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‘The Village Minstrel’ (CHIFIB3I—EREILT

& K H# —

(1)

SVT7OPMOBELERO—2I2B X bh 55 ‘The Village Minstrel ' (LT VM EEEY) i3
18214E |- # 4 The Village Minstrel and other Poems D&% fi5 ARy —l THI N - RER
L LTAHE N7, John Barrelliz Z g% [ L 7 o HAYE# ) (“his autobiographical poem”)*
L WYY, Mark Storeyiz & OFA [HAUEH»ORIBEMTH 5%, ROOFREBBLELIET S
ENARLHEENZVEACES{L# KB L TWw5 |2 L), 7= Johanne Claretd, ‘' Autobiography’
LEABVMICBW TS 7 L7 OBBROSAENER SN TOB L) Tehb, JORE[ERED
{Z#5 D & v & ) iX, Romantic narrative DIZDIEFED 2 I D AMBERICIZ L D IEERETH A
P EwIIFhED, COHNL—O—THHHEDFE, V—E > (Lubin) C2WTOHBD
A [ESOB#MS OM4 ORELSTAN, AL LM TV 2EHEPO—FFA] (“a poet
in the making, living with and fighting against the limitation of his situations”)* ®#At, W
LI VTHEOFFETHV ) REABBEIRALENDE L EBOTVE LI ILEDLNE, I M.
Todd DI [2 L7 OMPAOET., KOLERF, HOHKIIOVWTHOER]® ¥R TVE LA
% LTwa L, The Early Poems of John Clare 1804-1822 (Oxford English Texts) #HFX T, E.
Robinson & D. Powellix = D&+ M8 fT 5% ] (“a remarkable poem”) LBFfHiL. £ Zicid
[ EHYZRYEF ] (“autobiographical undertones”) %% 5 Z & #*BHF L T 5, W. J. Keithdf»
S3EIE V=K EZVLT7THE, LELIZVTHRICE-THBEWALILVLTHAYTH S
(“Lubin is Clare, but a Clare observed by himself”)? % 6, #H#4n AL LOEHHRE] T
HHN—E ) APBOFRIZZ LTHER, HE. LCHT2B86ORIEEZ#KIAATY
5T LICREMoOKIE RV, ETION—ERIIBIT 3 HRENER L FH ) CHEOMBRM T
POPRICEENTVEDLE, ZOEDOF—T7—FTHB “joy” * “fancy” * “artless” DIFEHIE
BREMBICT A LICHEARZBE MG, BIFAVERY, £5FTH2LICE-T, F - HR -
XAt - #HE - RRICOVWTOIOBMICBI2 7 L7 0BRLRIY, T2ET ) o0dh - 2 BEN
RABR LA MLKETEDH->TH, SVBEBLRTVWLDELDTHAH, 1821 9 AicH
& VM, SEEHEBIEE T - 7: John Taylordf\v: { 22 DOHEHIZ & 5 T The Peasant Poet’
EVWIRBZEELAORRBLYD, 7 L7 OEEFRRICKELHIBRPXARUFARY ¥ 7OBIESR
WLAEbDTHo7z, 1B195EDIFICIEHINNR & Y ¥FMTTIcHE LiFoh, BED 1 A Poems
Descriptive of Rural Life and Scenery it h7:t, MO L ERENTL JLTHIDOED
H AP LB S FRIEEIEV T WA Z L A ‘Autobiographical Fragments’ (2§ & h T
Wb,
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the encouragment my first Volume met with lifted me up into heartsome feelings and
ryhming was continually with me night and day I began the Village Minstrel a long
while before attempting to describe my own feelings and love for rural objects and I then
began in good earnest with it after the trial of my first poems was made and compleated

it was little time but I was still unsatisfied with it and am now and often feel sorry
that I did not withold it a little longer for revision the reason why I dislike it is that
it does not describe the feelings of a ryhming peasant strongly or localy enough 1
began a second part to effect this and got a good way in it and sent Taylor a specimen
but he said nothing in return either for it or against it and as I found the verses
multiplied very fast and my intended correction of localitys growing very slow I left off
and destroyd a good part of it the rest remains as they were — all the poems in the
Village Minstrel save the early ones above mentioned were written after the publication
of the first Vol and a many more unpublished yet most of the Poems now written were
written in the three years preceding the first publication®

ZLTRIOEOL—O-TH2 [HEHFCRER] MbV—¥ro [BiF] 2 [+40HH#<. 55
WRBEFTFOBEEFHLT] Ml LIZEBLTVE L) OXRBOBRBTH 2, BET L.
SLTHEN—ErDHEEY T [BFEFOEFCAFOEROFY~NENR] £ 5 KAV 2
CENTERDPoLEVIDTH L, 5|HXHD [ ZFH D5 ] (“a second part”) it other poems
D—EEB/LTVALBONEY, TS TCVMOKRBEHE ) LT3R INL ) T vdkdo
oo BEF ThRbAMBEL T LATELVMIZ, 1821ERMD title-poem & 1935FEHIRD J. W.
Tibble#d The Poems of John Clare (London:Dent & Sons, 1935) FFiR® b D LA % ¢, FH i3t
B, TaylordFEMRME LNz bDTHo/o LAL, 7L T7REEIZIZEHD
19894E, The Early Poems of John Clare 1804-1822\2 8\ THHD TVMOLENHHEFRRE N T
DI CR/ITIZ BT, 198940 & D Oxford English Textshfic & > TEELF 27 A ML LTEI#
(BT ONLZORERALRNS, ABMTR I LT7OMHOR L OHRL 20 BEOBHE
Rz,

(2)
VM i3E%2 9575 BRSBEOFEN - 2B TIH TR T 5,

While learned genius rush to bold extreemes
& sun beams snatch to light the muses fires
A humble rustic hums his lowly dreams

Far in the swail where poverty retires

& sings what nature & what truth inspires
The charms that rise from rural scenery
Which he in pastures & in woods admires
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The sports the feelings of his infancy
& such like artless things how mean so ere they be (1)*

BMDZATT, BEE R LRAOREY [KIBCERL2RBUCES] o LiddBHIIC [FF0E
VHEE] REHETHLH, MEL, ALVWRNTIFLL2E]) 20734, [ (BR) & (HE)
PERIZE-TEHERXBbD] 29729 &), 1fTHD “learned” & “genius” IZAAFE T 2 AE%
bOWETHA I, MBEIXFEM, FH, HHFOHELE2EETHH, RERERNLLOLIESR
Z, REOFHEEZBLTVI2 06 THE, HFLHFAOBRIIOVWTI LTIk [EEDOZ LT
FRRFLEH OB EALBITICR h $4A] (“As to education, it aids very little in bringing
forth that which is poetry.”"& v 9,

COtruth" W IHFFRV—E Il o THBILKRELBERE D> TWVE, W) DRENEIE
T3, (HEY 2 LHADEFICTEN TV XL LBELTWT, ox Y ROBORHECHI L F
AN ANEETABRATHEET D56 TH S, T 7-HRITD “artless things” Dartless & it
AIVIEERTHS ) Do TN [HEM - Ldh - BB (refinement) DE V] L v KA & DEBK
% b DA, artifice - cunning - device BBV E W) I/ F 14 L a yHH D, F7:“lowly dreams” &
BEIYVIBETHS 5 Do “lowly” it [RLV, FALR] LWIERTHVLATW S, [H50D
Bwl wHias/F4vardbh, #ICEI7LTHSOHAMBIOES DB L BERERN
WATVE, 1A U HFR2IDEIII—HLARTTCIN - rOEREIERREONS, #2T,
ELILENHANDEEL, MHOFIREVIBELS, 2008 VICELCRTW S L
¥ %,

