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A study of appropriate English translations
for Shodo terminology:

—With special reference to terminology for “seal-engraving”—

Yuji JINNO
(Received January 31, 2018)

1. 2UBIC

INECTERNCHTIMILEREL, £205 A4 PVOFRELRL, HEMHGELEFEIC
BRI 2 1h7o T, BULREEMRIVLZEINTVINFER) I LPHB. KRT
W, FHNCET AAEERIY BT, TRPEFTED L) KBRS T o2,
BREOXH - BRIHLVZDOENFIHLTERETHLDTHA.

F7o, FESENCHEA SHAERNCHT LN LEZRRL, SHROEFEICBTHEH
BHRFEOBMROLY LWIEEY HEZRE TS, ARTIIWY LT Lho/ds, ThiE
THERLEL Z WA LA - BROBRIE, BRHET—vEEFR
5 (M1~2). BiZ, HEFETOELDOHEIM - ERDED LS ICEREhTw
LHHPETRE L2,

2. [&A] CHTHABOES

9, 53] OHAKFEIBT 2 ERZ, HFEOEMENLATEE 2.
(1) /MAKER [HASERMR] (CXH. 1987-12) BWT, RO L HICESHR
¥5.
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ThZC (B0 A, K F A, m&a@ﬁ%u GE kARG 2T
S b RIS, CHEL IR SR an, BALERICRS 2. EHOEL
EOWER L DIEE D, YBOXAENEEMICEE - BT D X5 kT, %4
EXADOLELMEE LTEAE SR, xmtbfwﬂu%ﬁwawﬁifxég
HEGEERIT & 1o 20U, RIS & H 0 B i 5, < G
iR LT, BRBMONREELTHONI ETHD. m&%w*ﬁ#rﬂ
ST ORETE Y, EHOFHLITENT, KBICWAT L. S HE
AWM CTHE R IE L, EREWNE AT LT MR EES R, Uk WHO
mbiﬁ%®ﬁﬁﬁ&bht:%guﬁ%ﬁﬁ?6ﬁﬁgﬁbgﬁ%iﬁﬁiéi
AT—REB LI A& \S, REEE, PR, e, RS 2sY,
SEREERI D % B 7. (KB

(2) INERRL, [0z E] ([FHEH]2 F—8 HARKZHE 1983 -
4) IZBVT, KDL IERT S.

RENDO—EEF LT (54 %3513, HoBHD EE) 1, [EFkhLE
XMEHRELEY ] LHLOHBEN, BRFAIRVEITHEH, RLTEITH
Ao Tz (%A OFEIHEHNOBRTHWOLNAL L) IR o721, WDODBE
o TholAId, TFOILIZODVTHLEZTARL.

[%4) L VI FEDOBBIZOVTREALDDIIELL R L, ERICAS D D13
W T&RELM7E] FERBHSET, RERH) 0L —WME—BIC [FRZBA
kE#Kl LELL-RHLOATHS. ()

(%% DFEOMRIBHED [ES] KD, ZhIEEVI bOTIER L,
FFoHPHEL, KHNOBOEKREMERE L, BHOALRLT, Fl-blEILL
X EE2MDLT, IXRTE-E-K-A-BAFIHL-b0EREHTHS L
LTWwa. (HiRg)

(%% ] OFEABEN—BORHE LTHYONAENE, REMEIZD L LY, BHY

IHhARLhRY. FREBZLANY - MBSORHOLRIHEL L, HEAI—EH
xﬁw FICHERE7- B AR £ A, XAOERICHEEOND L) ko HELIS
BHRIETE oD THAH. HBLIMRIC, [X# - XF, TOWCEHEL% TICT )
L, REIOHEEIL, R=EHO [$UTEW] 2Hs%E, ZOFIIHET LR
WNIETHS.

