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7 L7 & Childhood

s A #H -

(1)

FHEFROERET —~ L7255, HEIVIXEORBESLHFHILI LT OBAWK 2R L2
5. 1830ERLLATDOFHT BT IEHICERN R REDOH R, (“a world of such overwhelming
presentness” ) ZAIH L TWT, (BRRIDINY x5 BRIIH M CTH o1z, 7505% DRLIE
FhE CTHE ThH o L ZHBELRBPT 5 Iz o0, BEMELEEE->TWE., T hALkEh
7-BOEEL ( “a more internalised mode of awareness” ) BEbh. NAY~DEACHE &
ZTOHMEEZ LIBHTWS, ‘Helpstone' LI NIFHOP T T RTHE LW FHRRIZM > 72
ZRALDHEY / ABSETIZAS>LTRTOZILRBBEINLIS (ATRMY) THT
ERFDEP nH Lo, FREFRIZBITB~NT X b TOHRICOWTOBREUEDE
HIMTHE L THOBFOREEZRT LD THI00, 7 VLTI E > THFHBERIZE D hA
WEREELREKREZ Lo TWB EELLNS.D 1820-30FERDHF X, Chilcott 2 X, TAC %k
FohizlE ¥, BRDTAF T 4T 4 ZBRLTWL LB THB, FBTIIRAICRoT
7 VT BFHRERIZONT, EReFHPLRANDELIZONWTH S WS B L BFERVTY
7eb% ‘Childish Recollections’(1819-20), ‘Childhood’(1832), ‘TheProgressof Ryhme’'(1821-
24), The Shepherd’s Calendar (1827), ‘The Eternity of Nature’(1832)& % .0z X o> THA T
WERS,

(2)

P OFEOP T  ‘Childish Recollections' iz FHEFHLIZ DWW TOREA DGR A IRIT LAY &
KEELHLRTVWBDT, E320HNLLRATHLY,

Each scene of youth to mes a pleasing toy
Which memory like a lover doats upon

& mixt wi them I am again a boy

& tears & sighs regret the things thats gone

An wi enthusiast excesses wild
The scenes of childhood meet my moistning eye
& wi the very weakness of a child
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I feel the raptures of delights gone bye
(1,23:8)

& 1ETI TR ITE > TEBENS FHEROMRIZ TR LVWEBLLL, DL 5 R LDTHY,
&R IBAOML ZREFFTDI LV, ZLT "8y 20 "Bbbe, LS BHUY
FHOLIZRD ENVS, BUFHRO LI IZRD LT, FHHRROBREZERTIEVICHBEL
=W TVWARIBOZ L E2ELTWD, 2L T "4 TR I FELLZVERO®IY S %
HELATVWS, FHERIZIIHFEEL, SEEELRVWHROIMIL, CEHVIAL g Bbked Lz
KLOBIZL > TR EEHELIBRLTWBEOTHS, F2HTIR. ZDL5icEBEH
FREERBAEN LS TRIZBREBIZENEDOTHIN, FOBER~OFHUEALBHLZERR
ERNL, TBROBEV) BPAE-TLELRLBLTWS, 'EROEY, 2BURBRLSZ L
BTERNENSIZ LiZ, BWHT LW LD RSEELVRLS, Z L2 EERT S TBIFHER,
AbifEs NYEEO—HOBMEZOEE L LR T, BECERHBORLIZEPUDHRE S L
S5r Lol Bird, THEBROXBII—ETVIEIO (FU) THD, BELEZD (FHO)
DEEHI VT DROBRDEF—7 L > THBETRLVTHS 5. FHROLS iclFEbH A
< FHEROMREEBT 55, 72 L X ZOHROA A—IREATOE LRV S DTHoTh,
FhEFHEBEERDIBE2LRVOTHSB, Tilcott i TRERFEEEIMET I Z LR TERNE
W5 a2 U REFOFREHE (7 V7)) OERICBOTHIZE LWEHEBREZHUTL 35 L,
EBIE T (ZVLT) BYU—XURED RSELIZRIBT, KbhicB2RDEFATHS, &
FLTWB.” 2L T HitoWE bl KBTI 3 FHEROEERBLIZOVTOTRTE M#
HMZHFELT) BRTIHERBL T/ LTERROEIRW S,

Hard is that heart affecting to despise
The verse that sings in childhoods simple praise
Bound to our memory with the tenderest ties
The all we found in this lifes thorny ways
Of real happiness & golden days
(“The joys of childhood are ... ’6:# 1820-22)

T, FHOEMHZEL LELEEARL S50 LVWEFII~ELELHNTIT2lcHARZ D
w9, '

An old familiar spot I witness here

Wi young companions were* we oft have met

Tho since we playd tis bleachd wi many a year

The sports as warmly thrills my bosom yet
*where (5i)

HAEE L FHATTRLE, FOWBAEARESOTEFOETL HENTALB>TLE T,
EORRATDOTHD, ZDZ Lix, FHEBRICRL - OBRETOENS 2 FHABEE L HELM T
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ThoTWaRL, SHECAIFLEFEZTHFRLAILLIRRIZ LB TERIRLEZ
LEBRTDHOTHD, b "MHENTALR>TLES) LI RBUIHFAOHNEOEL
EROLEVDOTHDEVE D, 29 LELOERIZLIPPDLY, FHEFRD "R LA, X,
BWEKREZITITOLRAZOEKABIEZDTHSD. TORFTHIHAROEYLECOLOE
Iz TELIZZHED.

