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D-H-ul¥Z (David Herbert Lawrence, 1885-1930) f7ei2B8\\C [EIH] % [MHE)] 135 <
THLWT =X Thb, ez2i3, vy [BFEEAN] (1913) X (“Foreword to Sons and
Lovers”) T, [ANACE2MWEH] OFHBRLERZIH L. SESHKRL o720 Tld%i WK

VEEL o7 FiE L7, Dk, SELID QWA BEI 0 SMRGR. ML) M2 EY
THREREVS T Ly 2GR —F, EFEOHIFMKIE. 7—a =TV ¥ bhb
LD ot [SilmiizEn ] 2T, Fol—=Xb L@ Fy Vv—=Z=4%"Y LE{EboTw
% [1EBm0EER | OBE~NEZELTETWE Y, SHRRFICELZEL S e [#4]
SMOBEZEDOHIL, ZORRELEMRTLI LR, [N 2 TEH] Lv) oL v AR H #EF
i LHEABBICOHERIIO L5 7 —< 2N B, L v ZoEEmmiaion] etz 8485
CENARHOHMWTH D, BAMIZIE, BMIZTL Y ADI v+ 4 “The Novel and the Feelings”
(FBIRZ A P v [N ERKIED 12805 [BIE] HH0IE TEH] L) B - IO &g

B0 RICKo V=X L@ FoV=—X=FF)D [NVt T ] R [T7=7 ] FOMSIEH
LAa23S, ab v A [H ¥ HNv—] (Kangaroo, 1923) OIEE w2z kA %,
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0Ly RIZE ST [JEE] - 5B ] 2G5 20118, A FRAE ) FoRBE2Z /-y
W—=Z=FFINVIELEAS>TVWDLT Y b= - A7) ATV - N—=ED [TT7=7 b O
AHEZMLTAL Y. 7221 [V FFa—F— GFED FRoks: REF®R] BV TH
SIRRDELIICFR LTV D, DWBIRTHZEIE L IZRR D, 158 & 3 E BROWm 1%L
ST %, BURELAL VS EHIZ. —EOREOKEL —ZOFEROIREZ & HICKHT
ZET ABMEW ) HERAREEROBAAEDEDOIREZH S22 T 2072 (185 KX Tix [MEE)] X
“affects”s [&IE] 1% “emotions”) e 9 [T 722 M| ZHEREEMEZVLLOBN T ICEbLLL DL
LCIZSZ L, [TEENERE | OvEgEo— AL HINE RV b VEThOMESET ~ b
=F AR VFEBEL TS, T IE, AL FD, BEBICEBEBEE ST TBE ST, AU
OWMEELETLHEE (7727 M FTVEIETIET 7227 b o R affectus) & W) &% flioTw
BEEZRD, TDH, Wi, HEEEEZ DT EDE. Vot AKEEOBE X 2 kD 5 & v ) i
REOVLENEDDTH S EWbo>Tb, ZORE, HHIFERLEEDLY ZNRDLDOTHZDIH
L. BIHIZOICED YRR RDDTH S LM EsTw5 (50-51),

ATV - N—=FBBRTWBE LN, [T7x7 M PSR23RBS I NL N &%
ICHEPTDOWVWTWL ZE LI ZTBEWEZ A (Hardt ix)o HAMERDAFE LM INLES
T727 MIBWTHAILERA, 7727 M [EH] ® [EH) =BIS] LW SERZHIGE
BTWb, [AE I, =—F =, UL YA, LTy V=X, Lo, ERONEI % #
BRI (E) OREFREETSE X, HB5IRAICORNALHRRRE FELYD ., o
DHEABEL T B DI TIE RV L, ANSKT 28O, B3 2 HRoBEEEZLA TS b
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B, HELT (MEHELTTIAL), MEE LT (HELTTRRL), (HH)= L’ZBD IZBWT
HaHZ 7] (14344),

oLy ADT v tA4 “The Novel and the Feelings” (FEFRS A4 MV [/l E&IE]) Tk, [77 =
7] EVWIBERIFEOLN TRV DD, “feelings” NI DEEICHBTLEEDNL, EWVWHD
b, TOT vyt TOL Y RiL “emotions” & LD ) BIZINE L2HMRIRE, 2F D A7) =/ —
FOXIITOLHHRE LTHRIET 52—, HROBE»r SFEE M TETHEROBE 2H B =2
F—% o8 % b D% “feelings” ER-ZTWAENSE, T L ¥ 2 3EHWOLRRIZ X V| “emotions”
KD X 95 I 9. “Emotions are things we more or less recognise. . . . Our emotions are our
domesticated animals, noble like the horse, timid like the rabbit, but all completely at our service”
(202). fillwZe b 3N/KE L LTO “emotions” 1&. EBZL W LIEAROFIE FIZH A.OMWHETH S,
i, “feelings” 1ZVyHOIXEFAEDERTH 5, “And our feelings are the first manifestations within the
aboriginal jungle of us. ... We ourselves only exist because of the life that bounds and leaps into
our limbs and our consciousness, from out of the original dark forest within us” (203). T® X 912
“feelings” 1&. FRREFRIROUIAATL S, 2F DKME FHROMHFIZEL LBET S [4] (ife)
DINTD %, %$F¢%kﬁﬁjfi%ﬂms:3 FL LT [ S TOHNTVEA, A7
== RZORIIBBT L Py b—X=4%") OifimIlHER T 5729121, “feelings” % T H.
“emotions” % J&IE & ?EK.“CJ’O CREDH %,

ANEOWFETH 5 “life” ICEAKE L TV 5D “feelings” DEEWZIBZ A5, Oy A2yt
A%, PO X [/ oA ZFNTHED { < o T b,

Now we have to educate ourselves, not by laying down laws and inscribing tablets of stone,
but by listening. . . . Listening inwards, inwards, not for words nor for inspiration, but to the
lowing of the innermost beasts, the feelings, that roam in the forest of the blood, from the feet
of God within the red, dark heart.

And how? How? How shall we even begin to educate ourselves in the feelings?

Not by laying down laws, or commandments, or axioms and postulates. Not even by making
assertions that such and such is blessed. Not by words at all.