DENV—E Y OMBEFTICBNT [BU] (“joy") BB bDIEhdh o 2od, [FHALALHS
w7z 6] (“childhoods tempting tricks” 5) % [2 (L AlZ] (‘I spy’ haloo”). [HBIXL X
(“marble ring”), ML) (“spinning top”) Vo7 LARHTRNV -V 0 [EU] Tit
ol

Their (boys') sports their pastimes all their pleasing toys
We leave unsung — tho much such rural play

Woud suit the theme — yet theyre no lubins joys

Truth breaths the song in lubins steps to stray

Thro woods & fields & plains his solitary way (6)

V—EYZHEUHME» LTI, 0L h [BU] 2ROTHRDPICAS TV,

Wi other boys he little card to mix

Joy left him lonly in his awthorn bowers

As haply binding up his notts of flowers

Or list’ning unseen birds to hear em sing

Or gazing down ward where the runnel pours

Thro the mossd brig* in many a wirling ring

How woud he muse oer all on pleasures fairy wing (5) *bridge
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YW DEERHALEY, BOBKEHVL), BEL LBoL»S@%E CHEE B Tix [
L&) LR ORICE S T BEEICH 72, (A odiczokbswy [BEU) 2R LAV
EYRENERIIILDED R X kDol (BR) BIFICL>T [RELV#Y] THY, LR
BThs, HOBEILBATW LV —E ok, BICL->THRELLOTH), HPH
DI AL CH o7 [AHAROHAEDE L A (“the rural sports of may”) HREEICI-T
FESNDZOEETHERTALE D, HOOMNEOKBEERTRT, HETHL L LTI hizE
LAttt v vy 24T, “He lovd ‘old sports’ by them (the humble tenants) revivd to see /
But never card to join their rude revellry” (21) b Ebh 3,

Nature lookd on him wi a witching eye

Her pleasing scenes was his delightful book

Where he while other louts gaumd* heedless bye

Wi wild enthusi[alsm us'd to look

The king cup vale the gravel paved brook

Was paradise wi him to muse among

& haply sheltering in some lonley nook

Woud sit him down to see it purl along

& fird wi what he saw hum oer full many a song (7) *stare idly or vacantly, gape

[EAMPBRMELZ T LELTL—E 2Bt L] V) —TREBTRETHE, V—ELTik%
KT, CBR) v ERLDE, TRAY YHFOREDTICBITS [RICB -7 (BRD) BEPICL-
THEESZLRT] EVHIFANTH, KX CBR) »o0BEIIT2RT2H4L L THIrAS,
CODEHIZ (AR PEERTN—EUrBEALVIRRRRRIIR Y U ¥ Tk, (BR)Y Tir%L
(Y DEFEL->TVWARHTRDBITNE, BAEETHHI LIZREY X2V,

O who can speak his joys when springs young morn
From wood & pasture opend on his view

When tender green buds blush upon the thorn

& the first primrose dips its leaves in dew

Each varied charm how joyd woud he pursue

Qer yellow furze clad heath & valle] & lawn

Tempted to trace their beautys thro the day

Grey girdl'd eve & rosey wreathed morn

Have both beheld him on his lonley way

Far far remote from boys & their unpleasing play (17)

FOHOREINN— € ORICHECHEHOBOEL S BS LMY, #ix [HAT] (“joyd")
(joyiz to convert into joy, OEDDETH ) BROALRBENETRTERL, BARAEEZ—AYF
FERT DR [FRENT) VB, E61C [IKBOFEFITLFBRNSRBOER TEH O -
R KEIBEERFo TV ) LVIBTIIBEVWTHLAN - IR HTH B, HIZTBEREMIC,
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REBIAICBAEZER LRI PR TR, O EiE, V-EVFBRTIREFHEL
IR DIEEW ZITHEEFHE L (uneducated THBHZ L), o TEXEME Y (REHEET 5 “art-
less” & “rude” iX illiterate # b T 2) LW IHHTHAELESTLLY, HiH(ERETALES
NEDROILTHEESMTVWR LW HEROHLDATHEEZVON, 2 THE 2 0IF, 18K
RICBVWTIRALVWENESEOHBRD L DITMAIBELREABTE D LI LTHI LA E 7,
BLARAELEILTHDLALENLLH 2 BEVHBHED XS L TRERO AL 2 FHET 2
ZLIEHESAS ERFIN Lo HEATERF I IERBEATWE LEBbhE, V— Y Y HFEET
A LizBArdh, BARAEAMOBMBELEEEL, Thx—o0KRELTHETL LI BT LIEE
HEVBRBEL Dol 206, PRLELZOBROHERICBVT, 2L 734 E (HR) ©
flcBE, BoV—Er2BREMLHMERZ 2V, SHK - BEOZABELTHI LR
EoT, BAEICBEIL, BETALVIERT L E~OHSHELIS, BETHIZ, HEEX
EEFXBELTw20Y Fradled 5 LiiE» 5 0EH» KRN EEL ) LERIL TV S
I8, BFEORALVWHHEBEORMMLITAOTERVMHEICOVWTEMTH), TAOIIKHLT
BEEHCTVIEIOVFroA4, TR EHERBOAL D SRAIRER M- THA N EE
FTOTVRBILEILVLTRERL TV, TIVIEEDRBNDH>2DOT, V—E Vi [£4D
BEMESHYELNETI 23] (“(He) would ... hum oer full many asong” 4 ¥ Y v 7 i3
) ENTELDTHE, ANHZEH, BABIZAORDLNETHI ) DOTH5S, Johanne
Clareid, fEENVMIZBWT [BEFEFOPRICHOENIELZLEMHETAIILICE > TS IA
FRFIPILEIEERSNIEHREET LI, (AR KAETIEFNHEZHMAL TV A
L TWAH, o [ (BR) CAETIHOHR] v BIfL 8BS, (BR) »*E4
ThV—EVFERLEVIRATR LI E—TEH0TH 5,

TV BEHRERO IS, RICSBIATAIEF BT, [F48LVERF] (“low genius”) TH
ZLABTAN—EVNHTOSOE I REEA, BiRZFHEL, £h% [, Aahd)
REFDICRATWAEE)ITHH 5,

Wild blossoms creeping in the grass to view

Scarce peeping up the tiney bent as high

Betingd wi glossy yellow red or blue

Unnamd unoticd but by lubins eye

That like low genius sprang to bloom their day & dye (22)

IO [FFRLVWET] i3, BENEBEHI CEBEOLVWETHLE L2 kholdt, FRICIEN
TaHhOTELL, [BHAIBS (“natures child” ) & LT, LAdbREIBFEOBENDIZDON,
[FEWIEARIZE - T] (“in contemplation deep” 45) HROBW i BE T 24 BH45R ¥ T E
ZAohTwna,