& every thing shines round me just as then
Mole hills & trees & bushes speckling wild
That freshens all those pastimes up agen
O griveous day that changd me from a child
(73H)

o3 bDRL L H EFHOBEDL IITFHDEDL Y THNTWS, W5 —1TiX, BROHE
PIFAH B L TWRVWOIZ (D) BEBAZFHRPORA~NELIET LE I LIZREWT
BENEBBEBE L RLTND, TS TEORL, E7HMO & 5 ITERFICRIET 58T,
FHOEDTRTO AR Of A—VEHPPIBMICELEINDXIT, EROLIIFAZL
TFHRARLBEDORARRDOERZNIVWLEBRS &, (Rfofih) 2@ L5, £L T8
HTRADERRBVPIZER ThHoed, T A ZBRLTWERLNIEEO TRY, &
BAD LD THolrZFEoTWANR, Zhitk (BE) & (FHE) oW TOREDHKRICHI
B2V,

To seek the play thing & the pleasing toy

The painted pootey shell & summer flowers

How blest was I when I was here a boy

What joys were mine in these delightfull hours
(81#)

BRIZIAETHY, AR (BEoOFHHY) ITX > TEILT A0 L5 BMmit, HUEREVD
KR CEHERNEPENRTIROFBTEEAH LTS,

On this same bank I bound my poseys up
& culld the sweetest blossoms one by one
The cowslips still entices me to stoop
But all the feelings they inspird are gone
(9:8)

DEDELBUPHTHAILFETRILLICHF T2 Y Y o 2EBLRAIR. 2OTEDOIENRE
BOLITKRERAT N TABE, Z5FES R TR I LEERT S, TOHEZRTHHEIX
FNBBRTIBEZEZ D Z LiX bz RoTNS, LTHBL7THD11TH "HbwWwd
YOBLE S EFHROBEDOL I KEDOETDLY THNWTWDS,) KBITHEEIX, BshIZBRD
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A A—CREBITAIKEROEEX LIZRAL O TiZeV, KA~DOEEIZHES "B, - 'EROE
U s REFROMEOBEBITX HIZZ HS#EIN D,

Tho in the midst of each endeard delight
Where still the cowslaps to the breezes bow
Tho all my childish scenes are in my sight
Sad manhood marks me an intruder now

(10:)

TEAPBRELVWAATHEI L TETREABBAETHDZ Lbhd, LnoTW3HB, Z

BAONSIZ LD THAEINEIHARTAATHIZLIFELNWI L THELEHELTWS,
Fhiz, FHEFERICIFBAZZLESO "EU) THLo TEHER T AL HROUY RS R BTF
FELTWT, BAREDOLEPRE>THED B, 2BRITII LB LRPRAELRST
WBEZIZ LW, WS T LRDTHS.

7 VT BT D THK, (“glory” )& T84, ( “dream” ) ZWOETHHRIFLLO L L,
FREZABTIRARRE LY, LBULTWSZ LI, VXU ABFHFRIZBITZ8R
LOTLYRLELS THU REOMRICHTS MEx, 2 TEEBO, HMLATORE, ( “a
pre-poetic state of consciousness” ) &% TABFL2EU, ( “coarser pleasures” ) & R#L.
FHtEEf A (EM OV ( “thoughtless” JRBR BN L LTRXTWA Z L &R THS.Y
R VTHFHREREZERL. HICBWTRIVELERBELTVWSZ X, 23— vy VOEE
WIZOVWTOP, AV =—DRDOE S RBAX AR ES,

A=) vy OHRERLEBEEOLAMNIT. FELBRELREEZHEHEIZLThHo
7edd, ZTRIIAREMICIZ. AMRHICHNET SHEXFIEHIERTRITRERS
BV, ZOHEIZ, FELORROZS, B, h, FROZELLEBERETS
ZLiZEoTHIEHEBLDOT, ZTOKR, FLHLOED "$ALA08BH 8
AZINT TBERDN, REBZDTHAH,.”

TR LiX LIdBkU X 72, diy <ok, Thhbho kB, LEidhizikm, 2
WAIZY, "Bohkb sV a) ok B LELFE, GO E/KECHEIED TEA /NI, X
KELESTRREMLIEKR Z5VoltBPERTHND LYURORBEBLLEY, BEHEOMH
A A=V BFAOHEBEERTIDoTWL, FREORIIFTRENULDOMPT LR, *
OEABELITHRIERLWE Y ZARZ T ENEBEOHADEBOES X L O INREBO
FERESERBLTWBZ LIz B,

Fond memory warms as here with gravel shells
I pild my fancied cots & walled rings

& scoopt wi wooden knife my little wells

& filld em up wi water from the springs
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Ah memory sighs now hope my heart beguiles
To build as yet snug cots to cheer despair
While fate at distance mocks wi gri [n]ning smiles
& calls my structures castles in the air
(14 , 1558)

BABKREMREBO O HEI DR, MERAWLASEEETLI LWHFERZMALPAES
DLERNTRLLDOTH M, GEM) RE0EERE "Ehihl, ZLMATHIES. BRT
PRI/ EEZ A THEREE> THAXKOTBSRL 28ARZ, BEESOBMRTVWS
RREEATENEEL, LIZAT=AENL s PA—RPEZ 50N,

BRFEOERTbhbhic, TBEARIDI S Tholey LWHEWT,
bhbhiLSIIcVED LS IRD Z LEF LTI AR, ZoRE@iTRbhIE
B2 ERORPGELTSMRNT, R EXBOREEZbhbIIIIET 3

Z VT DREDS "BWETIREBE O ORVERIT / BHLOBORNIZBELX (AVFR V) ©
bowdERERBHITS,(“. . . fond memory’s pleasing pains / Within her breast your

every scene retains ” ‘Helpstone’ 11. 147-8) &5 K H iz, T, XBHLRBELEh EES
EVWIRTRRTHEB, ThERRZEI WHRELHCERIELTILVWIATIETD
390, ZHZHLTIRT Y ERNLUREZ LTIREBELTWEE WS, TR KEROHEHL
AL bOBRIIKRDO L S THS,

Now een the thistles quaking in the wind
The very rushes nodding oer the green
Hold each expressive language to my mind
That like old mayteys tell of what has been
(16 ;H)

1820 T HROEY B FHEERO L I ITHAR TBEROEV, 2BETIHIZ xR oiith
¥, TIREGEOIML ) 2O TOFRZEMPITHT/->T< D, "Eif BSFEBLTVWIDOTIER
WHEWIBSEBRIIELZBOTRNWARNWI L3bh 3, S TZOHOEY, 2BV FALTE
3b, FRNRBUOPERRZZLEZRDBEZTTHD LIV Eie B ( “joy” ) DEIE
OWTHMRFREDIA LV IBERBEERE->EUEZRMYIE LTS i b2 (“Would bleak
novembers hour Restore the joys thats past” ‘Written in November’ 1819) & 2> Mm%
BEHADGHORELERTIEY / Z5VIBURKARRLEAE Th o b225H,(“Thosejoys
which childhood claims its own / Would they were kin to men”)& 5 & 5 2EEE*H- &5
5, ZOBELBER/RLHETIRY, FHARZ "B 2HEVZLTEBCEL > THECEETWZ
Liched, "R OOV TIESBEKETERLh, ZOHLHHEIITHELNGLO
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Lo TNB,

