
26)
27)
28)
29)

Mario Praz, The Romantic Agony (Oxford U. P,, 1970), p. 21.

Cf. Brownlow, p. 66.

‘Northampton manuscript’ ¢f. Brownlow, p. 119.

77— X7 A% Lyrical Ballads %5 B0 3T “... the human mind is capable of being excited with-

out the application of gross and violent stimulants” (Poetical Works, Oxford U. P. 1981, p. 735) &

BRTWAB,

And as his [Lubin's| years increas'd his taste refined

And fancy with new charms enlighten'd up his mind (‘'The Village Minstrel’ 53*1,:—2)

J.M. Todd (2& i, 7 L7 ORKOERIZBANIMIELEE TAXHTHHOMPLIEEL
1ol ThY, Ho THRNORES; EVIFHMI THTICHLLEEL b2 8K

THWHRTWA, of ]. M. Todd, In Adam's Garden: A Study of John Clare's Pre-Asylum Poetry

(Florida U. P., 1973), p. 38.

B4R disorder & A art ®BIFRIZ2V1T Brownlow DK & ) R 2 —@iMRBHEh 5,

Clare believes that animals, birds, flowers, and insects have an inherent dynamism

which is not reducible to the dictates of mechanical rules, but which operates from the laws of
its own being, thereby demonstrating ‘acquired preferences’ when confronted by unique situa-
tions requiring creative action. Here, Clare is close to the critical theory of Coleridge, but he
does not have Coleridge’s faith in the power of the mind to dissolve, fuse, and reorder the
minutiae of nature. He places his faith, perhaps too innocently, in the creative ‘disorder’ of na-.
ture, which becomes for him ‘the truth of taste’ as opposed to ‘arts strong impulse'—the tyran-
nies of artifice... (p. 132)

Todd, p. 44.

But he doth love the wild and meadow lea

There hath the flower its dwelling place and there

The butterflye goes dancing through the air (ST 138-40)

The warped and punished trunk of stunted oak
Freed from its bonds but by the thunder stroke
As crampt by straggling ribs of ivy sere
There the glad bird makes home for half the year (ST 143--6)
E. Robinson and G. Summerfield, eds., Selected Poems and Prose of John Clare (Oxford U. P., 1967)
FtUX @ Messrs. Taylor and Hessey S i (18224F) 2 it “to look on nature with a poetic eye
magnifys the pleasure  she herself being the very essence and soul of Poesy” & 23 #HiAtSh 5.
{r. 9
Howard, p. 33.
J. W. and A. Tibble, eds., The Prose of John Clare (Routledge & Kegan Paul, 1970), p. 228.
Howard, p. 35.
Cf. Howard, p. 39.
“Words are too weak, expression can't be had” (‘To Poesy’)
Howard, p. 36.
Cf. The Prose of John Clare, p. 214.
2 L7 ® ‘fancy’ 42DV T Greg Crossan (3 € D% A Relish for Etemity: The Process of Divinization
in the Poetry of John Clare (Universitat Salzburg, 1976) IZB W TROW L BT 2,
“... the fancy must be firmly rooted in fact, and not until the precise details of a scene
have been furnished may the poet apprehend the landscape imaginatively as well as factually
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31)

32)
33)

34)
35)

36)
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that makes the poet's vision such as a special one” (p. 51)

B2 L 703 LLARD fancy>IZ DWW TIZIMES MClare & Bird Poems D E#, (EAR K
WK 26%, pp. 8-10) TEO—WIZMN:.
“tasteless” 72 A 4 {3 “... those whose souls are dead to every dream / That waking spring throws
round them..." (PS 189-90) & b ifirh 5.
“... he [the man of taste] walks for hours... / So soft that birds hear not the feet that pass / Close
by their nests...” (PS 286-9)
Cf. Raymond Williams, Culture and Society 1780—-1950 (New York: Harper & Row, 1966), p. 150.
A. Tibble, ed., The Joumal Essays The Jouney from Essex (Manchester: Carcanet New Press, 1980),
p- 91.
Ibid., p. 91.
THVAR) 2T IHABIIEDL>TEETH 7 L7 IELHESIHE->TWA, “Ilive in a land
overflowing with obscurity & vulgarity far from taste and books & friends” (Mark Storey, ed., The
Letters of John Clare, Oxford U. P., 1985, p. 550) (1 %) » 2 138H)
Raymond Williams (& & D% The Country and the City (London: The Hogarth Press, 1985) iZ&\»
T, O2 kAL THVAL) OBRIZOVWTINL S ICHEL TS,

And then it is very much to the point that the first general word chosen to describe the
instigators of the ‘curse’ of enclosure is ‘tasteless’. This connects with that structure of feeling
which was beginning to form, from Goldsmith to the poets of the Romantic movement, and
which is particularly visible in Clare: the loss of the ‘old country’ is a loss of poetry; the cul-
tivation of natural feeling is dispossessed by the consequences of improved cultivation of the
land; wealth is not only hard and cruel but tasteless. (p. 137)
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Clare’s ‘Shadows of Taste’

According to Tim Chilcott, Clare's poetry can be divided into two types: one is poetry
of self-suppression, the other is that of self-expression. I've tried to grasp the meanings of
Clare’s “taste”, concentrating on ‘Shadows of Taste’, 'The Pleasures of Spring’, ‘To the Ru-
ral Muse’, and other poems. I've also tried to research into his conceptions of “genius” and
“fancy”, for they are intimately related with “taste”. “Taste” as the instinct to “choose for
joy” is inherited by all living things, as well as the human mind. Nature's taste can be seen
in nature's disorder. “Taste” in the human mind is the faculty to perceive and appreciate
natural beauty and joy, and to see nature as the Garden of Eden. In the case of poets,
“genius” or “a pleasing rapture of the mind” causes “taste” cooperating with “fancy” to see
and value the images of natural things, to create poetic images from them, and to express
them as “poesy”. The man of science, too, capable of being in rapture, has “taste”. His taste
is the faculty to approach closely and watch the things of nature and inquire into their se-
crets. Enclosure, to Clare, is planned and executed by the “tasteless”, destroying disorder of
nature or “Nature's Eden”, and it has ruined the harmonious relationship between Man and
Nature. So Clare feels he has lost his Edenic vision, his “taste” and “perception”, and there-
fore his poetic vision.
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