ARNLER» L BROFFAVBNV-E L OEVTH), [EPARDZWHFROELFH., (HR)
B LIFLEHE%#E 7] (“Him woud she (nature) lead thro & lonly plain”) W) EFHRDH 3
1825 Y H TRAPHDLho Y 7 IOKREALBYICHE, [HXZOMEELVERL,
FTNEELSEMEDTH-7:,] (“He thought it (the thrush’s strain) sweet & mockt it oer
again”24) F7:% ) Lid6, FERICENFT 20U vy eih, BEL, [RESATVARVWYRY
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b1 (“rude sonnets”) %R A5, ZOB [BROENLZFEIHEHT LI E25 272,
(“natures simple way the aid of art supplyd”) (B#) OohIZZ %, V7 I DRARRPLEDOHIZZ
[$55] dH50T, [FHHEMS WAEE] (“artless boy” 112) BIb Mo 2w —¥ viz (B
R BRI A ELILL ST, 2226 art" 2B L LI LT 5, “art"BABORIZH B L FE 2
H2ONEETHD, V- OFMIEEICIE, (BA) BAZZEALLTLPHDLT. BEHO
BEICLI->THLOWMERERTAIFRELELTOA (AR 2FAT o u~ Y ROBAL LI
WEB7VTOREIBREOND, BV 5 BB E V) BMIEAY (AR CHA-FHETHZL
RBETHDNILTOEZTIREVON, J. Sychravald 7 L7 7 —X7 A& HBL, 2 LT
AL (art) DBHRICHT AEMETFHOEERZ2EEL. HRREALODRIIMY AN B I L2 HE
BT P T—XTADEYF AL 5 ) XLAOEH L LT, [BE527:0, $-R3FHETIZL
ZLCARLEFROB, SCHEEREZEA L], BAD [ERFE DEE| (“aesthetic of disorder”)”
RHELTVWALRLTWVS,

N—ErPHRER 0B LA (“village merriments”96) FBAZZ L L RIL [BU) @
A 2X=IHHb,

Twas pleasing too when meadows browning swath
Neath sultry sunbeams witherd on the lea

To mark the ploughboys at their sunday bath
When leisure left em at their wading free

In some clear pit hemd round wi willow tree (46)

ZO—ECEE X & B3 “leisure” & “free” TdH 5, “ploughboy” &1k [HEDHBHEMKBNB D
F] (“a boy of the rustic labouring class” OED) T& 0, XF@ W F BBV TR THTHE %
Th, YWEHAEOHMA, MBI ONEh VR CHES XKEFE LT3, “leisure” X A4
LARMER S TEFHB] (“toil”) %, A “free” i XES DM LITHEMEL Tz [/
(“want”) 2BHICHEESEZ, FSICTIVIFERE - BHEBIRICEUTE5 X 5, “leisure” ®
“free” £\ 5 ik, [95@) (“labour”) - [HkE] (“rest”) - [BvoE 2] (“at will”) L V5 iE
() #EL26R 5 YHOHMRMA A — I BB EE 2,

With contemplations stores his mind to fill

O doubly happy woud he roam as then

As the blue eve crept deeper round the hill

While the coy rabbit venturd from his den

& weary labour sought its rest agen

Lone wanderings led him haply by the stream

Where unpercievd he joyd his hours at will

Musing the cricket twittering oer its dream

Or watching oer the brook the moon lights da[n]cing beam (26)

BEODAYHERLOVELE, AR FMXBREHLTEAMPOB T %, ERE o725
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EX—BORERERL, REBIC2<, BHOBRLKE» OB, AL [ER] ORER,
EGoORE., BHDH OB, RETHOKBL Vo2V - r22HLEL IS, #%E
M rv, BB FFIZE LY, F7/-“weary labour” « “rest” « “at wil” &\ 5 &
A)) &, L7 x—7— FTdH5 “industry” « “toil” + “self-interest” & v FF L XM T
b, 7L THLUEOFHELLOREBLEL, BHEMBROHEKLBEESEI AT LA L
TWwAEHICBbIE, [FLOWHFEHFEBRICHELATHEIALHE V2] (“Much industry gen
(against) want did persevere” 38) L W I ERIIBVWTHRL OB L), [8F] X [EHEH] L
B, BoD&FE2RBALFLLDICTIRELOTHY, [FITL] & [RAOAFELFEEIC
EIE| HEEEOBRRATCRIBEINIRETHILILTREATVATHS ) [RMEFELY
BLADOEWTI NS aTHETVRA M Chote7—XTRICE o T, [EH@] (“hard work”) %
%] PEOBKOEZENERETH Y, HHLObOMEDOBRAMOBMEI L > THEEED
M2& & <5124 o7:] (“properly congenial”) dbDE sh, [HBOBOHNBMEE] (“the
arduous nature of work”) b4 L, BRELBEBLARBAL TVWILWIBSIIHLLZ L
Ko TRBESh, EMLENTVEDIZRL.” 7 L7 R PEEEHHHRIBRETE, ABICH-
ANHEEL LToHHECEANL. TOERFHOFUECHBL T 2, “toil" 22V T, £
XEETH) AOHERNA A—-VR5RETH A,

& he coud tell as how the squirrel far’'d

Who often stood its busy toils to see

How he gen* winters wants were well prepard

Wi many a store in hollow root or tree

As if bin told how winters wants woud be

Its nuts & acorns he woud often find

& hips & hawes too heaped plentiously

In snug warm corner that broke off the wind

Wi leafy nest made nigh that warm green mosses lind (67) *against

NADEXTED “toil"IZEERYDDIZLENZ DN, BEFBEO “toil" 3022 6TE
AECE> TN Eh, BERETRRAYH+ARBES NI UROLMGEHRT S, FLEE IR
bRAKDERLF Yy 7V E0ARYE [Blitlv, BrVREB] CECALENS A -V EER
TAHEMHEORKRLEL L LI -HEE (cottage) *BRT 5,

o4 FEHEHEH. BlH nonhuman life E AFIMFE LL AV T 2bhTwa I Lid, FBEHR.
FHRER, ERERLENL, [TRTOEGE~DOABKDH M) (“a humane interest in all
life”)® RO TH ), Y HFOEBREL 20ERIIBEHBHED b 0 L XEHICIZIZIZEAL
TRZVD LV EERMMEEOREEZ 2T Bbhb, #hid, 74 ¥ HHE LI (ER)
rEbLDhSRLZV, FNAPLSOBREWICBIATV, FRELRATIEHo 26 THS ),
Keithid, VMAEZIL TV B ED—212, [VRALARI NSO LRHETR O S HE (situation)
E2LTHBIETAILNTELEVIEE 2EIFTVE,

CHOLEECELVWASTICEEIZRREBOLYICLT, V—ErD [BEEOET > 7220
(“feeling mind”23) ICIXFEMFEE, FELRL . T0BBRIHIFESI S,
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& here the rural muse might aptly say

As sober even sweetly siles® along

As how she chasd black ignorance away

& warmd his artless soul wi’ feelings strong

To teach his reed to warble forth a song

As how it echod on the even gale

All by the brook the pasture flowers among

But ah such trifles are of no avail

Theres few to notice him or hear his simple tale (27) *glide, fleet past

HEFHEIEECODVTO, FELILLTEME V- PLBVHW, o [HEH2H6%
W] BRI B EG ERL, HFOILwHEHA LV, Thid, (AROB) $72:13 (L
WhOB) LIFEXEHBERFMIEFED (artless) HICHEM (art) 2HAD L) I L EROMLT
WBEITLHBE, HEHFBICOWTOZLTOIDL ) AR, B3l [HEEL o),
[HATOXEKZ T, Foor FrROBK, LHBFBROBRTCLZVWEVIFEL L LEME TR
v, E\HE T, te@s N3tk (literate culture) IZHEHL I BBOEVWL—E L ICH L B(AY
252 5BAREMIEOFABRLEOLATHY ., (FHB) L LTIHFEL TV S,

(3)

W—¥ 3B AREERCERY, AREMICTON, BE2ED S, I THEOHHHAD
BHNHZOHRME LTHIWB D] LIZEZTHD, [BEERC L] EFIRD LV,
[Tl B&%E] (“aluckless clown”) 12T 2R NEOTHOE Y, B VEEE?, BFEH. MW
MWEBREZRESNEFRE. fB2SNCESHIEOFERL [118H] (“fancy”)* D1k
AEMEL., HrEGoETIHEHLE LI ET5.° HHELVDIE [IRKE] HLdhid, HoR
BHREATRAL. HMTHAI LIFMELLII LTS, BEHOERE. V—E 040 E
B Thb, AESNIBEORRRXEZBEIHEOLILERL ALV,