Life owns no joy so pleasant as the past

That banishd pleasure rapt in memorys womb
It leaves a flavour sweet to every taste

Like the sweet substance of the honey comb

ElE VWS F8, Lix "Elf BT5ERDZLE "FE) LRATWEDTHSD. Z0 '+
B BRERBRLOARL RokiBiED B 2BROL S IZARAALTNS, BAD MR,
BHROEMIZ L ~ THBENB L&, TFE, CARIATVWARRELEEOHVDA A—Y
BRLATEETNHHTL B, #-oT "B RBARL>TRENT 1V a VORKTHILNL
& 5, 1820-22¢Eiz iz “The joys of childhood . . .” TCHEIFIEBWTIL. BE0H

ELB@ARbhRWEDL / BEIGRERZ VO THS LEiIEA ThH 5, (“Dullisthat memory
vacant is that mind / Where no sweet visions of the past appears” 5) &\ 5 RHAMER
bhdn, ZhbBEZEETIOATO EBE OV FROEEHLRRALEZLDOTHS,

& T ‘Childish Recollections’ & \\ 5 #% Z D X H IZHA TL 3 &, FHER L KARRIZE
{ELieZ LB, FHEHMCBFATH 1D, KAITR - TRIZELST2OPZEDERIZ OV
TO, H72< L H1819-20F(TR1T 5. NEDKRBHE LK ELEoLFTRHENATVWE LS
CBRbh3, ZRRARZRDLLBITRSTe TEROBY, LidfId, BROIYHRGEE LI
B & i, FROBEHDO—>—2 TAE)2EV, (“endeard delight” 10i) Toh - Dixf
Hhe BEHELBERENZEIPLBNESLAALVI VDRI LTHREDL S IZEELTY
TeDh L Wo R EBNKRIZERD. ZORMEALHHICTIDICEE. 182EIZHRTFEIZR-
T e Hish The Midsummer Cushion {2 bh T3 ‘Childood’ &\ 9 FHEBTA T E 2\
LRSS, FhZZoOEHOAEE Tizit ‘Childish Recollections’ B3 THLBEIZE L WS
BABE-> TWARTEEMIZH 588, FRBTRAVWIZLTHHYRVWIIMSE - TWB Z L8
EEh, TOMZ VT IIFHBERERARRIZOVWTOREEED TV o b Lt Eh 32
bThd.

(3)

‘Childhood’ & 9 FHZ IR\ T 7 L 7 i, FHEF R DG T % '8 L& (“thehappy dream”) +
LWL ( “joyous play” ) MBix D72V ATE, ( “the life without a sigh” ) TEW#EL =
EBRTERWILDE, ( “the beauty thoughts can neer pourtray ” ) 77 &R LTV 3 25,
TNLEERTELORESBROBRITEE TV L THD, FHEROEER A « 128G
NOBEZBE L TORFETH oL Vo THBE TRV, BRAOFTRL ZhbDHHRDE
RERDL STV,

& fancy at its sweetest hour
What eer may come to pass
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Shall find that majic thrill no more

Time broke it like his glass
(3:8)

TH8&h, BUBRERLES LFHFERD "THOLEREI DS OLLTIRBL, 2E25Z Lidk
2B THAH9, (RfE) 28 Th< b TBBL) 2WRFHOLIITIDbLTLE LB EWN
5, “thrill” ZFftEERICBwRIh, SBRINETRToO "B 28T ZLTH3. KA
WZidizoh, REIZZD "BIE HBWiX TBE 2EoTWHHEE ‘Sonnet’(1819-20) T
Z 53,

Childhood meets joys so easy every where
Charmd & delighted wi but every scene
Ah was I still a child the names so dear
How odd a change of feelings intervene
Still former things that pleasd me interfere
& I may view them but its usless now

No joys abound for me , , .

F 72, ‘Song’(1819-20) T, TRLIFTA THIZ o B / SkiOBEY BiD %
LTRUBZ E7Z%BES1("] only wish for feelings dead / To warm & wake & feel
again” )&\Wo T, TBE) oEE (BZHEEOREL HWE D) ~DFERERDLTWS, Z5L
THDE, ZVTIREST. ZO "B BOBCEETHrBbhd, ZOXHiZ7LT
X (R SO boDEEN R, ABBEBRTERVWEOREBAHZBHL TS, () T+
ftE KA L., FH0 BB KA B KloTRbOID. BROFYIT TR
o 7=EU ( “half forgotten joys ” ) B8BHT IR EBADLOPIZES, £HWHHARD
¥Yo "HEuS, k TEE IBETS. BEOCESVTFHIFROBS L ELoTLESZ
LERDEIIZNI,

I seek no more the finches nest
Nor stoop for daisey flowers
I grow a stranger to myself
In these delightful hours
Yet when I hear the voice of spring
I can but call to mind
The pleasures which they used to bring
The joys I used to find
(42381)

FHRFROBEVE L2 RoLFAIL FOELVW—RKIZ L BABLRIOA S L1385 FHEICR -
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7oz L %<, “I grow a stranger to myself” IZ3&i7 3 “grow” it (FEfioHth) 2$< BEL
TeZ LIETIRARWES 5 002 (B0 B L bFTHEOERIZS>WTRIDOEHE ‘To the
Cowslip’(1821-4)iZ B W TERIZKRD & 5 RREABR LI D,

But I'm no more akin to thee,
A partner of the spring;

For time has had a hand with me,
And left an alter'd thing:

A thing that’s lost thy golden hours,
And all I witness’d then,

Mix'd in a desert, far from flowers,
Among the ways of men.