BEI—EAS (53] EHEoN-0iF, 7 EELA L 2MICBX 2. HE
BICKREEZINTHIEDNERTHEH 5, BIIIEO—FIZHOERE D DI
Eol. BE -BELLOERZIZO—FITHE. T4bb, KHIFEAHTLD
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5. (HHE)

L2 5L, IHHOBEROEIOFEO MMM KD 725 I WThHA ) H. kb
DML EINEFRLNERT I LIE, FRD, LPEEZHLEDDOTHHEVHH
HICLBICBELZVOT, REICZOMMERDEZLEDL VDD, I TVESE
WINIZETREBFODDONH 5. THBEFARLL, [EX=+—FEHFENAT
&, MR RES, FEEPEEORICELY. HOXICHL, ZGTRESKEL,
ZEMIMEBERFEICES, RICEYTEOINLWHIEL] £Hb. ZOBERBOES
12, 2 I TIRMETIZR . BEEOBHHRIC, ZOEZOEBRORZR5|X, [0
THOBRT 208, KL TELET. HHELHEICRD, LTREZ2Kt. £oBE
HSICTHRE D TZICHENAL S LOES) &, BE, ABZHETZ%2E =
I U CHOXH#%KL, ETREXLTINEZLAE LY 55, BHOBKROLE
FNOERFL, [HLTIhZLT] LI TETHEH,S, ThIZ, ZOlis LT
REDLDTHD. F/FOEFRIEINCLELT, HBRFZ 2L, HEOHZFL L
TEHIZEAEROIRIDANTHEDOENLMEOI L THDH. EREIINT B HE
oML, i - BFEOZANE, FHRIELSEELTEHOBHETRETHAS ).

AR, HEEE TR 82265 1R L 22 S 0MFE 2 — BT L= b0 Th 5,

() WrEwE IhEEFERHM] CREF4. 1981-1) BT, kDL HICEH
T5.

ThZ L (FLD

FNaXp$ 5L, S (BEDEDT) LHMOEE s, KA IEHSE
DIET, XFEBVEELNTHIET, bolF5 [H] ChEZBL. MiFICOW
TIEAEIC TENEE] OIECTHER L7,

[FRDHEIE] POKEOERNFHEALGEHVTIILOTRHIZEKEZHL, 2
DWW THOXEI B AHAZRIFTHERALZ- L W) DY P HRIETHA . [HE]
THMRNC [0 - CHHT-REA -] LR 20PEHOEONRTHS. HED
BEBREZIAL VW, ZOHADOA%Y BAMIRLTERE LTO—53F2#E L
AN Z DIRFTH 5.

WAL &S (ENE)
RKPELVIIEAIIXEEFHFHLT, SHELTALD. [HEE] I [HaEM-HE
Fl—, W . B-STMA-, | £db. ML L, BRZOXFETHA.
[(FEORFE] MREEALLHHLT, Ihrfpicfiy iz, Ex=%
OOFRI ML AVRY ITRETIT bRzt vwbha, ZRIHEDEAY V3
FaReNT vR—OBEFEPSIFEMEINT, HEFHOBEIEIEIOEH LD
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EZEZOLNTVAEY, ZOBRBPCDOITAHEI R 72»IZHLNTRL, B -1
%@ U TEME . (REERE=ZEE W) 2%H 5 2% Wl \v) RARIRE
HHZ L LhkEH

KIS, FHOHARFIIBITBEHRE —MROBMPLATEE 2.

(1) #Frtihids Da#psi] CasEs. 2008 - 12)

Th-2< [&Z) OA-F- -4 LICHEZIZAI L. FOXFITHLEE (%
EHVWAERLWI). [—F] QXEDBE - BirE TEAOEbLRWI L.

(2) TEAKEREHELS] (M. 1998 - 7)

K% ThAZK HEHOERNZE, ERUANOBIRMZEHNZNSZ L. & IR
ANEET, XABEFAFTREIEZV).

(3) HAEEKENS 2IHHEZRS. MEMEFEIIUEETSE [HARZBERRE
) 2R - B 9% (hEEME 2001 9)

Th—2< [&H] (&) DA -AREOMENC, HIELTXFRIINDITAHZ L.
%), &<, FHEROLFEVNHOONI-EZIANH W), HHRREZE (1741) #EH
FBEEHE, hREFEA-HFMN-, M-KEH-, D-BEEENFE-F4 ] * _EBE
(1772) T%%) % 2 $HUEROKEES+#Ze Lo o) | *BHER (1899)
RN WATRE TS kK, 4 (Fra7) bHRLAIBEOSERAIC] *ki
B (1916-17) GRIME) —Z THEERBICHOEZ A %X, wok bkl
HMOELTLHRLH)C )] *BHB-3GUE [XZ (M) XFE ), EE.F1-
%H -1 RIXEO—F—MZEHVBAXT, BT, £HORVWZ L, /i,
FOXH LT T, XERELIEOFHN. xBTFEE-EF [EFRERLEL,
HER A HE7)y [0 GE7) [0 BFEEAFY - Sl EEs (~-8)

(4) MEFRKERFSL 2000FLETHR] CFLAL 2009 - 6)

ThZ< %I zhuankeé

IRFIITEIMICXFERZZT I L 2w, - ELUE, BIUCIESEELAVD L
IHPLEAER L BFECIPETERIGEZ VARICIEE o7, 5F-#F M-
FRNLBHRENDXAWED—DT, SZLFME EOHFIHCLHNELZATHD
e () ZHWVTEICHEA Ok, MEdH5) ICHTHHESRLEZ V).
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3. [%&%l] ORAFEORER

BT [3REF] PEDLH RSN TV EHATHS.