If we can’t hear the cries far down in our own forests of dark veins, we can look in the real
novels, and there listen in. Not listen to the didactic statements of the author, but to the low,
calling cries of the characters, as they wander in the dark woods of their destiny. (“The Novel
and the Feelings” 205)

COFEFIZBNT, HEIOHFICH L TE [F3E]) 13RIV ERE SNAERIC, SO
TH D/ EHPEHNOFRL Z OB B EZFRICL T NS ERFTENT D20, —AFETS
INCBZE b L e, LAL, BL Y AHSIMEROEINN A SHETIIR L, BH AW b0
IOEICHEZMEIT L &R, EE2XILTWE LSS [BSAWALbO0 | 2, F29 -
RELTOFTHELIIRLLEEZDLZLRTREES Y. VIMEOFARTHRTOL » ZA1E, FHloE
WiNWBTAXEY R, DFDIHROBELZHETH LD L. BHAPHELWoOWRHKE, 0F
DIEAMWEHERTH 2 B E2 KA L7 (Letters 182-84) o T D FIEFICHI EMF T, [BH AW H D
IOGE | 2 ABROMADPSHEELNL DL LIEHTELH, bbb, ULV ZADEYH
“feelings” &R 77 = N—=F T THIBITE [7727 P ITHBLTBY., [BHAWS O
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Vi | i, a3 5118 LTORGD “feelings” & i@ AR FOfiligs s b 1E LT
D “feelings” ZWNT HHHE2H->TWE, EEZL72H9,

Il

Ol Y ADRRT S “feelings” &, Fov—X=FFVDE) [T7x27 b (IFEdH BV IZLER
B) BB LTWD, Fo—=X=7%) OEFwmTH L ERFIIEMRmT DL [TF L3
2] EZRITLICH)FTEELZINERL 2oL, @F [THH] ERENTWBEEE [7
77 b (affect) A% [ZBRRE] ERENTWL I L, 72720, T [TEE] Lt shs s
EWHY, REOMFHD [HLEFTHRTH S| LFTHFEEMHFLTVD LI, RT 00D THEL
WERETHSLZ LIFMEN R, [ARE] & [HE] Lofibidid, 728 21 RV E] o EEEY
AT ARBICAONS, [TI)— - THYTHREe =R '7)77”{#««*%') VERBEOOT LR
?ﬁ(i%jﬁ}ﬁg\ TIEORODHEZORBEEBRD L ) B LWEREEZEZRL L TWLIDTH-> T,
COLEKRE (BT 3. E D DIBRBERAINTE RS2V DOTH S| ([HELT)] 248),
ANRBRD 5 WIZFEEBROF TS AT 727 MERiZ ) [BE)] WO REEZM L2IE) 258
WEVIHMTHA ) —FH. ZOHEH =777 MPREMEKHOFTREINL IO LM Z SN
72E &k BN R L TERRE] bR Tuwb EEbhbs, EWwoDd, Fob—X=F¥Iix [
MWLM RATHDD] THDH (L idh] 231) L3> ZDBRRTEY, ZOIEMEM T
T%EE@‘Z>7’7:L7 ]\ i rTT{J (etres) “CZBZ) LINFLHEINTWEDNLLTE, UT@EUEHVC
BRI, bIZR MRS D IEERE = T ] & SRTWD LS 2, BT 5 & i)
RHLIZK K R2DICR L, ZHETHNIIRE L ORFAZHITIOLNE EWHIFHEDLH 0D Lﬂtc
Vo BaAIL, FHEREEIIE@EE R s 2RE e RS AR LIy FiEL2fioTwd (124),
WFRICE X, R LAz ZA [EE] & [EMRE] R (2R PFRL 77227 ] TH5H LG
THDIZHEETIEH LAY, 2L ZITRBIES T T 7227 bEEHILETYH, ZOEN LROIEZ F
HILEVW)ZLIHEEBETLIULEXED S,
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BeHEEE (VT R) A HIE (e TV V) ORBEED SN (W LER) 250
HINZbDREETHE, BFE (77227 8) & BF=KE (77274 Y) ORBIED
SNEBPLYVEHEINIZLDTHE, 2F ), X7 M EEHEOGKE (avRE) L LT3
WER O IR Z SN2 AMIE, DIEFREBE LTOABTIE RV, —F, FEIZ. MEPEEO
BB G 2B - BB L 72 LTh, EBITHOHITLMY . BBl (BWLEWR) THhorRLVvET

FRT7 727 FNeDHEEZRHTAZLIITER Y, FHZE TV ET IR T 7227 MIBYAA
f’k%@J\F’EJ i ﬁlﬁ%‘O)/\E‘/: 2L LTV T 4D, TOEEEHE L TOAMIEHEBL TS, Z0
e%frﬁﬂﬁ%kﬁﬁ E] &%\ I ﬁﬁtbf@%%ﬁm IBWTAMEARETH b,

F%Bz%nia:ﬁtj L OTEREE] romelcon T, [REEES A RO AMBARETHD LTI,
%ﬁ LTINS AW@#AW%&[Aﬁfu&w%®«®]$mfbéjkéhé(Mm BN
HE (RLe7 ) ik, TABORIEICBT 5, Aﬁum®ﬂﬁjf%b AVt MTEL 72/
ﬁwmkkggjﬁ—r4_ﬁwé\mﬁwﬂﬁfi&< Wmﬁ?tbfwmﬁjrxwv4w
@ﬁﬁ@ﬁﬂﬁﬁkTﬁ?~§:7-ﬁ»7kk”%%ﬁ®ﬁﬂﬁ%l##é”%ﬂfWéouﬂ%
DNHEBNTHET 201k, ABTEZ L, BBETHS (TRBEFRLD7]) (239).

DT, Fov—X=#2)OEFEN—< - A% 1) (Herman Melville, 1819-1891) [1fii]
(Moby-Dick, 1851) OFIZFATLTA LI [HE] 1TBT 54 NTHERIZ. EBIWER = & (7
Ty A Y) #EOAMELTHBE—Y— - 714 v 7 20 RLT 55 HIdZo Rz BIEE &
LCTE—E— " 74 v 7 LREBEREZHOEANEERT L, BSITIUE. A=A NTOLK =
BEIE L. FEARN DD =~ ERT LI EICLVERRE (7722 ) ~wBFbd, T2 %
FOANME LTOIANTIZHWENE (RVET T F ) T2 WEEB2RLIEARBZ L =
AT 5 RIS GRS L LTOEOFICOANALI LIZLD, HROIEABWZ
g, ETHEARELELE LewES (FE) AMEOBAER (vt M) & LTo [EElL
PR END, TDEE, XN T Ve LTOHWHEET 727 M e LTOHOAREIBEK S, =
ANTIEZOERE (22 FKE) O—FilhoTWw5Y,