(238)

(BEMA) REAMCFEMZ, FHRFR L IR HIC, "HEHR, 2RELLFCELATLES
Teo ENTHRTESILITPHRL BELY, bOTIHRNEWS, TRREFBHISEDHY, FL
LRNELRLTXRAFZ Y oL, BILERITKBIZERT SIS, ThlidR22-T,
BT THER ) ~ERTBZ LR, KANETRBLTWSEPY LW BEKRTHS, P
(EEMOHNY) LB HCOEEEBLEZZ VT IREROBHORELMIWT 5.

The daisey looks up in my face

As long ago it smiled

It knows no change but keeps its place
& takes me for a child

(413)

The firetail on the orchard wall
Keeps at its startled cry
Of “tweet tut tut” nor sees the morn
Of boyhoods mischief bye
It knows no change of changing time
By sickness never stung
It feeds on hopes eternal prime
Around its brooded young
(43;8)

EFE¥I7 P a v X hEGKL LTHREDb-oTOVEL LTI EKEL TR, Blrab
BNWHLDTHHEOIRBLID, ZROLBEKADOHY - £, BICWE3b%2 LV ETHo 2

TRy 23 TRA) REELTWAZLEHBHTHD, ZOLICHRIZKBZEARTI IO L
LTRRENB, ELTEAR I LT DOTKEIZHOWTOBSERDLTWAZ kit J. M. Todd
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REWTH LBV THH, 'Y

BROEMIIFHOBFNLEMOBRITH Y 2B 6. BEMORNW LB FX IR,
ESTHFHIZLBY, Pav i FR0FRWEF o2 Skl BEEs kI tibhoT
WRWE S IZBDLID. SIHP D “keeps” IZHROABUEE KM T A LT THH LELLNS,
BROXEME. FHERO TEY,, BCOEL. "R OHEBKIZ OV TEHARTIRKRD X
SIZEZTND,

& spring returns the blooming year
Just as it used to be
& joys in youthful smiles appear
To mock the change in me
Each sight leaves memory ill at ease
& stirs an aching bosom
To think that seasons sweet as these
With me are out of blossom
(5138)

ERDHSOET, WObDLHRIEEZHEIES, TOHROEMGD TEUL™ ik MEx LVWEHE,
THLRTERARREFAZHIES —o—2DORENBHERERICTS, VS5 Z ki,
FOEMTE > THERBSNEERITHELOTO "B 2BUOBACBIEDZZ LRTERN
PEROTHEIPELREFORRDELERPOTOL S CBHERRL R>TVWEDOT, 'R
&) OERABBEBLTVEIRLTHAS N, EUPSELWEEHLEST MEBY 28¥ T,
WB XS ICBRbh3, FRIZARD B, TBETIHLERSTRBIEL VWL D, Z0OK
RiZzZ5TH 3B,

The fairest summer sinks in shade
The sweetest blossom dies
& age finds every beauty fade
That youth esteemed a prize
(52 )

KAZRS>THZ DL WHHARDERBBETRZITL 3.7 LT IXEHT 3 KA (‘declining
age " )'® 2RkT 3 FREIFEBYICIT (REOFHEN) THE LHUWTE 0D, 5V HES
Y0 (B 2o2BIBENZY, JERLZD LY., BERRIZERD TBY, 282 T
ERPOTEDIIARBD TBHIHEIWZOBEBRERE, ( “follys thoughtless fray ” 53:#) iZ 5>
L, BROEZZEARZ LiZZDTHE L),

KARZRSTZI VT BEBELIZZ i, BER»OTO MHY, 2BLAZ LRRAETHY,
REBO "EBY RBECLPFEELRP2ZLEVWIZ L THD, 29 LEZ LROVWTOREEIR
RO S IRbIhd,
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The past—there lyes in that one word
Joys more than wealth can crown
Nor could a million call them back
Though muses wrote them down
The sweetest joys imagined yet
The beautys that surpast
All life or fancy ever met
Are there among the past
(54 3#)

TR ENTWEZO LR HEREV, & ZERLIVRBROBFRITBNTHERI L
EFRTOLORESER (BE) KBTI HLOLRoTLESTLEWS ., RIIC b, Z
ITEBERILIZ. ZLTO TEY, - TE) LRERHIOBEFZL-TBRINSLOTH
WS L THD, HEOBKOBEHERIZOBBEANOTKETHY, BEATHoT.

Youth revels at his rising hour
With more than summer joys
& rapture holds the fairey flower
Which reason soon destroys
O sweet the bilss which fancy feigns
To hide the eyes of truth
& beautious still the charm remains
Of faces loved in youth
(50 3H)

ELD THEY, 2b-o THROERZE LA FHRRICIK. AR "B, 2@ TELY
EZR T "RROEV, ORBIZRoTc S, Z0 TEROEV, & ", SHbR<E
#B15, THEXRIR, 2BEVRT20 "Beh, SRV TRE) b5k "TRERDE
U4y ( “the bliss” ) 2 TEM:, FHBIE TV TEEh, 2@ THROIHEBZ L.,
TEROBV, 2D LI ZERKARRSTZZILTIRES>THIZMONVS BRTEETH -
TehERIZHATHEZWN,

(4)

HRIFAOHHBEZ—DD L ERRWEVRELT / HEEWRT 5, (“shaping heavens /
As one continued joy” 17i#) Z L IZHBEEEB L) Z L ‘The Primrose Bank’ (1832)
DRTHIOLh TV LR, B RELBEABELEZETLODOELTOHD LELLND,
ZORIZBE L Tix, 1821-24 FizE» e “The Progress of Ryhme' TZ SEBEAL TV S,
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It (posey) was an early joy to me
That joy was love and poesy
And but for thee my idle lay
Had neer been urged in early day
The harp imagination strung
Had neer been dreamed of—but among
The flowers in summers fields of joy
Id lain an idle rustic boy
No hope to think of fear or care
And even love a stranger there
But poesy that vision flung
Around me as [ hummed or sung
I glowered on beauty passing bye
(11. 39-51)