9]

(2)

(3)

(4)

(5

(6)

[#rfndedbFEd] (Martin Collick, David P. Dutcher, HAE—, &Fi& &. of
gext. 2002 9)

seal-engraving

WEFZME INEWRBMEARN] (BRT Y vz — v H#EREHHE.
2002 - 12)

seal-engraving

[TSTRFBMAE H XN REFE] (BBt iR A )

seal engraving

[H 3 REFEE] (HHRETERRE)
stippling

[weblio ZEFIXFREFE] (weblio DT — ¥ X—X)

Seal carving

[V—=7xEMKEH] PERKL - HIHEHFEEE®H KIEEES.
2001 - 4)
Seal

seal' /sil/ [#013c: 5 7 & sigillum (hE72L 5 L)] 1 (FTAEHERH
FIDIEL S &R 7280, 59 REICHIND) EI, ENE, B NE ¥, B
(@K TIZEN LA ) RH(—3)DLICHEZH L TALER LR 5,

HERZBZTTIRNEZIZEAEH R W) | EIED %188, EF | The contract
bears the official ~. Z DR FIZILAFNAHM L TH 5 / the Great S ~ of Japan HA
DEE (:¢) / Put your ~ to the right of your name. & 72 7= D& DA BN ENE % 3 L 7%

AN

2 #FEN, 8 (%), # || The ~ of the letter addressed to me is broken. FA%E T D

FROEIHE SN TV 5B / lick the ~ on an envelope % THEICHE T 5.
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4. BETHENMSNAERINCEDLZEH - XEOER

CHETEFETHASNAELNCHEDLEH - XML BRT 2. KIROBHHKTE
HLIZHDDDH 5.

(1) [EXBAKEN—%F—~F 47 /Japan: An Illustrated Encyclopedia] 3
(Eaxt. 1993 -11) (®3)

[#3x@)
tenkoku Al

(seal carving). Craving of a name or sobriquet in a durable material, such as stone or wood,
to fashion a seal. Tenkoku (Ch: zhuanke or chuan-k'o) refers to the carving of seals used in
an unofficial capacity to imprint works of graphic art, and in particular to seals carved for
their own use by bunjin (Ch: wenren or wen-jen, literati artists; see BUNJINGA). The term
derives from tensho (Ch: zhuanshu or chuan-shu; archaic script), the calligraphic style in
which seals are usually carved. Seal carving came to Japan from China in the Kamakura
period (1185-1333) but did not flourish until the Edo period (1600-1868), when the practice
spread among bunjin. Carving of seals and the study of old imprints continues today, and

exhibitions are well attended by aficionados. See also RAKKAN.

[FIFRO (FEH)]
tenkoku (&%)

FZES DI, BAIRRBEZARKLE VS HMARDOD 2EH IR L L.
FINFEEAE L LEMEMCHT 0, FLR0BEHOTTHEDLNLH%
WaHZLICHRLTEY, HICXALBICL o THASbORBEEND DI S
N-ENTH 5.

COEEL HPFRBICHINIERTHLEFICHET S, £RIHERMRIC
FED? S HARIER LD, TOEBIXANLLOBTIE T o I ERR T Tlas
RAHZ i hehol:.

A2 2 LRHWHENCHETA2MAERSHIREVTE), BREITHFRIC
LoTELFhonTn 5,
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E3463)
Seal Carving

The seals that calligraphers and artists use to sign their works feature archaic forms of
Chinese characters. In the modern era, renewed contact between Japan and China exposed
Japanese calligraphers to examples of early Chinese writing that sparked renewed Japanese
interest in carving seals. Nakamura Rantai | and Kawai Senro, for example, went to China
and collected innovative seals from the late Qing dynasty (1644-1912) that bore the
influences of archaic characters; their own works subsequently infused new energy into the
genre. Kawai, whose seals display both scholarship and exquisite craftsmanship, exerted a
strong influence over seal carvers and calligraphers like Nishikawa Yasushi. The following
generation of carvers was led by a Kawai disciple, Yamada Shohei, and Nakamura Rantai

II, among others.