ZOEHCT 727 MIESGANUOIEANBB AR THEHH. ZOEREZTREICTL201E. 59 F
THGLEWNRE LTONRETH D, Fol—X=Fr )2, 1ERINSHOhTT 722+
FRANEL, BT 727 b2 b2, BiEET 727 ML LIERRE, VT IET T b
OEREDOHIZIY AT ([T LM D] 249). 29 L7/ oOBIEX. TERDAET A
LoThah, [ZOMFEICL->TIZ, BRIEEZOODOLNIE] 5. L3Nb (250), 1F
iz, BANERE (Ve ) Z2HE (RVETTF V) o, BRE (7722 ) 28K =&
T (T7223FY) DPoOFIEMLEDLIOERMIC, VLT T 722 PTTELEE (Fr
HIF V) FEF U ROIEHLED L, HIREEEEHETHIAE AV OT AT AT
L5720 ThHh, AE=Frlid, ~PlaZF5 L, FEWMEPHHRPEHOZZH > TR LT 1
VarverWTERLVWERELLN, ZOT4 Va v el s 2 L THYS R Rlok
H|l (7Vvz) oZkThs"s LaL, xmurﬁm DOEFEIGE] THY., T FE=F
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Fol—X=#FFYI2iZ, WEWEIZwzal Yy 200E [7—8a o8t (Aaron’s Rod, 1922) ~
DERDBHY, T—H Y=L Y ADHBICHTLESOERIITATH L, 2F 0, 7T—1 Vi
THELZBDO] IEREZETZHMICHESERBINTWS, LA L, Ao RIZBWTD
T—aYDEHEBE-EY EESNTEST, 7—0rBEF VT4 DL T 2DL)H %)) —DHE,
ThbbZOEENPOHENDL ZENRTEINE)PIREKTHS, LA, DMHOHEIIOVTO
FROMPRIL, 70V Z2BETL2h0L %)) —OF P VTRT7T—a i3y ) —~NkfitT52 &
ZBRLTWAD, EVWIBDTHoeS2H00 Lk,

—Ji. WAE [ v B v—] (Kangaroo, 1923) 2B W TIE, EADNY~— X0 #kED— LRI
HHANTVWE, TONHIE, T LY ART A AIZH D &, 19224 —IEfE L 724 —A b T 1)
TEERIC, bIr—r AT TRICEE LTFON F—AFF ) TOANLRHKOIRITILN
G, BHEOIREZGLMENHERAMA S D SNERN RSO, 25 e LT FEAL
gL v AL R—HTEEZFEAN - FRFEOVF X —F - 577 b - =P, EAMEHER D
SIHNEFEZZI D ORBIE LA E R LICHF—RA MY TE2ELEV) SOTHMTH Y, ki
ELTORDFABICEELLINTVDE LIICAZ A, LELEDS, Fob—X=4%") [TOTT
F=1 BT D (A HN—=] »S5O5HIE. Zo/hgo7Tay b HorvidTr—~ EofkEsid
R DWORENHDZLEEREL TS, TOHHICOWTIIRICHERT L E LT, ZORHICHH
—DOORMEY EF HEOBLED DME L 72w,

[Hy AN —] 1% [BOF) 55T 5 FOBET. EARYT—ZEHF—Z 57
DGR TRGECEDN, Ty Y2, BMEBICE TTHOZE] ICRSATWS E W) EEE D,

As a poet, he felt himself entitled to all kinds of emotions and sensations which an ordinary

man would have repudiated. Therefore he let himself feel all sorts of things about the bush. It

was so phantom-like, so ghostly, with its tall pale trees and many dead trees, like corpses . . .
And then one night at the time of the full moon he walked alone into the bush. A huge

electric moon, huge, and the tree-trunks like naked pale aborigines among the dark-soaked

foliage, in the moonlight. And not a sign of life—not a vestige.

Yet something. Something big and aware and hidden! . . . And now, there was something
among the trees, and his hair began to stir with terror, on his head. There was a presence. He
looked at the weird, white, dead trees, and into the hollow distances of the bush. Nothing!
Nothing at all. . . . But then to experience terror is not the same thing as to admit fear into the
conscious soul. Therefore he refused to be afraid.

But the horrid thing in the bush! He laboured as to what it could be. It must be the spirit of
the place. Something fully evoked tonight, perhaps provoked, by that unnatural West-
Australian moon. Provoked by the moon, the roused spirit of the bush. He felt it was watching,

and waiting. Following with certainty, just behind his back. It might have reached a long
black arm and gripped him. But no, it wanted to wait. It was not tired of watching its victim.
An alien people—a victim. It was biding its time with a terrible ageless watchfulness, waiting

for a far-off end, watching the myriad intruding white men. . ..



48 oo o3 ok

It is always a question, whether there is any sense in taking notice of a poet’s fine feelings.
The poet himself has misgivings about them. Yet a man ought to feel something, at night

under such a moon. (Lawrence, Kangaroo 14-15, emphasis added)

WA DB T, “emotions and sensations” ICFDLFFANE LTOBEE*HAT A2~ — 213, Lt
W7y a2l L CCOEIEZ@MrE L) E95, ZOBRBETHOY < — XA “an ordinary man” 7*5
HHaEFLLTWwA I L, 2 DFAMBOAMRE. »5VIEEH (F14F) ORFELAMLLTWSZ
LICHELTBZ )

COHAZFOFAY Y —XE, KOBEET, HLMHOE—ANTT v ¥ 2OHFIZA-> T,
CTHFEOTICA—A MY THRER [7TR) V=] OFEPFIFOH SN TWS 2 EIFERICHT %,

Z=OHDEED, “a presence” 1, FOTRY) VDA FEEZMEBETLH, T IEHBEEINS
(NothingD) o ~—X13, MIED XS %7 v ¥ 2 IZBMizE U220, BliZ KB 5 2 & L&k~
OBRNOBRAZHTILITE) L E 2, BHIIBRNIERINEZNE LTS, MEIEE, Thz
7% TS 2 HSONMTREMET S X DB - FIA L, MET 234 EZRPMEL
TVLHEYPRELDLEDTH LI EERMERL. MEDODVIZOHMLHERT LI L THVLT 5,
=AUl o> TRMiZAERT 5 2 & ix, Bifiz B S OWNITHRMRL - T2 2 LIk ) ZROHHE
RO EDHIIRICL > TWBEA D, W, EEANOBRNOBAZHT I &1E, EEOHEELE LR
THZLERERL, EROBMRIIHTEM S KDDL, 72005 2%, “he refused to be afraid” &
END LI, =R ZORBICHELAL I L AR LI-VWEEZTWD, FAOHHA - flidyK
DI bOPSERME ) BAFEERERL L9 &350~ —X72h BMi0REOBE & A TEDH T2
TN S, LIRICTEH () OBRHEZREIELTWEDITTH S,