() BABFLRAUS FHRERDOI LTIRL->T MBU) Thote, (B Vi ool
o, TREBABRTFEEXSIEE, BPRLELORRL, FECLE, ELEVWSRBES X
bALRVEAEDBERVETH TSRS LD, ERERIX, HER2RL B »AIHT
3 (F) 2AT8H, BLVWHRDIYBRAE~LBEE->TWDRER L, BROEDOH
i "RHOXM, OFELZLARL. TOXMIH L TREOSERWTh Y, TOOREZECE
EHDIBER AP of. LALRRT (H) OBVRBICHEOREEZIEDZ LIRS,

I felt that Id a right to song
And sung—but in a timid strain
Of fondness for my native plain
For every thing I felt a love
The weeds below the birds above
(11. 80-4)

BLWAESBEREOTFREREOEFRCHARERBEFLIZLAEZTRVWCIFHEEL TS L
WO Z LIRYURBERKOWKTE LEZ DR TWE, ZVTRFEEBLRZZIDOZ EZLISAEMLT
WD, BMCS "THEEBIEN BHDHLBL, ~ANVTRMNCOBR~OBEZFHITELIA
iz, FHERICBITIFHEL BROBERERDOEL I IZNS,

When I was in the fields alone

With none to help and none to hear

To bid me either hope or fear

The bird and bee its chords would sound
The air humed melodys around
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I caught with eager ear the strain
And sung the music oer again
The Fields and woods are still as mine

Real teachers that are all divine
(11. 134-42)

—AFIZNT, BOFREZHALICEE, FORZEBWL., MELGHEDELRVEAY, BROE
MIRELAAOLODE S THY, BECBWTREDTRTH HEREDOKE, DL 5 IE
bhiz, ZREBRLRTERLRVWOIX, BROBHE w82, bOL R LIEOITTFHes
RIZIEBNWT TR, KARKRIZBWTEENS Z L THB, ERITAOD T THRDOEY
RAHREP EhTVWo7DTHS, BERLHFL TS 3HROBYTRTHFHEO R LZ> T
T.THOBBHIHEZ D —o—o0HHit / #HDOLE%E-7)( “Each object to my ear and
eye / Made paradise of poesy” 11. 223-9) L\ 5 L Sz, FHIF~ANTR b % THE, DL
26 Ly, FoEshicmhictERicLTn3,

ET HBMgH, Tl oTRD THEM, ZOVWTHLIPLELLEARTARL Y., FHEAMLK
ABERADE, (B OERN, BBROA A—VHZOVWTORIZETZ =Z>OHCCE, 8
#Hy WO ZLFZEAVTWRWTRY, BRIZKARRIIZ OB LT "8 it o

BHOZLEFE->TWS,

(A) The spring of our life—our youth—is the midsummer of our happiness—
our pleasures are then real & heartstirring—they are but associations
afterwards—where we laughed in childhood at the reality of the enjoyment
felt we only smile in manhood at the reflections of those enjoyments '?

(B) Icannot make out where all these feelings & fancys are gone too—The plot
of meadows now dont look bigger then* a large homestead & the ponds
that used to seem so large are now no bigger then* puddles & as for fish
I scarcely have interest enough to walk round them to see if there is any
—yon arches yonder with trees peeping above them & between them &
where the traveller is hopping away wearily over them on the narrow road
is Lolham Bridges—time makes strange work with early fancys the fancied
riches & happiness of early life fades to shadows of less substances even
then* the shadows of dreams I sigh for what is lost & cannot help it—yet
there is even calm spots in the stormiest ocean & I can even now meet
happiness in sorrow the rural pictures or objects in these flats & meadows
warms ones loneliness such as a rustic driving his little lot of cows or sheep
down the plashy droves & plucking a handfull of awes from the half naked
hedges to eat as he goes on 2 *than
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1825-37 fE iz BN i=(A) DA TiL, ERIZkb o B L I TR FHEFR E, TORLE %
B L THREL 71T OXARR & OB EE IR L T 5, % 721841-48F I BN IZ(B) D5
ATE, TREHES TREBFIREOKRESIKLIRARV B, BRORTHE STV
FEEORIZL > THRENBETCAEIND LR R o722 L (R FotRe R DR DA 2 —
JIE TREBRMER, LI EBBLTWS, iz () & () oW TIiX18324% T
RIBRDEHS R EBI VLT OFES LTV,

There is nothing but poetry about the existance of childhood real simple soul
moving poetry the laughter and joy of poetry and not its philosophy and there
is nothing of poetry about manhood but the reflection and the remembrance
of what has been nothing more

( Selected Poems and Prose of John Clare, p. 18)

FHRFRIZOWTD () ZiFidbo T, TRFEEEZ S Lol bDTIIRL, RREUR D
TeolebDTHD, RARBRIZOWTIIBEDOAHE LAVHRH BT Y T () idnind,
ZO XS (RN X () OBEOFETLHI EFHELTWAS,

T (FF) omkix TEHME, OBHE. £ "BBH R B OFELLBEELTND
B, T DRI TIL The Shepherd’s Calendar [ BT _RE—HiNH 5,

Where are they gone the joys and fears
The links the life of other years
I thought they bound around my heart
So close that we coud never part
Till reason like a winters day
Nipt childhoods visions all away
Nor left behind one withering flower
To cherish in a lonely hour
Memory may yet the themes repeat
But childhoods heart doth cease to beat
At storys reasons sterner lore
Turneth like gossips from her door

(p. 19)

FHERITEIZ, KABRRRBLICRZOND, B ILAOBD LS IT, "BV LB 2Kko
PEEAND TFHBERDOY 4 ¥ a v ETRTHASE), THOLEN LB LLAA TV —#
DS ZBE R oley L, THATHL —8BOTE, LiX THVAR] KXo ThbhicaR
DOEBTIXRL T, HHAE - DBRERETH LD TH 5, FHRRHREH R B oK T,
T IFHRRET—< LT EEEEZRVETOTH D, BEENED DRI RMIR BE
B3 REEHE HMOTHLSRLIBHTIZ LIZRV., BET 208Kk LiX "R
B85, ( “poesy” ) DM ETRT. FHEKXAICRBZ LE, (BR) 2oL T MM, X "
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BR2E 2HIEO0TWL, 2 vTo8e, FHEEOPEZERL T ik2h,. "BROS
(“wonderment”) #%& - TWL Z Lix TABIOBEY, (“the Fall”) OHFE T35 5 ¢ G. Crossan
Mﬁﬁbrwéf“&VTE%%\

ah what a paradise begins with the ignorance of life and what a wilderness the
knowledge of the world discloses surely the garden of eden was nothing more
then* our first parents entrance upon life and the loss of it their knowledge of

the world
*than

L2 (BB IZ L > THOPRIZHOWTOEBBR TS Z LT THE, »b0 55, ~0
BETHBLEZTWE, ZDXHITLT 8h, # "8, kLo TRMIhTwZ L%
KDL 5T HHRICHNTNS,