Kawai Senro’s Work reflects his deep knowledge of calligraphy. At far left, the
simplicity and sharpness of line displayed in an early-1930s work convey the clarity of
Kawai's vision. 1.6x1.6 cm. Skillful carving accentuates the inherent interest of the letter

forms in the seal impression at left by Yamada Shohei. 1960. 3.4x3.4 cm.

GIENO)!
5%l

FRET—T 4 XA MDESOEMCELT H7-DIfF S KHL, EFoHWiEL
LTI T.

BRICAY, HHROBBEANELEZEICE->T, HAADEREIR, £FH~0D
ARAOHLEFOR . TRHoBEOBROFII ML EERYF L Hlz
W, PREA SRR, FEANTE, BREER (1644-1912) 5, Hw
WFEDHBRERHLEFNMZEDE L. BORIBIEMERL THLEI R
V¥ —% ZORPFICIEXE LI ’

M LTSN FIT 2 RTIHOELNE, FHRRLWENED L) RERICH
WERPRITLE L FHAROKMRIE, @THORT - WHIEF - 2L CTHFHEE
“HEOMDEBICE o TEINTEF Lz WHEEOEMIE, HOFEDRE
VHIBEA R LTV ET. EROERIZ, 1930ERBEDOEMRT, RBEEShLBO
BHisegsid MHAOBEZOHMSERLTVET. (1.6x1.6cm.)

AR L 7-%0E, WWHIEFIC L 2EOEHORRAID 2 XFOROARKDOB.L % 58
BHTVEF. (1960. 3.4x3.4cm.)
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(2) NA Chih-liang
[THE PANORAMIC VIEW OF CHINESE SEAL DEVELOPMENT)] (CHINA
CULTURAL ENTERPRISES, LTD. 1972 - 5) (4)

(%]
THE STORY OF CHINESE SEALS

1 THE ORIGIN OF SEALS

In China, long before paper was invented, documents, letters, and records were written
on bamboo strips. These were made by splitting the bamboo about one inch wide, cutting
off the joints at both ends, and then grinding the surface smooth. Because not many words
could be written on a single strip, it usually required two, three, or possibly more than ten
pieces to complete a sentence. To keep them in order, the set was strung together like
modern bamboo window blinds. Each set thus strung, was called a book fif , and this
Chinese character comes from the hieroglyphic symbol ¥ actually a conventionalized

picture of a set of strung strips.

If the contents of a book needed to be kept secret, it was rolled up. After a title strip was
placed on the outside, the roll was tied with a cord. A ball of clay was placed over the cord
and was pressed with the imprint of a seal. Sealing the bamboo book was called clay
sealing. This method is comparable to today's lacquer or wax sealing. In those days, only
clay was available. This was the origin of seals in China.

With the invention of paper in China, approximately 2000 years ago, people no longer
wrote on bamboo strips. Instead, letters and records were kept on paper which was much
more convenient for both handling and filing. Consequently, clay sealing, no longer having
a practical purpose, became obsolete. Water sealing replaced it and colour was introduced.
Colour, obtained by mixing cinnabar and water, was applied on the seal, then pressed on
the paper. This impression was called water sealing, a process which constituted an
important change in the history of seals.

Later, honey, instead of water, was mixed with cinnabar. The method, however, was the
same as water sealing; that is, applying the mixed colour to the seal, then imprinting it on
the paper. This sealing was called honey sealing. Using honey or water, one very carefully
applied the colour onto the seal. If too much colour was applied, or not done evenly, the
print came out blurred. A vague impression could cause great inconvenience to the already

complicated official and social life of the times.
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The next improvement in colour-sealing was called oil sealing. People mixed moxa
punk and oil with vermillion powder. One simply dipped the seal in the colour and pressed
it on the paper. It was not only more convenient but the resultant imprint came out very
clearly. With the invention of oil sealing, very few people continued to use honey sealing
or water sealing.

The favourite color for sealing was vermillion. Papers were written in black India ink,
and a red seal placed on black figures would never spoil them. Such colours as black, blue,
and violet were used for special occasions.