Fancy beholds & quickens at the sight*

& thro the thorns wants in her passage fling

Oer the bent head she limps her lowly flight

Groups** thro obscuritys dark vale & struggles for the light (3) *retrospection's
sight **gropes

REOKEMBIZ L » THEAXRERICEN 28BN, AIBRSALRROM A-C 2R T, FATE,
HEREFOPISRUMT, ZLTEEOXIC [HI20V/H] O L2EL, 0305 LRV, £
ZEVIHIBWEHOBEFIED THeAh, KHEZRDTHET I, FiRihid, RBCHb 0D &
N, HEALOEICHESA LSO, BEHGEBOL 2 -JiZLoTHIFEN, ME1MLI
ENFICEFORTRET LI &5 5,
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Thus lubins early days did rugged roll

& mixt in timley toil—but een as now

Ambitions prospects fird his little soul

& fancy soard & sung bove povertys controul (4)

V=¥ OLERRREEG 212 [HEekME ROAIRET] (“rugged”) . BfiiicE8bETITD
NHREECEDN, HERFOBETHL, KX [EFhi2650RFK] (“a peasant from his
birth"4) TH Y, BMETHBELAY, FLA), FEOMEE L) LTEBOMER -, 725¢
FHIVIBTH, HEIBRAFEZNARAIIHES LT, BEhE [REOXE] #RRL. R
L. 979, 2 2% ¥ CHit“unambitious” TdH o 724%, FE~DBEMS T IZoh, “ambition”
2HCE IR D,

T, “fancy”’ DIEH LBV —EYDBELIVI D DLRDH», ThERIZRTVELZV, 0
RO OMOERRFROBENICBITIZONDTH S, HROBIZEAR, XEBLLTEER-TWAS
7 b DN, FhEFATHEALFHZEOLOTIIF X RTRROSLBM L% LIz “fancy”
DERORETH 5, FTRICOVTOENN—EVDLIECHRTITONAHFIRE ) TH 5,

On lubins mind oft deeply they (fairies) imprest

Oft fear forbid to share his neighbours mirth

& long each tale by fancy newly drest

Brought faireys in his dreams & broke his infant rest (14)

T BMEER (BRI L > THEVEFLICEN], B2 THRMENRDA, HORY %
W5, F-BRNVELEBOIEOLELEET L0, KEL—HILEY, BRICERZED
TELV, [BEDIEOHFBICELVWEY%EE 7] (“Dread monsters fancy moulded on his
sight” 15) & [FHtRAOMG S 72 BHi0] (“childhoods fancyd fear”15) &\ F4aJicBlS »»
& HIC, “fancy" DB E X4 A -V OFIE® LEHROBERTH -7 T4 [RE] 0fMEILAS
N3 L) BBARMAAOALLTII2=F A OEAL L TORMBOLN ) ORTHRIEEL B,
RFRDBZENHHEL - (HE) (“stories”) - (REE) (“tales”) « /¥ v F) (“ballad”) - (¥
Y (“song”) HPHEK T B, BEhOOHo/: [EAMTRW, EE&M7%] (“collective, not individual-
istic”)? CIA&IL (oral culture) NEFHE 7 L7 RTHSFBLTWAILREIETTL LY, L2
LadoHALEET 20— ¥ ~idoral culture: RGN, CEWTHEH 2 (literal), 2L T
BRI %23 XAL (textual culture) TH2ERFAZNMERICHE LY, 2V IBRIBAOH
ALDHLRWILETHY), SOHTHINV—E i [EEEE] (“solitaire” ) TH o 7z,>
RIZNV—E» DO“fancy” D DK E 2458, BIS “truth” OFRLORBCHS, BELEHRT 3
BRICEZETTA L), #hid THARDOHE] (“natures secrets”) oW TOMMERD T, [
{2 ex2A62VER] (“unwearied eye”) TEHNBAVELDIENWHRDELE %2, FOD
Hoit, B, B, Poh/HE ko2 lA, £0ELITICKCEA % [ER] (“watch” 68) L
Fro EDORER, [HBAROEREFELA > T/ FRORBINO 2 VIRIZREICHED $
¥FTH5b,] (“& many a way of nature he could tell “that still are secrets to un'scerning
eyes”66) Bxi¥, [BRMBO THUOECEELXHMLA] #F,. FAXIMFRHRICEOREKRZ S
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BFIZOoOVWTOMBERITD o T/, B, BRICEEMOEREIZ OV TOHRAIZED “fancy” H*
Uy FAVINXaHEVRERERICHEAZLEGT TS, 7 L7 ADOTaylor® [BRA LD
4 A — 13455 %2 4% (a particular Sentiment) & o CTIFUH E N B REH] &b [FELE
BThHHrRELNOE, FBAZOLIHAHY, BE L] (“the Description overlaid and
stifled that which ought to be the prevailing Idea”)® &\ 9 [L&Z%H#3E] (“polite criticism”)
L, 2V 7R—BEREMRZ T HEE, BIbfEo v, “the criticism of my father and
mother and several rustic neighbours"®* Cb > TIhZHEBFELEIHETH, V— ¥ VD “un's-
cerning eyes” 7t & ¥a“discerning eyes" WEEHR I h Twb, AEOARBERVFEFOTF—< L [#&
HHDHHMR]) LOBERIEI LTICL>TRAITILOTELRVIBETHLI LA IBRLH
% °

As rural landscapes destitute of trees

Woud doubtlessly be fancied painted wrong

& lowly rural subjects such as these*

Must have its simple ways & feats diserning eyes to pleasle] (81) *statute, village
feast

RO ZVASOARMEI N2, ThRBAEI LQRFEELISANTRESATVE I E
L TH D, ThERAB. FEVRLBEN L) 2HED [ERNZ] 7—<#, R3B2 b1
EriHREIES, [Fhhnhitl & ] 2boTVAIEVWEVWEWVS, V— ¥ YD “fancy” id
ZHIVIYTYZXLY RRIREMFLLTVSE, ZLT7OHRE. ME~0O8KIZ Natural History
Letter’ - ‘Bird List’ + ‘“The Journal’ * ‘Notes'& L THRIELTWw3, (BR) & (NS hrEEY
) (“little things”) 22V TOM#EE 7 L7IREBRL L) E Luv Y iROBAIMBIZVE
TH ) bo F7:4%i2 & nonhuman lifek 2 Dffifi% . AMMHOPICNIRA T 2T, ThEHK
DFIZKD, B L) ELEBAMMBIIWAETHS I H,

(4)

ETNV—¥rDfancy" Db ) —2DKE LB, Thdt [REROWHR] 2E@EL., 03X
RBELTWVWAIETH D, 0~URAY YFIZHYT S [ARRICAFJLTON-E DHEE |
(“Lubins sigh For the Pauper”) LfEEN7: [“ADHLWB] OFHICE, YBOTRHEEIS
JABEROESBIEREN TV, FVHEIIBECEIL, REFHELLTEDZEY., L
VWHA 2% o TOWAEBHEOBEAFCREDR, SETAELZo TV 5, [EH] (“age”) - [
L&) (“woe”) - [EBEB) (“want”) AF—2ilkoTINBE2EBEEEE, DVWIEREROHARD
HEEI D, COFEDOH/BENR Y Y FRRUBOFBEO—HWFBLERL TS LEBbIS,

When labour scarce its barley crust supplies
Worn to its latest feeblest thread like mine
When forcfull want on brutish aid relys
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(O loath were I my labour to resign)