That warmth of fancys wildest hours
Which made things kin to life
That heard a voice in trees and flowers
Has swoond in reasons strife
(p. 41)
FHEFR LV O DIATIZIZ, "B KXo THEEIELA TV THORK, TholeZ &
RZH5mAEND,

Ah where is page of poesy

So sweet as theirs was wont to be
The magic wonders that decievd
When fictions were as truths believd
The fairey feats that once prevaild
Told to delight and never faild

Where are they now their fears and sighs
And tears from founts of happy eyes
Breathless suspense and all their crew
To what wild dwelling have they flew
I read in books but find them not

For poesy hath its youth forgot

I hear them told to childern still

But fear ne’er numbs my spirits chill

I still see faces pale wi dread

While mine coud laugh at what is said
See tears imagind woes supply
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While mine wi real cares are dry
(pp. 18-9)

MFERNIIEFOEHEEN T LE L IILEATLESRDOT, B, NBE S hizd 2o
Teend, Zo TEMREN, L "B OBWERBI LTIZESTRRKDEFETH o7, M. Storey
i ‘Decay’ BROPT (Fefl) & () RV (HR) L OBRIZOVWTKRO LS IKBBALTWS,

. The sun image acquire new relevance as it is connected with all the

deceit of love: the irony is that time has undeceived Clare, and forced an
awareness of reality onto him. Nature has been normalised, reduced to what
she really is. Poetry has gone with the dream, for it depended on the dream,
and the past, just as the past depended upon her . ., .

oooooooo

ZH5WH (Rl OWBAIZL > T (HR) BB IhRWER~NLE, BEOHR~LEZON
TWaolz b BRI, (R REBEh D Z LR, & (B ITRBEN S B ROXEM:
7 —<t+5%. Hlxif ‘The Eternity of Nature’ #&BW T35, #DFHEIZZ 5 TH 3B,

Leaves from eternity are simple things

To the worlds gaze where to a spirit clings
Sublime and lasting—trampled underfoot
The daisey lives and strikes its little root
Into the lap of time—, . .

(11. 1-5)

WAL - RO CkR) ORA, BIHREFCTBNTHASAE L BROTY - £RIIRET
i RS L 2B, TEBTSD. Bhb: TEMOMB & LT, (“as times partners”), %
bz K#i G, (“on the blighted earth”) D5 & Z AN T, (“on the lap of death”)
EETVE. T ¥ I7RHOBROTT U ZBF 292> TOI L < (“as once in eden under
heavens breath”) Kzt %, FEIZF T2 Y oY U B3 2 LR < T HOE>DEH
DHERESIT, <, DED 2 LTIZE > THROBY - £GOKER L, AMOBSE
ENBBMOXICHROEHEFRERDIDOLLTHEEARLTWAZ LOFETHY. THIiTAM
b (AR LRILKAETHoTELWEWSBHEDOHDNTHE LHERTE LS5, SHIZAR
DY - EQOREMIIZ HRBAEHh S,

And the small bumble bee shall hum as long
As nightingales for time protects the song
And nature is their soul to whom all clings
Of fair or beautiful in lasting things
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(11. 39-42)

PANFARFYFA F U =) (B K> TRESHTWT, (BRY BELLOEHTDH
D, kETEIELWLDIZETRTIDOEHBE->TWDET S, LT "EROFEIZTT
MR EREROEEN S EFRLTRTORPMIHBDL S REDLSZ &R E£ETWS, (“Her
(nature’s) ways are mysterys all yet endless youth / Lives in them all unchangeable as
truth ” 11. 75-6) £ Bbhiz, BROFEHIZZ SBFTEND.

And in the cowslap peeps this very day
Five spots appear which time ne’er wears away
Nor once mistakes the counting—look within

Each peep and five nor more nor less is seen
(11. 79-82)

THEODHA, 1T, Zhz (M) BREFTHRLTEMLEZY, BREED bOTERL,
KERBLDTHSD, (AR) & () KRBINTHOWIH EOEMPBKBIZERF LEITS
TLRFDAEENDEETHD. 2o LD "FE) (“order”) iX. Z DAIEE M KEIC THE -
¥eh - e ho&, (“the key of wisdom power and might”) ZREFL TWHEB LM THE Z
LDETHLRBICRS>TND LBRRTZDOREKRZL TN,

ZDXHICHROWY) - AMEEHET D (R X, THiB, - THEHE, - TBE - TH)
O AMNER, ATHE2T_THIEBELTLES Z &8, ‘The Vanitys of Life’(1825) TH7zb
nTn3, 2 E7= ‘On Seeing a Skull on Cowper Green’(1824-32) Cix AfDEE:, BHig. 4
. BRARICHT 2 XRZEAMR L 00—EIREBAICIT (FB) KESL LH D (BR) OfT
BELWEETHD LERATS.