From the Tang Dynasty to the present time, oil sealing continued in use, and no change
was made in the method of placing seals. On the other hand, the art of cutting seals and the

technique of making the ink pad have been much improved.

(3]
voF oK &
(=& &

ERE MU ARV  FIABRERIICH » BRENWRAM L o L5 8
RELERMT » BIR—B » RMFRIET » REME AR EHLEH » BRANW—TEH
P EBERARZHFH  EULEAT - RABELRER? MRATEE » RENFERE
B IRAERRER? ARET E » REJES - DROA » LB Fou-8 T &F J
ST ) o FHEER - RRATRIRER » K3 hBEE W FRAHF—#% -

—R ERAT $4F » —RERRTHE » BFRENE » RESRERR =1 - 1
E+BRM LR - 5T FBERA L ETHRFRMESR - RIFT R » W i )
» RYCEBMFRERT ERY - RERVTF o [ 3 I FR0EEEM - FE U re - EEY
REEE —E » NEEERS ? LREREZTH  BRESERAORSEEZE (RS
B -

BRI 2% FEEAOTRERK » RIDEHRER  REZK - XERMTEER
BT - BRSRKR  ZREUFEHWIE - BE LHE —BEE - BAFLERELE  ERR
W | o MBI - MAEMEH: - RANERGIARERY - SRERES HER
¥ o e b—nYR » AEBEAERAL LE—T » BRERT » CLEGTEE-RT » MRAFA
BEEEAR » RFRET BTRERT ERAEAXEHENHERZALUN - REER
Z W o LT EBIMESC  SESAT FISCRITE » MHECT SHE ) - BIEBER T

BRT  ERABENRF AR -
BTHEBBLE » AFABRANBHELERAT - 0H5E - KEERERL - KEH
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BHEFAST > SHEMHE: » WRRTEAT - REBESH » AKBANALEE » BEAL
REEER L o ERAEHEN —BERIE o AFHE7HE HAAE 3 > W@l KR ] -

w3 AAREFAL  AAKE » LRKEBBME » BED B RERAEKLE - EE
el e ] o

AHREH » BRBENOIE » MRBBAS » RRLIRME » B AISRN » £
FHAROERT » BMEATAET 5 ARBT A » $LBKE » B[ B )
s FERR » REEE BRI LR —#E - SRTLIR B E > REJE  THAKE - AIER
P28 » FAKH ~ BHIMABRA T ©

HROEE  URAERRYE  ARTARK  HERRN  LaNH  KEER
BT L REHT - A EAE - BE - A% St figEan  BEFnLezs o

HERAZ % » S —EREHEE » FROME » ARG RN » £X5% £
BHEBBH o

GIENNE-35))|
EI=APL: )

(JR3E)

mETIE. ROERHEINLT o L URNE, X&E. TR E ORI AR
ErnFE L7

CHSIRIEH 1FoFET, EEsZ I TESRE L. FLTC, Wi
OIS, BEOHLRREEINT Lz, ZLOiEE 1 2O/MFICELS
L TELRHDo7oDT, ZHITEY, LEZRSEL72DIZ2 - 3F/EBEHL
0L ED/NESBET L. EROE2BYNMHAT L7200 oYy 50k )
WCBREAbELNTE L COXH)IHEDIONEL1E TH] LIFTh TV
L7z, 2L T, ZOEFIE, EBICEERD ] »26%kTwEd. —HoMzo
J ORI DOEFNCESHIBD L) BRIDOTYT. NEIMEILTE 2B
ED L0, FRIEETEINELL. APSMINICEI NS L, &FIaM
THIEhE L.

w0z, fo RICE>rNT, HESHINE Lz, HcEHZ2TWIREDR
ik, [HR) LEhFE LA ZoFEE, SHOHECHY L. itz H
AU THiR] . ThahEOHEORFEE W 7.