When far worse pains | meet then® pain to pine

When tottering limbs by age & toil brought down

No pity meets—O may nor thee nor thine

Know the sad anguish of a parish frown

To be like me lost wretch beholden to a town** *than **village

HHOBENIMES 2 EPOE) SeMNTELZVEELEZVWITA YD, FREIEL TEIF O K
Dl %2 THNE2E 2ot (BB MHEKE (L E, 2wil [FREELEB] B
HoOFBKED [BELZHT) BELVWHLEZHELLE, BEEAADTEEIANTHHIHEIVE
Vo —A—ADFICLMCEADLRATVED6THD, TRTEN—EVIRI IV FBHEFIHL TH
ISRIBLTWAELIERTHL,

As most of natures children prove to be

His (Lubin’s) little soul was easy made to smart
His tear was quickly born to sympathy

& soon was rousd the feslings of his heart

In others woes & wants to bear a part

Yon parish huts where want is shuvd to dye

He never viewd em but his tear woud start

He past not by the doors wi out a sigh

& felt but every woe of workhouse misery (35)

ACOzam6 2w [ARE] L LToV-EY i, BFBROBFEICLoTWAIIORERALZEAD
BEEM ETCICAES2HERD, (AW sk (LB (“sympathy”) %X, Bxitd,
Z® sympathy W) FBIREADEOBRBEDA Y HICHT B pity" L WHEL I, YDA
MOLOREYBEHERITEZ, E6IV—ErDERLIINTARIGEBIICHED L T THREKE
W, pity BBEBOWHCTHoT. TELALCHLTERZLEISAEHETCHL, CTHREFHFEOAD
EIETRETREZLTEDP L LV IIARMLDEOEINICH S, HCH LW ELOFIVHZEZE
BTHILETHA ) BeThiE, LAYV HD, COEAN [EALRHEAZDI LIZTERD
PiFohldros] (“No pity meets”) LI BAIE, MADTREEXAELLI LTE25AFEED
¥ “sympathy” & ) b FEMICIIEL L BROBE L IBABIFELEE TRV E ) 2HERR
AL TR LELLND, BEOFELCEDRFAEIR, [EMENLBUEZRD, B0D
THOBHH 2RHELHB LI LD D] (“seek refined joy & courtthe 'chanting smiles of poesy”)
[FEEMBAE] (“taste”) ZLAN—EVICRA, HEMRRILIAMCLILEL I DT, B,
HEWYBLFFARIR S HPIS,

Bred in a village full of strife & noise
Old sensless gossips & blackguarding boys
Ploughmen & threshers whose discourses led
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To nothing more then* labours rude employs
'‘Bout work being slack & rise & fall of bread
& who were like to dye ere while & who were like to wed (40) *than

ZITHABOEVBLeR) K, TRILEE, R, BRAXE VoL ALPHAZOHEL
TETLRTVEA, B OFEER [HHFEOBRLERAEE] (EEXLEWI L], [ off
BOEDYTFAN ] [EICHITICZE) T, EIRHIBLESI L] LX) %, V—E YD “taste”
LB, [HEE ATV RW] (“rude”) dDIEHL N TH D, o 2 HET 5 “senseless” +
“blackguarding”, &5 DHFEZHBET 5 “rude”, TAOFRELRT “strife and noise” iz N — ¥
v B3R & % “refined joys” * “(en) chanting smiles of poesy” DR D STA L NITHER TwE I L
o AL T, HFb 2L, PERR»OHBHEHVOALNV-E VI, RBLEBEFETAT
L7z, BEOFZHHL THH LM TR MHOVEVRAHKE, V¥ itk o TELK
[ =y —®7%2E] (“crusoes lonly isle”39) THh o7z, HED HEIIFEORPTCE 2, HA
ZOFEODBIR [KE L2255 EDEWT] (“prospects good or bad in growing grain” 42)
ZLTVoinTHD, BETHIE, HOOLIPWHENEENZ OTEOOR, BAE - X% -
EWN - FRE - FMOIERERELI RV, IV AFFOREL L, BITHPELFEXELC
DNTDH A % HaHMEid b o TRV —ErTidd s, HAZOTIIR L TEET HDI
et 2 EREEDRER OBV, [HECENEE- TV A2HETHFLASERIZLALR
Shledho7:] (“A more uncoothly lout was hardly seen,/Beneath the shroud of ignorance then
(than) he”43) 27D NEOHEDHE L >TVE, BLe RN LERFEOZ L EFEL.
BOELIIVI,

How half a ninney he was like to be
To go so soodling™® up & down the street
& shun the playing boys when ere they chancd to meet (43) *lingering

V=¥V EEREICL, MEVCOBICT AR AETIES S, HIIHE) RBORE L ETHbA
5 [(BicBEbh-HE] (“dusty miller”) &4 [R2y b5 FAOISENEA) (“scotch pedlar”)
Ewvof: [TREER] (“rude farce”) MO L—HICRTELL, [(W—-¥ k) BRIKECS
LLLETAZEOHOSN v EREEIZL2] (“& (Lubin) joind his mirth & fears with
low vulgar crew” 62) & $H 5 LI, tasteDBEVW A ICHAEPLRABLEI LEH-TH,

N—ErRIESD—ATH B, HRIBEORTIHBOALHECLLZHET 5, TN
Sy F -5 REE - PELLOELPSTUHMINTELRRUENOEF L > THDbIW S, &
¥F¥% - 0v FryhLoRTXME - LEEROBERCFAERBRL: (MRS N3] (the
polite culture) - REDEANTEHRI NI -+ THIEAOEBEZHET 5, BEEHIIFE
&N SCEE c FEREN L FRA Y XL ERERSICHITARARBILE LTOR
R LEDTH B, RELANIALIIHLTE0, ShSHWRTERZZIV—-Erofifd
[Hoitatyr ot BE &/ (dynamics) 2B LA poIlie b v, [V—EDEAR
BRI 225 1 DEHESS B BEREFTOFTHEREN T 5] (“his individual imagina-
tion is shaped within imaginative life of communal tradition”)® &\wbh b L H T, V—E¥
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o [FeEEH] (“fancy”) BEBROOARILIZE > THREN L DOTHE, ZOZ LREDH
CEDHEELT, N3y FREPLEXL [V XLRTER 2252 LItk 5,

HEDI=HIDEY - 79 FRY MV - Va vy OFHIoWTOER, BEMS 1D [R¥— .
Ny FLTHBEWS E#Zz Bl (“sweet month of may”) L vio7: [HE VT v ] (“thread-
bare ballad”) %PV TEA, F/WFEIIO>VWTHR, i IEKBOE, ot WwEY»rBRb
N7zh, [REBLENV-RAEFRENLTFBROLEHEIRE] Lo [RILOES L WG]
DFFE, T1BITHrOHIFHE [Ty F2u7 M B—FHVoE], Nbb0EELL - EHRAY 7
M, BA2ELTLhAEEY [HEIOFERETUOBVEY ] WA IZEEE R, FBISEBVS
5 BEEN—NT T7LV], [EAER22F VY v o], YUFLI, bA - HuREDE
b LV, V-EVARRXEOFTESLS RELFICEETVE I LR, BEOEV
(“past joy” 119) &AW S [KE4LHET] (“dear spot” 118) L o7 [HFWEF - 723ET]
(“native place” 118) ~DHAZNFEHOBE PR L TVEI VL 22DRA Y Y FEFDITL(HE
Bahsd, £EAR, 28V, Kt BBEAKRZ LY [EFAF o 2557 oL THROE#Fv—
EVnzhlFELTHY, HOOHRERENY, Elho2FEBZEBEL, [HvoirshizBwv)
(“banished thoughts” 118) R B £ BWVWRKH B, CCTREFNFIL LT, BEFHMICEABKBEAX
DHFEERTHL I,