I mused on reasoning mans exalted sway

Oer the brute world—pride made my feelings brave
Creations lord to me he seemed that day

I felt as if all nature was his slave

But times glass soon did mock my visioned might

I saw & shrunk an insect at the sight

(1i#)

ZVTIiE TEEORWERIHTIEEE L o ABOBSE 45 XE, 2BoTik. ABT
LB LOFEY THL LVWKELIZR o7, AMBSBEHEDL S IZBbh, (BR) B+~T
ABOBRTHI20OMS B bNIELHTHD, EROBENLHAONE TR, BID (B
FloFh) Kb gLk, "8t KoV TRIOHT, FEEERTZZ L2BHENE
DEDTHDZPL / FETDHLDRMENTIE LW S D TH B ITEV VRV, (“Since reason rules
what providence designs / What ever is must certainly be just” ‘Elegy Hastily Composed &
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Written With A Pencil On the Spot In the Ruins of Pickworth Rutland’ 7 i#, LA T ‘Elegy’
LEET) LD kST, TEME XL IENECRTILOLEILATNWS, 20 L5 TH
) BABCET b0 L2y, #HELA L BMEORWER, 2XETHLS5Chhod
WH 7 LTORFIE. PHEVIAGR Y BBEIZE X 2RISR L EWEERH S D Tidliend. (B
MY i "EMEH DAL OBBERDILOLLTI S biEMrNS,

Time keeps the wreck to mock at earthly fames
To show vain glory in its golden birth
Of what poor value it is held by death
( ‘On Seeing A Skull on Cowper Green’ 3 i)

(FERY Db OBRKDOENIL 5By ThHDH., BHOAFEEHEEW. FVnHHcEEhicZ LD
KELELNWHOTHEZ &é’n"ﬂ'tlbk (Re) IXIBME REFT 5. (AROKEEZRBTS
L LRMENhD “keep” 25, 2 TRAMBR SOOI E 2RETS () OfEm%
ibfﬁgﬁj@q’TﬂiV‘QnTV‘%) FORERVPIZDELRNLDTHELNE 5 KE»T
ERAEND, LEEBoTHAR HENELT<ND bOEHERBVIZESTHA 5D, (“Who
would be proud of what this world bestows ” ‘Elegy’ 9#) \WwoT, ARBIRZRIEHE. AL
B2 b DDITP R I EZHEMLALFHATKBERD DOEEAL TV ZoEmM B TR E2XE
DOERFEOHF TN TTIERL, I EORBOHRIZIVT, *E2RS5Eden & LTHEAELTS
Ziieird, ZoBEBLIX, "R OERIRLS (REOTHh) ORRTHY, KATHEZ L
DOHEEZTNIERITAHCE > TERSINDIDOTHD, ThwzizZoH5n,

O I could tell for aye & never tire
The simple trifles infancy supplys

O I do love the simple theme that tries
To lead us back to happiness agen
& make our cares awhile forget that we are men
( “The joys of childhood are . . ,» 73#)

ERRfTAZATERIC T2 T, bAEEI (FFH) KXo TEBIE LA, (BH, ~¢BLLT
W<, ZOBMBARERIIHTIBME, (FRoFEN) T I3EVBRMITIERDOA A -T2 K
VAT, NEROWTOIEFIZREHTRRIZEDRD L 5 REFE2EMETWS,

Amidst the happiest joy a shade of grief
Will come—to mark in summers prime a leaf
Tinged with the autumns visible decay

As pining to forgetfulness away

Aye blank forgetfulness that coldest lot
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To be—& to have been—& then be not
(‘Decay’ 1932)

(Efofh) e+ 28V VBRI, BLEO (BU) OH-ZPZb—EKOELLEERS
¥B, FOELADLBLIAL Y YVHEERZBWTEZRIZALAS, (BH) ~LEHLTWL
BINWRKDEDL I RLDTHD LW,

STUL, 1BI9ERLREREZIETORHEHEARED, FRXFHIFREFHPORA~DE
BIZANWTOZ L7 OEBMEBMEZERL TEbiFEs, TRbh ORI, LWH50RZO
B/ LT ORIRBITIAMRLTWL TF—=Tholtltnidd., ELTIOT—<DEER
LizZonhBOHKAHEES N DO TH D, 1830ERDOFHEDOTEARB LT (B L2oTWE,
INLDERBOFHIZRVTIE TR OFRBZL22bLT, 7 LT 0RO BAIL, BEE =
FUOE, ¥ LTEAT3 LAKRCEMNETIZLICE>T. ¥ETETHECDTAT VT AT 4
PBERTBZELRERALTWSZ L LRS,

p: 3

1) Cf. Tim Chilcott, ‘A Real World and Doubting Mind": A Critical Study of The Poetry of John Clare, (Hull
U. P., 1985), p. 127,
2) These joys all known in happy infancy
& all I ever knew where* spent on thee**  *were  **Helpston (11. 67-8)
B LTORERC—BOBXDSIRIZITROT 7 X biz#oTe,
E. Robinson, D. Powell and M. Grainger eds., The Early Poems of John Clare 1804-1822 (Oxford U.
P., 1989)
E. Robinson and D. Powell eds., ‘The Oxford Authors” John Clare (Oxford U. P., 1984)
A. Tibble and R. K. R. Thornton eds., The Midsummer Cushion (Mid Northumberland Arts Group in
association with Carcanet Press, 1978)
J. W. Tibble ed., The Poems of John Clare (J. M. Dent & Sons, 1935)
E. Robinson and G. Summerfield eds., The Shepherd's Calendar (Oxford U. P., 1964)
E. Robinson and G. Summerfield eds., Selected Poems and Prose of John Clare (Oxford U. P., 1967)
3) BALLTOZ UTIZL o THHEERH S OFRDEA X IZ5V Tid, E. Robinson and R. Fitter eds., John
Clare’s Birds (Oxford U. P., 1982)®> Introduction: ‘Clare as Poet’ ®th w&mmmsﬁggna,
Almost everything Clare ever experienced stems from his childhood at Helpston. We hear little
or nothing about what he may have seen or heard in Epping Forest, at Northampton, or even
at Northborough. It is the observations of his childhood years at Helpston that are so sharply
imprinted in his mind and pour out in his poems and his prose. (p. xx)
4) Chilcott, p. 248.
5) BRIV D (=F O OERERE LTOMRKIL, 1809-13 £ ‘Helpstone’ 23V TEEIC 3
A3,