MBI T2 61, EAFERSK, RIS, [KEN R [E] A8
HAwshF L % [ENR] PHwsh I L HRBIZREXNETT, .
B -RLIDHDIET. HEFIBHINLTL LB ZRIEH IR, HROR
EOFHMIBHEL F LA, HRZOIDIL, KEVWELIRH ) TEA.
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(3) Joseph S.P. Lo [A COLLECTION OF SEALS IN THE MINQIU STUDIO]
FREERE MBoRERE) RREEBHERATIHRE) (1994 2) (K5)

(]
INTRODUCTION

The word ‘seal’ is quite simple and straightforward in English, but in Chinese the
terminology is rather complicated. Before the Qin dynasty, (221 - 207 BC), the seal was
called ‘xi', but during the Qin dynasty only the emperor’s seals were called ‘xi’, while the
officials’ or private seals were called ‘yin'. The Tang dynasty empress Wu Ze Tian did not
like the word ‘xi’ which was pronounced ‘sei’ , because the sound was similar to the word
'si’ meaning ‘death’, she, therefore, replaced it with a different word, ‘bao’ meaning
‘treasure’ , and since then the seals of almost all the emperors have been called ‘bao’ . The
seals of officials had different names, such as ‘tu shu', ji', ‘guan fang etc, only the
terms ‘yin' and ‘zhang have survived throughout the dynasties and are still in use today.
The seal style of writing can be classified into two categories: Great Seal and Small Seal.
Great Seal is a general term which includes the inscriptions on oracle bones, bronze and
stone from the Shang dynasty (16th - 11th century BC) to the end of the Zhou dynasty (3rd
century BC). Small Seal is a simplified and more uniform style of writing used during the
Qin dynasty (221 - 207 BC). Although the seal scripts were replaced first by the clerical
and subsequently by the regular script nearly two thousand years ago, they are still
regarded as the standard writing in seal engraving. In order to acquire a feeling for linear
design, the seal engraver, like the calligrapher, is free to adopt any ancient form of writing
or alter the shape of the characters to fit his own design, hence the unlimited variations in

the same character when carved by different artists.

(]

i

B

HXH “ SEAL” —FA+ R SE - TREFNHHREEECAMEE R - 2
BIENTB(E “B™ - BT RHARGTIMNENR “B” » HAAEEIFIRLENRE “F0” 3 ©
B - RREFRARTER "B EEFA  AREER "B & 57 FRERL
FTLIERTE “E” /5 “H/” o AR LIR - MPRTER EMETBE "' - KMt
BTEMRTE - 0 “EE” - %L - BT F o (BFMESENERED - REREIK -
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HE “E” M & EMEFABHES -

—ARARER - T I AAFA KR - AFKRE—EEANG  cEsmRmAs
BE - #l - a8EXTF  NEDERFFTAN—ER MR F - BREKEZS
HSREHENMAL » ERELRMATRCIMLINEAFTET - BT HIIRMGE
HEEMRE - FLRERITER R - TTLURREM S B/ B T DRk
FHIEH - Bt - A—EFETANRIRFT » 2IHROFH 2 TRELH -

(FIER (E#)]
FF3X

FEXD [SEAL] v )ik BHTa, L L, hEFECBNT, HiER
CLABMEC D 9.

ZTH (221-207 BC) LLAic, EOE (8] LighTwE LA, L,
FOMOBEENE RENE, TEN] [BE] EEhFE L. ERORMKIE [E] 2E1L
FTE | &[] 3EFEINED, TH] SHhash L FEOMZTD, [#H]
EIEh, ZooEENL, [H#E] - [5E] - TBB] &Eh, [E1] & [#E] ok
PWERETRINE L.

—fICEFRRF LMo 2HBEICHES R ET. K5I, - ARROR S
- SR - A OXEEIRL. MRS, FBHoOMbIhXEERLET. &K
FHIIFEANLLEL, BEANEBIIEDLD T L EARIZE - TZHEDE
EXFIIEBERTH), ELVWLOTT. EFREIEHNRIZEI DV TFEHRILTLIOT
N

(4) The Art of Japanese Calligraphy
by YUJIRO NAKATA
New York* WEATHERHILL. 1973 (X 6)

[3Ex]

Since Chinese characters were introduced into Japan much later than the Chou and Ch'in
periods, fensho never figured as a common script there. Probably the earliest record of
tensho in Japan is the gold seal (Fig. 24) bestowed on the king of Kan-no-Wa-no-Na, a
small independent region of northern Kyushu, by the Chinese emperor Kuang Wu in A.D.

57. It was discovered at the bottom of a stone chamber in Shikanoshima, Fukuoka
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Prefecture, in 1784, and even then attracted the interest of many antiquarians. Detailed
studies have been made of it and it has been often copied. The script style used for this seal
resembles byuten or moin, Han-period tensho variants whose use is restricted to seals of the
period. This gold seal should be regarded as having been made in China and, consequently,

its existence is not evidence that fehsho was used in ancient Japan.