L2 L., %< > H®B% Tk, BH T “But the horrid thing in the bush!” & &7 IEAARH D
KB - BAKAS, “the spirit of the place” (L:HD5E). S 5121 “the roused spirit of the bush” (H4
W27y vadF) EATKEINDL LI, B (FE) ITEBEPEL TS, FRIC, B8 (%K)
WHEBENELTWDL EEZONL, W) DY, “He felt it was watching, and waiting” & V9 il
Hix, EEONDIES KEMEIWEE L2 12X, B2 1/ (B4 PRONLZEHR (BE) ~
LI U722 2RI 0 TH D, BMliDOR5AH “the roused spirit of the bush” & [HxE &5 DI
TLTC, BNDERICAD AL LIS, Bk - 28BS - ZBlO [HREDZT Yy v anE| ~N&
VORIV AETNTVE LT TIWEAL ), HIRT 5 ERDORLEFHNEROREIFE S & &,
IR SN ARG ORE Y EME LIRS ERE LI 5. FHEAREEIIZH L2REL [HMEF
HBICHHEEINDE LD B S HEVIREHE, (14 AE-X] o%R] L@l Tws (116)
Ty vad [HEDLE Ty Y aDE] NeZLzDE, AIEENEIDELTOT v ¥ 20WEN
PR, HADSFIVHZERELEDICERLZEBL 20O THAH I FHEERL TR SN
THRE®D7Z7 v v 20%] ik, FRO-HORAEKRLSZA00 Lk,

GFIARHEERETIZ, A “feelings” DEFRAFEMBL I N, FAHT D “feelings” ICHBE ZFT %
WZ EDRERPEINTWS, HSOD “feelings” 2BV EFO Z o N, LRt HHEI T “an ordinary
man” 73 “emotions and sensations” & %\ & “terror” . A& L THE, SHEEEZILY D O1f
Bl X9 &9 5FERTIEDIER RV FAIWSNIZERELTWS, |HEIZ “Yet a man ought to
feel something, at night under such a moon” £FESNS L 92, HHUOFAOHARHEZ H &, ¥
DO NDBEPEEVZ 2V L L LTHASN TV,

COGIHBGHEEICE T 25 A0 EBAHMETEE % “emotions” &, HEEMICFEONTW S LiTw
ZAEROPORL STFHENE —BADONZ BIRLPTHREZH L T 55 HMRED “feelings” 13,
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“The Novel and the Feelings” {281F % “emotions” (J&IF) & “feelings” (1§F)) IZFNZFhkbio L
TV EFZE0d Lk, WIFNIZE X, EHRENLOHEOTHIRICEBLF AR LA U Tz
D LTS, FAEL—RADDHVZZOHEELHEL, T ITHBL TV R0l ) AL LHFE
THY. FABWHETH S, BRI, FAPFAL LTOEREZEELELIETE L WAFEICE
HTHLE Rbo TEOHMIIFEDLT IENTELDIEFHETH > THHD R VIR RIGFAETDH
D, ZTOROHEDODH Y FiZ, HEOBDOTL AL, #HOLDOTHSTHWW, DF Y IEAR LI
Thbo FEFETZINE Z2HLAERRIEBENLIOP YV - Py V—XDFH [HENS
percept] (WL T M) THD, [FETHRWVFHELPDTIVLEE, BWIZFALEZ L7205 #ELTHE XD
GRED VIR, JEFIZAEOPICHB LILET 20 TIE A< WHALSWZMEEDD D, 2F D
F MRS =707V LTS 5. DAFIREZ] #TH Ivillr, #ETH 2w
HHZObOE LTORBEASBAEL, WA, BT 2] (119120)0 LRBIHICBIZ7 v ¥ a,
i 12E 213 “the roused spirit of the blislll}«h g%ﬁ’&bt’f‘y YanE)IF, Fob—X=XF¥)DE
) [HAROIEAMMNZEG] & LTo [#HARE] LHRTIENTELESH, TR FBlIcL 2
MO RO ODHLHFIEL LTORATT—XE, bEIRT v V2 2@in/-L a9 0
HLTBLYT, ZOFIZADVAATLESTWDL EIICHAZ S, i, 2HELZHEBMLTVE L)
Bz27yyad, BRPHELAZBROHERICAEFS-TELT, 2206 [Ty a0 &LT
BT LA OIS ARATE TS L HITHZ %,

L2 L, FACEROBEASECEREPROND Z LM77 LT, ERE L TOFANERE
LTOHEK (T7y¥a) OPIEEIIB)ZO—HIZRoTWwAHEETRELZWVAED Lk, |k
DHIHTT v ¥ 2. & “so phantom-like, so ghostly, with its tall pale trees and many dead
trees, like corpses” & —FHDEEALANE X 11, ¥KIZ “the tree-trunks like naked pale aborigines” & &
N [7RY) V=] OfFfEL BARNISHEDDT 5N b, ZOBRIOBRGONEIE, [THhoR] 2wl
[HRE®DZT7 Yy a20R] ERIESIN, WolzA [TR) V=] BRMOFEKRILLTLINDL, L
L. 20O [F] PHEMZTOWLONRAB—ETIER L. 209 H D “the myriad intruding white
men" & ENBLEE, TRY Y ZLHAOZIHR DR O ) BIZIFTHEINTWS, ORI
IZBWT, F#FAA “the myriad intruding white men” # A, 2F ) 7K V=BT L TWw
LERZABZEBWEENLD LNV, LALAEDS, #RIEH 515 “white men” DMENZI > T
20Tk ETHMMERGET S LIFHLVAES ), WTFRIZLTH, BN SV 51ET0
ANEPBRFICTI E DT SN FEHEPO R ONERRIE DL ELTY, THRY V=L FHAOIHY
VIR T LARIRIEL TS,

A2 bOT, [Hy A=) LWIRRICEEZORREHMEET 727 POBEILE L THEN
WZFHi3 5 C L3R E LTHRETH A 9o [HA] OB TCOWMAOBREFHERFIIRD L H 120
XTWwWb,