Sweet cooling shades & soft refreshing springs
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& tho fates pleas’d to lay their beauties bye
In a dark corner of obscurity
As fair & sweet they blo[o]m'd thy plains among
As blooms those Edens by the poets sung (11. 118-22)
6) YarVa - F—L, TAHMFMOBIE] 3 ER—8K - IR (JUEWE, 1976), p. 30.
7) Chilcott, p. 248.
8) Cf. W.]. Keith, The Poetry of Nature (Toronto U. P., 1980), p. 46.
9) E—F— - HV=— [FELDA A—=V] LF WER (KGEBHE, 1979), p. 84.
10) 7—\, p. 408.
11) O ‘sweet of sweets’ from infancy that flow
When can we witness bliss so sweet as then
Might I but have my choice of joy below
I'd only ask to be a boy agen ( ‘Childish Recollections’ 17il)
12) 7 V7T HHOERIZOWTIE ‘On Visiting A Favourite Place’(1832) ik ® X 5 BT HidH 5.,
When last I roamed these bleachy swells
Of hills & hollows all was here
Oer which the heart in rapture dwells
Peace love & quiet everywhere
& nought is changed since last I came
Then can I help but be the same (23)

13) Thy blooming pleasures, smiling, gay,

~

‘The seasons still renew;
But mine were doom'd a stinted stay,
Ah, they were short and few ! (33)

Still coming years thy flowers shall bring,
And bid them bloom anew.

Man’s Life, that bears no kin to them,
Past pleasures well may mourn:

No bud clings to its withering stem —
No hope for Spring’s return. (5i)

14) J. M. Toddix % D% In Adam’s Garden: A Study of John Clare’s Pre- Asylum Poetry (Florida U. P., 1973)
DT “Clare’s concept of eternity is always earthly and cyclical, not metaphysical and spiritual” (p.
136) LHTLTWD,

15) BROEAD THY, K25V T ‘Emmonsales Heath’ i

Joy nursed me in her happy moods
And all lifes little crowd
That haunt the waters fields and woods
Would sing their joys aloud (11. 73-6)
EHBE, O THY LI LT OBRRURHED (MG L, BhTs.
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16) Cf. ‘Helpston Green’
Farwell thou favorite spot farwell
Since every efforts vain
All I can do is still to tell
Of thy delightful plain
But that pro[v]es short—increasing years
That did my youth presage
Will now as each new day appears
Bring on declining age (7ilf)
17) 1832 AR ENB T ETH o3 ‘Pleasures of Spring’ (i, "4, & "8, OBKIZSONTORD
& 9 RHREWEFTS RGNS,

. . in the raptures of his warm delight

Mans reason keeps its wisdom out of sight
Leaving the sweets of fancy running wild
& half remains as he hath been a child (11. 133-6)
18) HARDTHOMBILILSWTIHRD L 5 RRASERIMT 5. 15 Y v 7 Ri2HEH,
So in these spots that memory makes divine

I dream of happiness and call it mine. (‘Bushy Close’)

His thoughts rush out with joys unfelt before

& maddening raptures make his soul run oer

With its divine consceptions till they rise

Forgetting earth & mix with paradise ( ‘Pleasures of Spring’ 11. 361-4)

2 VTRAABRIZZ> TP HBED, KbhicAROHREZHBLLBED T, LW I DIk, FHERRICE
RETIHROTFYHITWTIHROSE - B - ARFHENOBEL - 880 - BRE LV bOBEEREL, #
DARAEFIIAZL TP HTHS.

19) J.W. and Anne Tibble eds., The Prose of John Clare (Routledge & Kegan Paul, 1970), p. 225.

20) Margaret Grainger ed., The Natural History Prose Writings of John Clare (Oxford U. P, 1983), p. 334.

21) Greg Crossan, A Relish For Eternity: The Process of Divinization in the Poetry of John Clare (Universitit
Salzburg, 1976), p. 95.

22) Eric Robinson ed., John Clare’s Autobiographical Writings (Oxford U. P., 1983), p. 31.

23) Mark Storey, The Poetry of John Clare: A Critical Introduction (Macmillan, 1974), p. 141.

24) "%, OEALIIMary Joyce & OREFMFAEOBHREEBL TS L Bbh3, HA~DI VTHHOEMND (B
Hofh) L L bIRELL TS, TOZ Lid, HERRCATY—LEREFA—RLEZ L, BBICZBTHE
TOA A— Y OWHFEL (BH) LRz ByEahidaSicamEh3,

25) Pride power love wealth & all
Times touchstone shall destroy
& like base coin prove all
Vain substitutes for joy (231)
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26) KRB bO~OEM, BIFZHELTIR, ZVTRAHFRDI SN,
& all the pictures of lifes early day
Like evenings striding shadows haste away
Yet theres a glimmering of pleasure springs
From such reflections of earths vanity
That pines & sickens oer lifes mortal thingé
& leaves: a relish for eternity ( ‘Nothingness of Life’ 1821-24)

67
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Clare and Childhood

Ren-ichi SUZUKI

In ‘Childish Recollections’ (1819-20) Clare regrets that “the raptures of delights”
have“gone bye”even though he sees the scenes of his childhood. The natural objects remain
as they were, but they cannot evoke “feelings” in him. This makes him keenly aware of
the passage of time. Recollection of the past in order to forget “sad manhood ”becomes
the main theme of this poem. In ‘Childhood’ (1832), Clare characterizes childhood as “happy
dream,” “joyous play,” “life without a sigh,” and “beauty thoughts can neer pourtray.”
It is his “fancy” that enables him to enjoy these characteristics. Only because his child’s
eye of fancy saw the natural objects, could his “feelings” or emotions be evoked. As he
grows up, however, fancy gives way to reason and “each sight leaves memory ill at ease.”
Reason destroys “the raptures” and “the bliss” that were felt through the work of his
fancy. ‘The Progress of Ryhme’ (1821-24) shows that it was the joy of the natural objects
which led Clare to start writing poetry. This joy derived from natural beauty made him feel
that he had “a right to song” and say, “Each object to my ear and eye / Made paradise
of poesy.” With respect to the making of poetry the natural objects were, to Clare, “real
teachers that are all divine.” In The Shepherd’s Calendar (1827) Clare emphasizes that his
childhood is a “page of poesy.” He has lost “wonderment,” “feelings, ” “fancy,” and
therefore “poesy” owing to “reasons sterner lore”acquired by experience. Although Clare
becomes conscious that his memory decays to oblivion and that the images of the past are
wearing away, he tries to find his identity, at once recollecting and recreating the past as
Eden.
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