Seals from the Nara and Heian periods are numerous, and public seals range from the
Tenno Gyoji, or Seal of the Interior (Fig. 46), and Dajokan, or Seal of the Exterior, to the
various ministerial seals, and seals of the provinces, counties, villages, shrines, and
temples. There were also clan and personal name seals for private use. These old seals are
collectively called Yamato koin (Fig. 35) and are treasured by collectors. It appears that
official seals were widely used in the Nara period, the custom having been introduced from
the continent at the time the legal framework was established. The use of private seals,
however, seems not to have been so widespread.

Properly speaking, tensho should be used on seals, and the style is usually the lesser seal
script, shoten. There seem to have been people in Japan at the time who could write in the
shoten style, but by the Heian period the use of fensho for seal inscriptions seems to have
decreased in favor of kaisho. Presumably this was because the easy-to-write and easy-to-
read kaisho script was more suited to Japan. Furthermore, because of the simplicity of

style, these old kaisho seals are often prized by collectors.

(A ]

HHBREE THAOEM JEE] (EAL 1967 5)
FEDIEE

EENEEIOLM HARGPEL Y IBERITRVOT, KFEISBEBTOXFLE T
u>7"JEI$H#1’c}:&i7b%‘bV)7§‘&w DAEICBWTEFOERL LT dHW
LB bn%%d)ti Fz%é&)l[lfj @&ED’C&);’:') Zhid—tNANE (KB 2)
_H,ﬁmkmuﬁ%bker%@T#%%Eénﬁbor T TICZFDYBFIC
BWTEL DIFHOANTEDIFEEORMERD, #éﬂﬂkb‘)f éhif’%ﬁ%ﬁkﬁ?ﬂén
rma._@mﬁub%wanfma%wu%%zxugm@t<w s, EENC
BoTHhbbWHNALEEDKTHY, oI ETEONLEREREE
BTHoT, BAEOHRIZZDL ) XFrErN, FfThbhTwiziwn)
L IE 2 S T,
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AFNHED $Ekl0¥tﬁﬁk® XhTwa, 67-0@%%@%@3@1@
é._mﬁﬁoﬁmkm%éﬁﬂowm%utbaLf t&am&twﬂm
AIEN, FHEED, #HREN, %m&&#m&aoﬂmb;U%m %m&toﬂmkbl
A2ETEHOLDOIEZ O, tmﬁm&akﬁuhfﬁ$%oﬁaﬁﬁén1w
5. CHIRZERBRICBWTHSBIEORIL L L HICKEOHEOFHIELE L AN
LML T, BENFEZLbbwnoh, RENTFLAZNREILIEL BfThbATnE
MolzEHThHb.
MEOXFIFERICIREEL2 DDV, Z0FEEKIINEEZEL LTS, LPEI
BUTHLEBIDL ) B/IKOELEELZLDTEL DN HS-DTHA).
FLERRI L D LEHEICEKBRONLE D H0E50E%L %), BEEADDD
PHEMLTWE L) THAD. HEATRHARIIELAFEZRLTLHEARTVIEEDE
BHTbRIOTHAS. Lid, ZOBBIIIEAZE®RY DY, HttAAD
THEFOALLOBETONRE Z>TWBE L DHNE V., BT LHICEREBAICE
:ot%%®m$u+ﬁ&&ﬁ%%&wiiu?%ﬁﬁ%ﬁﬁghﬁﬁﬁﬁuao
T, &)L HPEORTEDKRLDEL T SN2, TFRRICEEOHELRIGD
BILAZBIZE 2T, SHOVHOWAEIAIRI > TETH DS, WD THARDEKHA
FRIALT DI oD TH 5.

AEL, PHBKREE [BAROEM PI%EE] (FRLAH 19674, FERI9794) %
ERL7Z2DDOTH5D. HANWFRTHEOH XL EXLZBIRT 51

E$%®§E@§ﬁ%ﬁﬁ@&%ﬁﬁ&éhfwé# FAEZELTZENEHH

« BREE L THAIW.

%ﬁ%&aa Bz, [ER] OFEMHAEDOER [The script style] 1X3RH & v
AVDS, W OEENDHL. COEMAEL HFOXSANV - K - KL LE
&), 2FVEFOHED—ENXFRRDDEIIHAXFOHRELY V), 2F Y, F
Be L TOEMHBONEY, L)EAMIIRKBIELZENEETH S,

¥/, [B%] - [B] - [KMEH] 2Dk H, U—<ETORLOHED
%L, FHHMZERZHEL-DDOTHo6EE). RV EICET 2HMHER
FHHE, EbLFEANOFEMRE OHEH - ERAKBEFEII LS.