BZ5 1T TEA] OBFI~LkE, 256 X5T, 22088 LT 2 2 LI ER D2,
EREEX O %, S BFIEOZOINC BB S [HA] OB, sz [EAOHE |
------ FOIERICEBENT ST LTS Z & il b ZFZNT ZREVIZH25T
PIDAAE 2 ICBWTHIE L, L, HEOPIHE LT TR b Db 0RiiTh 57
2O TH Y, BRI HED RIS & LC OIS TH 2 L I [4H] OB
Mz S5 nr 5 THbH, (136)

P =X Lo TN A OLF~OFHHIZ, —Fl2d Lhiwv, LELAES, [
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ﬁW~Jkw5¢%ﬁlb:@ﬂ%ﬁ%ﬁéﬂ%:ku;b\ﬁ%@«”®T%‘gﬁﬁéhfwéo
LwIHnb, FWW—f=ﬁ&U’thfrzW%i ﬁ@ﬁ&@&ﬁt”f%ﬁ%%@ﬁg;“
HOTIRERV] OTHo T, [Hhid. b7Lizb ﬁ ER 525D THY, blzL-bEEMEL
t%kéﬁéﬁ%@f%bxtht%%%ﬁ&@&ﬁ~WD%UJW?$&@W¢&2M)#%?
b, 1l v AL “The Novel and the Feelings” T [B¥ A7 H OO | ICHAZMHIT X &5 9 25
FREF R —A0F ez 28, B|STE DMROT 727 VEZITL L W) L7
DTIEHRNWES ) D

Vv
B L7hFEE (551 &= F%I‘EVOZ)%%J) ZBITET7yvatolavotk, 4)"7~7§‘ ii~7\ A
) 7@7”15@&?6‘%@75‘%%73%%*%%U5 ZEICRY . —HRRHIBOAEEIC X B A ICHEEEEZ )

EF B 720N HMRMIEED S OBUREROEEIZHIE LA 2 &2, Hiy @@t‘?%Lﬁ T AICED
xEﬁ&Lﬁ,’.}@%’éi‘%}:i BURERITBUT 2 28, ’éf‘o E ZOFWVITERT 5 At ERNAREM

DIEHRY T ¥ IV - ~U—(ﬁ/ﬁW~)®%f%otom%$Fé%@\i—xb?U?J
T, P~ — ADEG O EARAED SHEVRE LML, 7 FHRLELTO [FrDE

DXL L7-3#% TH Y FEEEL\ HOWHEEZHE S, BWEik] TH b (Kangaroo 348),
Ko V=X =FZVHBRERT LD, BikZH7Z Lz ~<— X037 2 ) A EREAANT THRL 2
Com, oF)7ay b EOREIFESNLIOTOAL MUBETIE R, RKEE O F17E
[ 5 VTN —=D3] OFRDOKFED BB L~ —XO|E 72, DT, ZoREz5i3 %,

Far off, far off, as if he had landed on another planet, as a man might land after death. Leaving
behind the body of care. Even the body of desire. Shed. All that had meant so much to him,
shed. All the old world and self of care, the beautiful care as well as the weary care, shed like
a dead body. The landscape—he cared not a thing about the landscape. Love?—he was
absolved from love, as if by a great pardon. Humanity?—there was none. Thought?—fallen
like a stone into the sea. The great, the glamorous past?>—worn thin, frail, like a frail,
translucent film of shell thrown up on the shore.

To be alone, mindless and memoryless between the sea, under the sombre wall-front of

Australia. To be alone with a long, wide shore and land, heartless, soulless. As alone and as

absent and as present as an aboriginal dark on the sand in the sun. The strange falling-away

of everything. The cabbage-palms in the sea-wind were sere like old mops. The jetty
straddled motionless from the shore. A pony walked on the sand snuffing the sea-weed.
(Kangaroo 331-32, emphasis added)

ZITHI—RIE, BEOMFIZANAAZL )KL, Blai& AL O VEKEORO T L
< “The landscape” . “Love”. “Humanity” “Thought” IZER.0MZ 2> T, Ry =X =H4%
VX ZOHHETL72ERBRIC [RTA N - 93—V =TF9 27 - F=VDY AT A, HRDIRHED
I BEVE -AWHED Y AT AZNH OB, HE, BT L — KR > TL F 5 A Dl
M) ([To75 b—] 215, Laxry L, ZZIChEROTREEZ ATV,

CORHOLMBIE, Fyr—X = ﬁﬁU#f%@77b—Jf77/X®m%% BIVER

— - % v — 1 (Nathalie Sarraute, 1900-1999) ##EH L CHWAT2E O s ) F2— )L (3 4'
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TAYT) TRBVIEAI D Fob—=A=F7 )2k yuo—-rMgrr7)Fa2—-NroO250L
NNV EREICXI L TWA, —2lk, YV YR T —<EORREL T 5 L FRFIC. B AWornt
HREE 2 BOTNRE LTHTB X230 TH L, ZOHIE [ EWEOMA T 2L, 2
NORERTRD W] 222 &> TRET S X I BE 0T, MR TOHWIAIITER & o,
WX EEXD, Z LTINS (affects flottants: JFB3H327) OMRZITE2 0L, To72 WY
l L\ thsd ([To75 =] 308), COIZ)Fa— Vo HbiZ, Aiwll Thinzal >~
ADRFHwmEBIET 5. 2F ), B AME A VYELF (IBROZELLHK) L LTHELOR
Hu—bOE—DLNN, jxHFE GEABMEHEK) L LTELOPEZOLRVIZENENIET 5.
[y An—] CHILTEZR, Mo Tey M o< —2A0fkd L {IIRLEDE —D LN,
RO~ — ZOREENFIL 2L DL XVICFET b,