The toil worn thresher in his little cot

Whose roof did shield his birth & still remains
His dwelling place how rough so ere his lot

His toil tho hard & small the wage he gains
That many a child most piningly mentains

Send him to distant scenes & better fare

How woud his bosom yearn wi parting pains
How woud he turn & look & linger there

& wish een now his cot & poverty to share (120)

BBEAXZ TIVRVELEE] LR TE0 EVHBRME] 2ROT, HBoOWHZEIENL
BEMOTHBEEFHE LATREL 5%, HHICL o THBOHSRIE, 1L X 22 TREL
EARBECENISI LD, KU D THoro TITHEETRELI [ER] (“dwelling
place”) MM ENTWEI L TH B, [HER] HEKIZBWVWTSH, nonhuman lifelcBWTd, £
DEIZLS>TE—BHYLIDTHENLTH S,

V—ErnBE, [BEOCEV] 2L COERD [BEL o 72HBT] B4R v, V-
¥~ D “native place” ~OEFIZ, RAL LTHEEIIONET7— X7 A0 L3 5 BiH & 5t
BETHA ), Sychrava izt i, 7— X7 XROBERBII 7T b HTHY, BT 2 [Eok
H%:#7] (“looking through” ) Z&itkoT [HADE] 2RR L. RALLTOBEFGILE®
2525001 HKED 2D THBS V— Yy HFUEERD [ LD o 7HFT] (“delightful
spots” 122) Th o7t % K- THIHTFIRRIHIFMINS,

How hed look for the green a green no more
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Mourning to scenes that made him no reply
Save the strong accents they in memory bore
‘Our scenes that charmd thy youth are dead to bloom no more’ (122)

B aoh Lttt X (LN, HEHMEV) bORGIR—2b %, POTHAR
THo BT CHIEOF I, [FUBASHEET LAKRTREATO T, dRPELRIE
B iidvnt] Lwd, whif (LoR) OFZISEMI T 5, BAMNFEATV B LT
YT Linh, CEF) ik, V—EXCtoTKEY»LD, BHROTINMEEL2LBEDN
2EHETRET D, 25V B MHERLALWI I ELDTHD, 1252 % »H CHU “native
place” "DV — ¥ OEFOREMFELN B, T I TIIBFTOEMMHELL & b ICRMBEIL,
L HONEIC BT 2REOEB T L EAIBEREIL TS,

& sky larks too their singing might pursue

To claim his praise—he coud but only say

Their songs were sweet but not like those he knew

That charmd his native plains at early day

Whose equals neer was found where ere his steps might stray (125)

SELLIMOTVD ) OBIE, FHRBEICHV b O LILBsTWAR LS ICBbRE, O
ik, (AR LtoXbhitkoTh b s (BU) 0, (Bfofh) B, BET T
FA L RKANDOHBHEBEICR A BEBREBEIICIELRLTWS, LALLV—E ViZk > Tk,
[#LA2-45FT) OREEE, (EBHELICEIRELIDS, ZHNYEMNBREICHEAE L AROH
BOFIGEPICKEVWT LIZERICI23R 7 VY THLPIZE > TV S,

O samely naked leas so bleak so strange

How woud he wander oer ye to complain

& sigh & wish he neer had known the change

To see the plough share bury all the plain

& not a cows lip on its lap remain

The rush tuft gone that hid the sky larks nest

Ah when will may morn hear such strains again

The storms beats chilly on his naked breast

No shelter grows to shield him now no home invites to rest (123)

BARWAL LOFEOIANRIPEN, BRLABEBOIFOICEAT—HICh o/, EDER
BN - DOBICHS, ZORARIBETHRELLTEZLZLVWRLEMXT S, [ATx4
L] (“wild") BAORENKEFOMD L EERMERYT 2 [HVRAFT 12k o THi#tbic
Ehatwv) [E] %, [BHEFBROFHEZFEDO(LTLES ] 02R AT L 2 MM
2, “bury" LW HERRSL L, RS ESLT L4, F7:all the plain”" D “all” i, 7L 2D
Ho TOIHFRAFIEDONALL LT, V—EVOZIHREELAOKE S ZHMETAE
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THd, BFRISKOWTOWAFNFT I ) I rd—FES BRI EERLL, e ORERET
BEHCRBLTVWAMEDOEAD B ko7 BMLLKREDTZHAVARCBREIN TS, LY
B RKRBOHET L, [ER] 2BbLIh TS, BLVREFHEORICEThAZLTEHICY
[MER]) ORFEZ L2722 HERLIDELIE, »2oBOE-DRELHONEORELTH 2
TABDANOLE X8k ] (“the loss of nonhuman life”)® THo7:L dbWi b, TORY VHT
V=¥ »D“fancy” t¥“nest” + “home” - “shelter” - “hide” - “shield” - “rest” 2 ¥ M EAEKT 5
DLDEMLERLTVE, [HVRAA] KXo TN IKEDEFTTH S “home” 2 Eb 7=
2. REFHENFBRECOLTLEBL 226, YBHILEHAL, BLrLT20, RTOLLH X,
HHVE—FKHAROELAZEDLA TV AIREEHRL TS LI ICBEDbNI D, D “fancy” i1 F
TRDEI I EEXBREALTVWADOTIREVD, B )ik [HvAi] HET 2 RERGC
LoT, EAREFBHERL. HOEAMEL Lo ABELTTREL, —20FBHHERHBT
ELDPAS ho i BERERIZL - T, WHixdticself-interest ¥ BREITBRT 2 XEBEE D A4
2o Thome" 2 NFENTVB LWV T Lk, —FEROND LRI B THEZBARNED
Hb, FOPIE X S AM Lnonhuman lifedEFFIC L » TERBEMETH S [EHER] Ic2ovwTo
V=¥ rORBIIZ, BREBLTRLICHEANMTITL R LI A2 D2, HOTHRICIEREN L
B AV TV A D Tid v, BAiZecologyid “dwelling place” # Bbk+ 5 ¥ 1) & 7 Hoikos
PH2L N2 [H FHAOHIE () D) ZLWEREFBEUHMENTELLEAHD)
(“Ah when will may morn hear such strains again”) &V 5 —fFEIV—¥ErOZnBEnxLy &
YREVWRD, [HVRAAR] Lo THRBSN EROEEIORBRAIFERZ LR EVTH S
) EORBBHNZD—FTICHE - T b, BRLABOBRIZOVWT, A0 ) 2EEMEL S
SLATELOR, BOBBROVBEOREREEZOFREL TV AL IR L 2V, [HOEWF
HHERLIB/BELZLOLVIRTH2 L HROBFEONLHEATWV:] (“Twas thus his fond
enquirey usd to trace,/Thro natures secrets wi unwear[ied eye” 68) &\ &) LHRE+*ERT
HUMEE RO~ VIRBAED LV FAL IV ALL—BEBETHLIATHED, VMiIZ [+
YFAINLELORLBRL THIAARICH T AHEE L KB (“an important counterstatement
to the poems written in the cult of the sentimental”) ®FT& % £ RobinsonizEZEL Tw 5,4

HEORBARZEOCORBERE2RMTIFRELTAVEIILEH-TH . V—EVIZALIS
) LBERRENABANOEERESLBLEZ - THWERV, V-0 [BiEd2FERL] 11
HARAEDLDD L AR L NECERCERTAI LN, HRARICBTAAMOESRICL > Twd
BRI LTHIPEHRLTVS, HARIZOWTOELVWBEA eh o oh b TEX
B AB L ABIZBAICEHRRZIELIED . EOERS  DFELWHFELH & £ 2 i2fErnon-
human life 25HBE L 720 SHIZADLA, BARAROWH., ERROFEHOREL TR, ABPLE
BrTT ITMLAED 72D, nonhuman lifeDEBADBEDEZ D ThhoshbTH B, V—
EYOBHRBEADOERES LEL 1L, Barrell 245+ 2 L 912, RHAOETIRH>TH Eh*
L LTHRH LK, Yo LSO A4 (the polite) 12k - ThE&ND [HRLES DMRE]