5. BHUIC

HEOFRLEZOBANDORME, FREIASS LI L. TRZTIIEREK
ANEHEMETHANEDOEFENOFRIZHETH 5,
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KEFFE O, FINHET 2 FEFAREOMML, FHRICI VBRI OPHEEL
TWwABIZLAgolz. EORERATIPRIEZTORIABTIIILZIDNTHAY).
ZNZTICIREDDHEFEbNEZ Ll s. FHEZFIWTEZOTIHEZEZR
ATHRDYEV)DIFTELRV. EMTIZNABARBEICRT I LRDOON L.

Tz, BRRT 254, HEREKIOEMREWHAL, L VHEELIRE LTS
VEPHD., TOBRIIBITAMERLFIELTHD L Liw,

O HARFEOHFES.

@ HAGELEFEOBVIES, RLViEREEPLRAT.
® BEOHEMMME HEFMHELBETE DN,

@ XHETEBLLEIMBICLE, AEIHEELRTVEIR

(7]
1) HEARODERFLDWANORBME, FRZNEILEL L 2.

HHHMA (1912-1999) &, A&, ARINROHE T, WHIFRRLDEOKE
ELTHETN, FORRBITEBEIFERN [T5b] 28R L, Mo MR M %3
W HBEARADT CNIAERTH Y, WHOT7—7 4 A P ERFERL, 7)Y A MY
K- v 7 A7+ — FRELERFTHTEETH 4L, KEMIHIMITZ RN L
TR - MHIERAESE - WREEN - MIEARZRE R EEBEL .

NIRRT (1936-2015) 1, (@Y ry—F 0] 2FMEL, BEEMOMWL S DEE
ZIENBEE LIS, FBISEHIMIHA Lz, EWFERER - BWER, [XFoEE)] G
FEM. 1975 6) LREFEMELS .

BlilkAr#E [ 8 AM—Brush writing] GliktkA » ¥ —F 2 aFn, 1988- 1) i, 4
EIACHA SN OEEORTH A ERAREEVWE 5.

2) [ZFFIEL) &, HARSKHFRETIC R 5, SR OIS,
RO, W% 7 — <X 205 R ShTB Y, MO 2 i OEZ M,
BT L 2B 5. L - ENE - FIH - FOA - DR I oW TS ST 5.
3) [EXCHAKII—H 5 —~F 4 7/ Japan: An lllustrated Encyclopedia].
HAROIHAWFHETOAZRFW. 70 h 5 —BHE- K4, 0005, 12, 000FH %D 5.
4) FHBRIE (1905-1998) DOFME TR SNz E#E NS (Chinese Calligraphy (A History of
the art of China) Hardcover - October 1, 1983 by Yujiro Nakata (Editor)) 23 5.

[#zc]
EMBED S ROFHAFFFETHS. MALTBE 20, MIL RE [RRGHA
7 B (20184E 2 )

(CAD - wH L RRARFHFFHHIR)
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X1 #rgkr 2%
[ AM BRUSH WRITING]
(7

1988+ 5)

H

B3 [ HAKRFN—h T =TT /
Japan: An lllustrated Encyclopedia]
Giliigat. 1993 - 11)

AuNgny sTom

o

Joserir s# Lo

B4 5 Joseph S.P. Lo [A COLLECTION OF

SEALS IN THE MINQIU STUDIO]
FE Ok M [BORERRREN)

A vy —F 2 a F kSt

AT R R HRGER) (1994 - 2)

A\;;.v 3
B
=
=
g,{
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[4 %) 7~47 it
UNBFBGE W, BT v —F L
WA AL SRR J81T. 1986 - 12)

EwEFFAR
THE PANORAMIC VIEW OF CHNESE
SEAL DEVELOPHENT

RER SRR
A T B E

NA Chih-liang [THE PANORAMIC VIEW
OF CHINESE SEAL DEVELOPMENT)
(CHINA CULTURAL ENTERPRISES,
LTD.1972- 5) (&R # [EEREDERER]
BEAE S LEREAT]. 1972+ 5)

6 YUJIRO NAKATA

[The Art of Japanese Calligraphy)
(1973. WEATHERHILL)
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