COEZDOLXVIZBITS B, EE. #ikr] S 3wh i 2F B L2020 T570012, [
LR WCBITE o V=X =TFVHFOMETHS [NVt ] BNEE) 2 [77=
7 N (EMRE) #EBEALTAZV, & B, B/ KEE4, B L7y Y 20BHE 20l
BOBIEE K DRTHBNTH S, XV T+ T7x7 FOZELTIE, Bi#EASCEN % OH
Ty a2, BEPLENZOWHEL, EEZA0DLNRV, LWwHDb, Ty Y aORmTIE, W
LOEIROBMRETHY ., Ty vamnlL Ty v a0%Ed [HROEAMBZIME L 2%~
7 (BMERE) THAH—FH. ZOHELOYETIE, 518 T “as if he had landed on another
planet, as a man might land after death” & % % X 912, FEEOWFICANAAZ LI HIZ, DT HEH
ETHEIIPDEIIELTVEDEY—ABH NSO TH I, A —A T THRERLZVL O
ZADEFIZEY EoTVWRVOBAKD T Y ¥ 2 12BIF A~ —X 7L 35E, ZZHhDON 5
ATOMWITEHCOER - HERE2LLABAL TS, BIHEMAITO “an aboriginal dark” &9 £
E. BTOH 122505 X “naked pale aborigines” A8 & 225, DTG ORN R TH -
EGEAZ 2T THWBER] 128105 [Buril L LT =22 FELLZEC XD [,
Ak, B 2 REFRAL B0 TS, D2F D, CSTRo S DURENTL 201 TAHOFEA
M7z (ABTREREVWDDOAD) ARl L LTO [EE] THbH, Fob—X=8%1)Hlmid 5
XA, 77 b (BRE (FH)) BEREREZRTHVERNINTEI RS 2VWILE2EZ DL
X, [HAMBE (AHTREVLOAND) AR 2872 LT0EHY =X 8] »oREShT
WD DIZHATH S,

F72, =X TS 2 ERIIh TR Ve Lo THRDORNIAD B R L EHFOEFTIEH Y 2
T, [ARB] ZREHIE Lo/l E3NETEH0. ZORGEICBITLEES KNy V—=X=4%
VOE) [ABEOATEIZBIT S, AMMAToES] ([FFLidrl 239) THhsHZ L, Thbb,
NV T M (BHRE)IGELTWD I bbb, FHEREEIEX. ZoXVET b = [HEdS5—
—Jis ] 25 ABMZRO0ENZEEEDLZW [ )=V X5V F] TEHEWI EICEEZRL, K
DE IR D,

CCCTHEE RS> TW L0 [AR] WL THK] WBFEEHEV, HE)ZEICE-T
HOWORFOBEERLZRCERNS [HEME ]| 20TH5b. (HPHE) Z2I2BWT (0Fhi
Bl Z SR X DFRICBNT) bl Lzbid THA] vt (9] 0BMAKEDOTEE
MICHOSDBELSICBWTHRTL2OTIE R, AR ENZTTIERL, 22 EWTH
oD L LT [5H] bF-ZoEBREAEL. HOOMAE LR — Mk o %% <
SR SEERNEEDL L) B, ) LEEFNCBVWTHET b, £2I2BWTHET
BOEHIIHb-Lzb 2 Tid e, (98] b FHERT D, (hE) ZNiEEOHTIcoWT



52 oo o3 ok

Fol—X0EEZ, [MENFZIEABMUHORRETH )., FHUMOEFTH ). ABOARLE,
FHOAEICBILAETHSL] LS5V ELTE S, (121-22)

(A ANV —=] 6o LidslH ok 5. “The strange falling-away of everything. The
cabbage-palms in the sea-wind were sere like old mops. The jetty straddled motionless from the
shore. A pony walked on the sand snuffing the sea-weed” 1% 212, 2o [HMHE | ofMEE S
ZABDTRELNIEAL ) Do TRTHEKD LREGFPHRFFELTL v, ABWERE & BRWER,
BB \VITEEE IR LIREL TW B2 X9 72, [WE] ) ISP ND [FrxXuyx ] (B)
(BT 3 W2y 7] (ABFY) L) Thh., NEo [#EE] X [R] »26~E [F7228
Ll ZrlckypELEE, BARALAMBORRICMEL, [#EE] () 2RIe3500 () %25k
KDk, AT, R e ARROVHIEHE - 8RR T 5 [hE] THh 5,

oI B EZoWE, Fov—X=72)H»HHT2 [FE¥=F V]| R 7Y% - BAHZ
Widila, [BUYRoOEH] LRFEEEZ DML, Z025 MAD X I ITHEICENDEBIZE W)
ZrliF, FE=F DOV RATFL ([FTA D I3 =N =TF97 - R=NVDIY AT A, HROH
D& BV - Ewﬂﬁ@{igi%ﬁ%£iﬂéﬂTWék%Ké CENTEDLTHAHo 2
0, Uv/xci O—HIT, [HHEEE=BFL I EF 2O A 5 "EHOMBEBRIEL., Th

WAt CL B ik ERIEL . SHEBIChbBEET T 7 LI IOTAﬁéﬂt%#JX/
P2 D HITE] ([EFLIIMR] 250) L) EROTEH %2, Yy~ — X&) BI AW %8
FEELTWELEEREEA9,

COEMIIBIF LWL AEEZ, Fob—X=F%)3Eo0EEMETH S [BETIL] & [H
HAIAL] 2o TRDO L HITBRT W5,

B« R s AR, IR, BESLI, AL RO - RO
ﬁﬁﬂﬂ@&%%%%@%ﬂ%k%‘ﬁﬁi_m]ﬁ%% ?‘E)ﬂ‘lfiig/vai‘A%ﬂ%%Eiﬂﬁ‘%o L7
L. A, B =8EFio) x TBONEFHE 175, €k b. EREREIEZED
FHID ) ZTHBTORZHBETEDPHTH ), TERERE, TOFHED ) 2T, w2
DHEWIZIZOAENTZT L — 24, Z?)Z)ln ?ﬁ/\éhtiﬁ SITH D 7 H %‘é’iﬁiﬁ‘%fi)%—%
HAH A TN ERGIHNIE, f@ﬁté%ﬁiﬂ'ﬁ"ﬁé ARG L 72 i, Rl 7 D AR AR L 72 A &
V");g!f.%j”@’a‘ﬁia%%?é%@lﬁl?‘% LOTHbBH, €L THEFIZ, Ak =A1EFHIZ. 855K
OB SO KA T E T VAR, —HOP 7L —I v 7E@msg, ThICL - T
ik, MAMBE 2 I ZXE R THPAN, SV RIPNLZOTH L, [HE] HEREIDE S
T2 ORCEZLEET 5720122, ARZLOEZHEBTLEI L, TAPBBEL L, ZEMEFD
WHTHH ). ([T EMmH] 279-80, Fis 1 HE)

COfBEEFEZ T, LTEIHLE [ hv—] ok O)iﬁﬁfi\_’)fl/\z) &%-TEX_ LTH
15, CoRmd. TAROEAMMREE] L LTo W‘Eﬂ]'ﬁ'%l PN e INL (AT
B0 0~0) AR ELTo [ZRIE] 12X >C (AW 3MELTwD S E 2R LT A,
ZO [HERIEE] &, FilkREA L v o 72 LRI 2T 42 DHE L REOREPOR AT E=F DY
AFADSINEY ZOY AT AR FHREICT S B TAL) .

