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@ In the Edo period of Japan, the shogunate system was established, and economy and

culture were spread through the land and developed uniquely in their own way.

@ The engraving art in the early Edo period succeeded tradition of that in the
Muromachi period.

(® The particular art began to be appreciated in Japan in early Edo when seals and
signatures of antique calligraphic works and paintings were cataloged and published
for the first time as the compilation of seal marks called npu i .

@ The Ming Dynasty fell in 1644, and many Chinese refugees exiled to and naturalized
in Japan. A new culture was imported from China to Japan through Nagasaki as the
doorway; thus engraving was introduced and spread through the land by Obaku-shu
monks.

(® Although slightly behind the movement in the early Edo period, engraving arts took
root in Naniwa in style under the influence of Houten Zattai 75 5544 , the decorative

engraving style of xiaozhuan characters which was popular in China from the end of
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the Ming period to the early Qing period.

During the Edo period, Nagasaki was the critical place as the only doorway to import
Chinese culture; engraving artists in this period were related to Nagasaki to some
extent.

In the middle of the Edo period, an individual had come to the front stage of history;
Ko Fuyo 3% (1722-1784) who was later praised as Insei FIZ | the master of
sealing. He was a distinguished scholar, a skilled calligraphic and engraving artist as
well as a painter of beautiful Sansui 1117K , landscape paintings. Engraving especially
was his area of expertise, and he denied the popular style called Houten Zattai from
the end of the Ming period to the early Qing period; it was too flashy and cheap for
his taste. He appreciated ancient seals in Qin and Han Dynasties and advocated to
restore the classic style.

The essential factor in engraving art is the knowledge of Tenbun %<3C , a style of text
written in Tensho 4¢3 character.

The Edo period had also seen a spread of stamps among the public; they were used
not only in the shogunate system among samurais in their official lives but also by
the general public in their daily lives. Private seals and stamps were used on official
and private documents, and they became indispensable in the business transaction as
well. Use of stamps in Japan has its roots in the Edo period, which relates closely to
the stamp-oriented system in our society today.

The classic style movement led by Ko Fuyo school was once the mainstream in the
field of engraving during the latter part of the Edo period: Although it gradually went
into decline in the Meiji period, the style had been succeeded to generations.

On May 15, 1868, the first year of the Meiji period, the government restored the seal
system, which was described in “Dajo Ruiten” [RKEJE L], the written record of the
Meiji Government administration, according to the “Koushiki Rei” [ZA3 4], the
Imperial ordinance that defined styles of the official document system. The Privy
Seal of Japan, the Great Seal, along with seals for local governments or government
agencies had been manufactured accordingly.

The two mainstreams in the field of engraving art during the period from Meiji to
Taisho were the earlier-mentioned classic style movement for one, and the innovative
style movement that created a novel designed seal, introducing a new style from
China, for the other. Among the conservatives, there were Abei Rekido Z% H-HE i,
Hagura Katei 78 7] 5% | Hamamura Zoroku (the fourth generation) AT (T4 i),
Nakai Keisho H13-#%FT, and Yamada Kanzan [LH%€|Ll. Yamada Kanzan (1856-
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1918) adhered to the tradition of Fuyo’s classic style; his engraving works were
modest and quiet. He was a person with great talent and extensive skills and quite
good at in poem, calligraphy, painting, engraving, and pottery. His verse truly
represented the echo of Han Shan poem; his calligraphy was full of grace and his
bamboo paintings were quite famous. He later became the master of Hanshan
Temple in Suzhou, China, dedicated himself to restore the temple as well as to forge
a new bell for the temple. He had organized a company called Teibi Insha with
Kawai Senro i1 3 25)% , Hamamura Zouroku (the fifth generation) {EATEE /S (A1),
Nakamura Rantai (the first generation) H4J i 5 (#J1tt), and Okamoto Chinsho Ff4<
F&HIT ; he also issued “Inshobisei” [ENEARIE], a kind of encyclopedia for engraving
art. Indeed, he was an extraordinary man who left quite many episodes in the circles
of engraving art during Meiji and Taisho period.

@@ Yamada Shohei 1L FH IE 5 (1899-1962) studied engraving in his youth under Kanzan
Yamada and later was adopted to his family. He then studied painting and engraving
abroad in China under Wu Changshuo %% E1H and Xu Xingzhou #&2 /1. He felt deep
respect for his fellow townsman, Yaichi Aizu %#/\— ; he was influenced by Ogawa
Usen /MI2E8% ; he valued subtleties of emotion, and his style in art was bold and
open-minded.

@ Nearly ten thousand pieces of ancient Chinese seals were preserved in Japan, along
with many Inpu (compilation of seal marks). An extensive study on ancient seals,
characters, and history will hopefully lead to establishing a systematic genre in the
study of engraving art.

@ Seals and Inpu are significantly valuable materials in the study of engraving. We
want to draw attention to individuals like Ichishima Shunjo T E%¢ 3 or Fujiyama
Suekichi (Meido) HEILIRT (I 3) who had profound knowledge in the field of
engraving and found value in collecting and preserving relevant materials: dedication
and contribution of these individuals to the study of engraving are too valuable to be

treated like a collector’s hobby.
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It is the history of the tenkoku and insho (seals) in Japan.
2) FEHETRE [HAEAROWFE—INHIEL - EFE i LT—] (REH MR 201743 H).
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