OREDOR AL b [HE—T) & [BAT] b, 4 [UARNLID] THLRZWVWI LEER
TAREREERAILDTH o SHZ 20V —DHRED» S A5 L, AM L nonhuman lifed 3t
EERICHEELRRICD S, AHOEBICL2BAREORIBE £h I ERBFZ OB, B
BHREHEIC O MO T IR LI ARMO LV, COREDERIZIIESHRRIZOVTORER
H e #hIES (BRBAOHBEMNKIRTHAILBEL T2V, V—E VD “fancy” DIFH
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THhs [BROBE] 22V TOMBA~DHEE - FROILC BRIFMNZ O Y ROFOBENZDOHE
HIEL, TXICTREALTOIEMTHAISIEIIBVTIRADIZEHAZERNY LT HiB
INEM SN T & 705, FOASHMNEENLE ) PBBEINEDILEIATH S,

(5)

HO YD & HARIREACOTLRY THVAR] 2L 5 HABEOLES & nonhuman life
DHRIZ2VTORERR, REEGICL > IIARELEF LRV LN REFHE L~ BRSL
VoDV —EryDfancy" DB E BT L &, Eo“fancy" RBEDNML, FF1 AL
BHEAA-VBRT 5, 7 L7 ORSEEND— ALord Radstockid [F#IicH» Tzt &Iz ow
TOY LT ORI TV EJ7] (“Clare’s unsentimental writing about the society he knew
intimately”)% % 0 & { o 72:2f, FARIEOFOFIIHETIF4 N2 DR ITVTV, &
DEIZZVLTOBEHS TLFELBHECREL TS, [AVidad] Lo THRHEBLAREES
T AL —EVyOERIZOVWTOR S UHFIIZZ ) ) BfihdH 5,

But who can tell the anguish of his mind

When reformations formidable foes

Wi civil wars on natures peace combind

& desolation struck her deadly blows

As curst improvment gan his fields inclose (103)

V=¥ o [BEHAOR] i3, [REFEZTI, BALVEE L] L FRPERGCREL
EDOFEEROAL D, NELERTEELEIL, [BROFH] #BBLEISEL TS, V-
E B A BOTAFrTF174%E--BROT T [HOHFFR] % (Rbhrdk¥] 2
BV ARIED B, [FRHE] X2 0EBHITEY (BAR) 12527/, “desolation” i “to deprive of
inhabitants” ¥ 7: i3 “to davastate, lay waste; to make bare barren, or unfit for habitation”
(CED)OZ e ThhH, CITIRERDEIOLMASH - K - M LB L, £ 2 iZfEdnon-
human life » GAEBIRBE ) S LTk o T, TAMFED LT B LT, ThHBEEEGL
ML - REEGIHEAET D [HVAA] OFERBTHo 72, 22 TAREIBEY Y ¥ I 0BT
FLTWIHRTFE, HHRRPIRELCHAEDIEBEROFTACH LB, SEY b8 OBAE 2
TEILHMFEM> TV, VUV b ENLIMHELNLBVELDORZFBL M, £ THEVEL
ol b%

The thorns are gone the woodlarks song is hush
Spring more resembles winter now then® spring
The shades are banishd all —the birds betook to wing (106) *than

LI, $AFNICHAOHOKEBRIGETCE L% - M - oho/EL, [HVYRAA] I
Lo THAEMLSh, BARIEDNAI o7, VAL L2k THEMZRAH L L THS
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LB BRONL G THHBE] LIFTh2, o [EEH] 2d [#F] (“self-interest”) o
EHDICERALTWAZEIRISIEAShS,

Inclosure came & every path was stopt

Each tyrant fixt his sign were* pads was found

To hint a trespass now who crossd the ground

Justice is made to speak as they command (107) *where

COHOENEL T [HYRAA] OF—<I2BASh, BEE2RALHABSBE T LI
BhE, Keithd i+ 2 L5312 [ L7 EN—E  LOMOERECEELHRLOX TR
TL5.)7 THVRAAR] ICHATATF4 N ERBARIV-—EroRELERTHEOD, Thid s
L7TEEDODTHL2OMEIHRLE, LAL, COBKSICHIMST, HER, 20EIO»
5LT, COERBEEEOFLLTHLTHS ), B V—¥BILTOFEFEEZLNS
Lo, ThELM—E 0EE LTHLZ LICHE DA ) 5,

FERRLREIIECA TN TRERLEN D, CORAFRIINV-—EVIZE > THROBEYH
Bhibhns: [ROBR] ChHo, HAEMISELAMENE o2 e, BLWHBEELS
FEWTOMERN FATEICHBHICHBAY L, RECELXRIELY, FHOBEE*HR -1
FTAHIL) o EIIV—EVIIEA,

The haunts of freedom cowherds wattld bower

& shepherds huts & trees that tow [e] red high

& spreading thorns that turnd a summer shower

All captives lost & past to sad oppresions power (110)

TREROANAFBHRICHA Y TELRAR, FECIMEBATES MR, EHCO/LE,

BLBIZAKRY, EOIbrFiz#BITs2H ¥ nkd [BHVAAR] EhoTHNL [FEHELEH
DA E>T B L%20, HRLA, [HVASR] LUk Vv —Evicid [Ro kL]
(“picturesque”) &BU LN TWA-BHAOHYIIBIBE N, M| (“sacred” 109) (£% <% b,
(oA | (“glories” 109)® #ko7o [EVAAR] 2 TH2EEIR [KOORIEEICTHHEL
ML LWTELEMFMOMEE DL VwE)] (“mongrel clowns low as their rooting
plough” 108) TH . - 2FC LW A ICKENFS (BH) *EEN#HE ) Lo EHEZES.
AAZ Bt (EOoBH0®] KN Eb At 2oked, [EHBO LS CEEOBHRHERY
FoTLEWv] (“Like emigrating bird thy (England’s) freedoms flown” 108), H#LWVWE&K £
KL E#E o7 FRECORPTRIBVTYH [HHEIBER] /213 [HKEOEHE] (“parish
kings” 108) B0 3 5 FIZ (X OIUEHE | 3£ ETWH &5 % 2 4D 572, “mongrel clowns”
M “clown” {3“A man without refinement or culture; an ignorant, rude, uncouth, ill-bred man”
(OED) B TH A, 2hiFFIESiclbhAAL T ORZT T4 AN LRI LV LI,

37 [HVIRAZRTHRMSFEPOBLELMFSREL] (“& tasteless was the wretch who
thy (enclosure’s) existance pland” 107) i2$4} %, “lacking in discrimination, or in critical
discernment and appreciation” (OED) D% T 5 “tasteless” oW THRIL I &AMV &I,
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WEBOBENLELAZBRLVALZRATEI/LT72 3 [RENCI F1ANVEEA] (“a
politically radical poet”) T&H 5 &\ 9 HIR % SiF - HARE R IEHEEE L, HICSEHTICBU ST 71
HNLERPYIBREEEIE L, ORI LT RILRELIIETHEARREZULBRSIE LI L L
72D 72 £ Lucasidvr ) .