—H. NHOFEE i”‘ 713 v ELTHDE=2 AV b =FemMEEL, Ffﬁkté%ﬁﬁl (25359
Ui & [HsA7- 2 ZREIEC AR L7 A ) & % 2210k &ﬁﬁ(ﬁﬁimotbﬁ_‘ﬁy
A=) 225DOFHOMIZB T (Fi0B % R#4T7). “The great, the glamorous past?P—worn
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thin, frail, like a frail, translucent film of shell thrown up on the shore” & SN TWw5 X 912, [#EZ]
BT E2b0LIADPBETELONIREDBDOTH S, REKETIE, ~—XDRESHA» b T
WHIZEDBREINT WD, W FEZaAr b=FLEFEoTH, Thid [BEZRETLHOTIX
%<, Blaid s BUED) EEo7ay 7] THH, CORKEE [BONAZORfEEBONH
%f:bzgi’%\j;: MRFIZ, Zhail) BEREEZ5 2 5], 2F 0., [F=2 X2 bOfTAIE. RLETIE
s AR HE ) (MEEE M) 237) %20 THY, SUHBEORMEIE, [FELMTr] T8 5E
Za XAV MORBREERET S, %5, “mindless and memoryless” Td V). “heartless, soulless”
THHIRE LI, MEREN TR & OWRERNG - 2RI L ) KANITEH T B IRETIZR <.
B3 2 BAEOM G L ML L 2R BB TV R IREZE SR 20575, =2 X ¥ FOfTA LI,
FIWZORBEEZRHET 2T7HTHA ).

LAaL. COHFHEIMEICIE [ HmROBHETAL] OEEIETITBY ., EREIE (85 MR 2
AEA] Do TH2NS, “To be alone” TIHE BT B POEREITIIAZRTETHEI v,
DO EAK = ZADAHBPMALE N, PEILE REDPEMEINTNDE I EEZFRL TV,
“As alone and as absent and as present as an aboriginal dark on the sand in the sun” 2%/73 & 9 12,
[AWEE] I2B1F5 [Hup| L LToORBOBMIY~—AHEZ BF L IARTEL O L, £
S, ERELTOAM WERE L TOHKDERDPERIZZ > TVEZORITIZEWT, [Bvi
~HWIHED Y AT A IKREUPAEL, 225N ER ETH =X [ Lzabo] 12
ERZELT S (BROBEI L), E Ry V=X =FFNICINRBENTVWELEEEZ D759,

VI

Tl Y ADTy k4 “The Novel and the Feelings” 12381} % “feelings” 1. 77 =2 b (15H) 2
MYT 5, LvwIiIdd, Bl ¥Rt “feelings” . A7) == R Fo V—=X=HFVDEIT
Z7x7 b 2F)EBOD BIRE 2HN R OHBHETH LEE (emotions) &IZHER Y, KL &
RO FIZHEL B L, MAOMR L MMTE LER S LEREICH S b TSR S NWERT 577,
ELTHIBRLTWANSTH D, SHIZ, BLYANRIDI Y A TINRD B AW 25 DI
] ICHEZMEITAZ & T “feelings” 1T LI ENTEXLEBEITVLEHIC, Fobv—=—X=4%)
NSRS 2 A HIUE, SEIINRICRESN (7727 M 220 MBI el TERLE
RLTWS, Fobv—X=#751)0 [FELIMH»] TE ZO [77x27 MN] REOHMETH S
[NV T M EFREONTEY, THHEOMEEZRLOD [H A v—] O >hDYii%
GRS HE, (I HN—=] BRI N—=R=HF)IPBRD L) REMEMTH S L LRI, [
FLIMA] B2 LAEMEMOFEREZB LT [77227 M 2[RV 7 M SoM&zsy
FTWaBZ ERb9rb,

2
*ORFRIE. 20104 6 H26H . WARHKRFETIT bz HAT L Y AMAFEARREY YRV A [0
Lo R EAEE) - &0 - B CBUARRO—EHEMEBIEL 2D TH L, T/, Hiaw [HIHOHE
B H Iy C—D - H- v L ¥ X VNREBNE] L Fov—X=7%) [fFEe 3] ]
B AbEisE GERSFFESLH) ] 5 7% ORBFILRS:, 20124E 3 1) LT HH00% 5.

1) HRIZBI BEHE@mMT L Y 2 EO—2DFE S oWz igsm e LCilEgE L [[Fx 4
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2)

3)

4)