V—EvitkoT [HVAA] LEIERHTHY, RO [ZR] BdHoTHAL D [FHF] &
Eho -t BESNARMEIR, FCLCEONEEE LEEAZEORAM T &) LT BIC
on, NIOEAZOHBALRE I LICho TWAEED, H4DPSEATVIERBENI LY
Bt LAERIROHE S ~NEERL20d o7, [HVRAAR] 20 TOZ LT OENFFESREL
oAy v HERTAHALI,

Ye fields ye scenes so dear to lubins eye
Ye meadow blooms ye pasture flowers farwell
Ye banishd trees ye make me deeply sigh
Inclosure came & all your glories fell
Een the old oak that crownd yon rifld dell
Whose age had made it sacred to the view
Not long was left his childerns® fate to tell
Where ignorance & wealth their course pursue
Each tree must tumble down —old ‘lea close oak’ adieu (109) *children’s
(4129 y 71388

BHFO (EHBUE) BoRICEEE S A [RICSG] oBREEREGOERNY (1810FH) cA#
L7, REEGIE, HELEZFO#EFICHEVHERLABRAOL, IHFHEE L THAFRTICHK
WMLAZDELLAZRFRAONERL 2o T, RONRELHFBIERICL2BWHELXBIEL
RRZoZ bid, 20RBEROF4 A7 00— 3 LR A L nonhuman life® 3t 4 % k¢
K222 GVREEREL LTRATWAI LB (ERRLVIRTELE»S S, FhiZZD
&9 RBEOREIFIAXORBEDO T, EMLEFEHLOBELEL LIATEH/TRTOKI
Hhhideoiv] OFIEEBENTVILLTHD, [EM] »HEITL. Ao [EH] %, B
BENERESOL S LHTERTHRY, CORBIFILT2E2DTHE, V—ErDn)
(B 22owTo [EH] &, (BRY 2850 [ERE2BTHE® LE2, thAkLIYIEDS
HroifHoME 2EAL, EBRML2, ABMPLEROLRF RV BELOE LR
ARLTVBDTREZVDOYN, BRIZOWTOHB~ONV -V v OiF#iE [#ENHDOH B
(“discerning eye”) #3952, ARICoWTo [EM] & [BANDO2VER] (“undiscerning eye”)
*ELDOTHE, (AR %2, HHLOBBIIBVTTERL, FhAKLZBWTEB LTSS
& 2'nonhuman life D% 22— 7 b DIZL TV B, FDZOOFERTHA LI,

There once was brooks sweet wimpering down the vale

The brooks no more —king cup & daiseys fled

Their last falln tree the naked moors bewail

& scarce a bush is left around to tell the mournful tale (104)
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Yon flaggy tufts & many a rushy nott

Existing still in spite of spade & plough

As seemly fond & loath to leave the spot

Tells where was once the green —brown fallows now (105)

1042 % YTk, »2T [HAZVWKIR%E T & o> Tw7:] (“clothed gay”111) A&, BibAM %4
VHEE R TENOHNTA/MIORBICF Y R FReFFrHRHE, BROBEAPLKILIND -
LBRBRIGTRIRTO [KIR] #REWMO A, [HichoAFRER] BBRETICR-—FK0K
PRBENIHECNEBEEELAL, COELVWHEESHINCENEAAEASIITLALEE
Nhgholz, 10525 W TR, BEL@2E-Th [BvAA] H¥fTbhiicbBs 4
B, [ASPICEZORHTERERICA2TWT, 222 ULEIO PN o TS| HPHOR
X, ST L 2> TV DA, 2O TIRIARTH > LIPTEEL T NS, “fled”- “bewail” -
“tell” - “fond and loath to leave” &\ #& (4]) ICR 5N 5, nonhuman lifed Rz BT 28 A
ERBEEV-E L L7OBANBRERBHEOARELDOFRLLTHAVOATWE®
TR%aV, Zhik (AR OWMICA L L IH P& LBBAETHY, COL MY Y 2iI2EoT
nonhuman life DFE#EZEMR L TVEOTHE, SO kit (B BAE~NOEVELYD -
THLDTHRERZILTHE, (HA) KoV ToORALMRLECEESNE2ES CBALT
BILEBTITVBEVIEHEY L OBAENIZILRON S, [BHYAa] PTRESOAL H
OCHREMICHBTIMARSATELBENHEEN BB, Koot nico [HEE]
(“selfhood”) RT7AF Y T4 7 14% OBEE b6 L7, LFEKICnonhuman life & d £ HFE D
FILEHBAZHE LN, ThOHZOoNFALIEBNTHINE ) EAELWI FEEHVWCR
HicEHASh T3,

(6)

Fil“joy” - “artless” - “fancy” L Vo A HELXESMICEREL, »OENVFLLTOEABSD
BHECEBFLHEFICANLY S, VMIZBIT AL —ERICREUTEI L 2RATEL, £IC
“fancy”I2E0Db BN T U XA, (BAR) BE~NOEELELE, (BR) oW TOMBE,
nonhuman lifeNDBH D&, REI(IE~DEN, REHFHE DL, BT 5self-interest % [
B#TaZ L, [EVIALR] ©b 753 “home” DEBKLMR, AM & nonhuman lifed 34 % & DS
BT—RIVTEENERTATRECEGERREERY) LEABENE S > TV LMK
KHiE->Tnd, SNSEDT—<IXREISREIHTFE L - BREBEJIEThe Parish R BN —>DTE
1. % 7R The Shepherd’s Calendar (18274EHAR) The Rural Muse (1835fEHIR) cBWTHIZE
BTHILiCRY), BROBLALTXTOBEDEHL TV ERHOT - OHFEIBEIC I OVMo
IRAENDE L Vo TLBE T LV, KeithiZVMIZoWT, [7 L7 OB B ISR BEBRIEV | iF
PO TREL, COBOF—IHLENTHEI LN CORELEELDNICL TS LT 5.
% 7cM. Storeyid, TOFHICBITAIHLMOTHKIZHE > T DK O Kk O #E B 1& The Shepherd'’s
Calendar® %8B % T HETHETH L LWV, THITHELRD L ) &Storeyd—IT &, VMO
HEMBIBEVWEDLTVAFFT MBI RHELEVTHS I,
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In the long poem ‘The Village Minstrel’ that headed the 1821 collectoion Clare had, with
some success, been able to place his response to the natural world in a wider context
which embraced the whole village community. *
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Lubin of ‘The Village Minstrel’ and Clare

Ren-ichi SUZUKI

In this paper some features of Clare's molding of Lubin, the hero of ‘The Village
Minstrel,’ are sought after with regard to the words “joy,” “artless,” and “fancy,” and
at the same time Clare's thought and feeling are considered. The variety of themes of
this long poem —realism that is characteristic of Lubin’s fancy, his close attention to
nature, his curiosity to know about nonhuman life, his love for the common people’s
culture, his sympathy with the agricultural labourer, wrong pursuit of self-interest, the
loss of home (nest and den) brought about by enclosure, man’s coexistence with
nonhuman life —show how extensive Clare’s interest is, and how far into the future he
can see. These themes unfold themselves in the ensuing poems: The Parish, The
Shepherd’s Calendar, and The Rural Muse. We can see in ‘The Village Minstrel’ the
original form of almost every theme of his later successful poems. W. J. Keith thinks
that the themes of this poem are comprehensive, and therefore that it is an important
poem. Mark Storey points out that Clare’s consciousness of his community develops and
shapes itself into a more definite view of society in this poem, and that this develop-
ment is important in its anticipation of The Shepherd’s Calendar. Storey's following
comment may be one of those which express succinctly what are characteristics of ‘The
Village Minstrel': “In the long poem ‘The Village Minstrel’ that headed the 1821
collection Clare had, with some success, been able to place his response to the natural
world in a wider context which embraced the whole village community. ”
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