oo o3 ok

L—RADBN] &L GHN—HFm 2 OB X DEON] b, T2, #HEFARICBT 514
FIEEIE] 23 E 7 = X AR T Lo &3 BB BIRICR SR E~NG- L 2B 2 W £ A 72kl o
Wige e U CEBEALLAN [THE) & &5 =7 1 —3LRF Rt/ #EriER] 220, wlki
ENAOTEBHHGRHEZMBIL 729 2T, ZO0OETHEL Y AZi@m L TWwb, B, ZoOZFEEIIBT
SDRDEFREAGIE TR T, [T T [1EH (affect)] &id, —Juibidiyz [ME A
A4 &I (emotion)] Z&FT 2 [d D). B2 VIME AN EBIETIEZR C THEB]
GENEZ A RT H2BUAGMAETH L (HE), 2% 0, FHE X, ToERL OHY K
GEM) XM ONEEE R 23T IeNTEL] (7 XFRMWBEI»LOFH L\ [15H
(affect) | & [J&TE (emotion) | DA HIZOWTIE, EEIEELME L THLETWS
Fredric Jameson, The Antinomies of Realism, pp. 1-44% Z8, 1EEmMEM OB) & & W4T URE R
BIHEFICR D, BEHRLZVULHEUELERSEEE LWERZHETETWS, HLERI DN
B LA, TOHEHLERICIT A TEL TS [MEHNER] L THIFRARE
NROFIA BT ENBH%EE LTEHARBK [DH B L Y AICBITL [E] — TR %
WHER | AR | Rk NI EDEF=ZF4—UL YA, AT A=) vY, N
YXIV, Avua=RrT4] Bdb,
FHAEB R, [T M &2 THENS] E358, COFEMELURTHENSZAR ) &
bbb RITLBdhdb kv, [RVEeT7TFy] LIERICEY ZRENDITHTHLDIC
L. [ RVt 7 b BZOERDITHEONRTH D E—IEFRENHT
Fol=X=AF)IZEBX VT4 vawl [Hig] OEBIEE, OL X 20RO L) HFEICE
CZHES>TWAHEHICE Db S, “In his ‘human’ self, Melville is almost dead. That is, he hardly
reacts to human contacts any more: or only ideally: or just for a moment. His human-emotional
self is almost played out. He is abstract, self-analytical and abstracted. And he is more spell-
bound by the strange slidings and collidings of Matter than by the things men do. ... It is the
material elements he really has to do with. His drama is with them. He was a futurist long
before futurism found paint. The sheer naked slidings of the elements. And the human soul
experiencing it all. . . . in Melville his bodily knowledge moves naked, a living quick among the
stark elements. In sheer physical, vibrational sensitiveness, like a marvellous wireless-station,
he registers the effects of the outer world. And he records also, almost beyond pain or
pleasure, the extreme transitions of the isolated, far-driven soul, the soul which is now alone,
without any real human contact” (Studies in Classic American Literature, 134-35). B L ¥ ZZZ D
9120 A RIEED? S X2z A VT 4 VORELA, FEARNZBRRLYWEICHE, £
& OFFIFIZB W THTIE R OB & 2 A SEER L 7B A OIEABNEEZ&HFT S, &b
RXTWb,
Ko V== %VIZ [F¥=F>] %, ol ¥ AD “Chaos in Poetry": Introduction to Chariot
of the Sun, by Harry Crosby” ZZH L A0, ROXHIZHMLTWwD, [BL r A, #MLw
FTICRHNEEAT 7 A MIBVT, @M EL2TO2EZBLTwE, T4bb, &L
H537: b2 Fo TNBEEMZTO-TBY, TOEMIZ, REZHE. BO72E0EPIR
LAEZF UL EEEIATVDLIDREN, A ZEMRIE. ZICZTFHE2DOT, Rzezsl % %j%
22U, 2HLTHOLD) REMA A+ 22 S LN DB L, 202 H A8 L THA S fi—
—T—=AXT=ADH T TV HIEZVIEEF LX) T, 7 RZXH LB TZANTOI VLY
b——%\%%@%@&@SZV—&VﬁT%@T@éO%@%%ﬁ&?&tfﬁ%@uﬁm%
2HbTHY., HHiE. TORICBIEAITIPIAEMTH > TEOEEREH, T-20BEHNLEY
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ZLTEIDRKFRAELHTHY., 25 WOPDFE=F Y THoTEFORITHESLE
WTLE)— TN a3Ia=y—varew) 072, Ll JIORITFHEZDL 57201213,
DRIZFELNDOZEMBRVLEN R D725 90 NOEMEZHH, BELLFEFTEITRELLALSLT
HAHIVEREEELFITL. 29 LTHSBEDEEIL, bEIRVENRL I ENTERVTY
723322 —MAWRELRHTLEZRHEL TR0, SV 5505, ZEMENEH DIEH
ZRHLTTHL LRI DL (L) ORFMFIMAMOHTT THAAZ ZwRd->Twad
o) BLAFE=4 Db (W) BOER] S LTThEEwS 2] (%
7~ 289) o

VARV aAfRICHKTDE T2V I AT )VOMETHS [ HFAE—-X]
(chaosmose) (&, FHERIC XU, [HPIRAMRIND LHIZ [A4A] & [aAER] OEKE
Tl%L [AAR] & [FAE—X (MHERE] osmose] DEWGEE] THY. [[H7+R] &
[22ER] (BRF) ORI TIERL, Z20 [ZRAEA] O, ZOMHEREDOLFTICE N
51 (109 FHAERE [AFAE=X] & [w7VTNV] ZF—WTL5—H, [TV TNV] &
FAERTS ] & T4 La Viel i [Fo b— X2 BVTRED O& S| (123) LA TV 2,
DF N, FAEFMAIE. AFAE—X=<TY TNV =H1E% =41 [TAR] 1 (F8Y)
B e THR] 1 (FE) BRERLEPHERZEL. VI~ BIIC B\ T3 2 5T 8
295 BE-H7] REOWH] (109) EEZX 57259

AR & i3 HME.O S, T L ¥ 2D Kangaroo (1923) X° The Boy in the Bush (1924) % i
U % David Game, D.H. Lawrence’s Australia: Anxiety at the Edge of Empire, pp. 153-93% =, 74
DIZOFEET, TNFEFTHEVERSIN T Lah o2 =X T Y THRAERICETS [H 0 h
W—] ORZEFELLIHGHI L. 0L ¥y AIVNHETHID T “the spirit of place” Z i 7-Dix [
YHN=] THLHHER, T [THOR] ORLL [TKR) V=] OFFEDORKD & OEE
IR LOD, KDL H IR R TWw 5, “Aborigines embody the underlying spirit of the
Australia in which Lawrence’s protagonists pursue their respective regenerative quests, and
the Aboriginal presence forms an important part of Lawrence’s critique of the British colonial
project in Australia. However, the white, male, English protagonists in the two novels remain
resolute in their determination to retain their white Englishness. For the protagonists, as for
Lawrence, there can be no return to earlier modes of existence. However, while Lawrence
does not comment on the rights or experiences of contemporary Australian Aborigines in any
political or social sense, his acknowledgement that there is a vital Aboriginal dimension to
modern Australia is distinctively positive, in an era that was characterised by negative
assumptions about the value of Aboriginal culture and its ability to survive” (193). T® X9
WA 2E, gL Y AORHOENAPANE LTOTA T V74 7 4 RS 2 AL /Al
BIF27RY) Y ZOFIEDA F) ARRMTERMOEE LI TH L &, LTI, HRED
MRS S LA, BEROFAERZF—A IS TICES>TRIRTHL LI T L VX
OBV EETH L L E2FEL TV,
Foh—=X=A&)I2EnE, BREVWLY =74 T Y 2WHICTS [FTA 75— ] &
FHREZWREICTSZ [Ty 7 - k=] id, &I [HHME] Xl ENs, 2F D, [&
TA N TF =N =TF9 7 - F=VDYAT L] LiF, BREFRMEDOY AT LTHY, 2D
AL TH BATRTH B BEHERERRLSHDHRIZOVTIIRD L ) IZREN TV 5,
[ ZREDZH G OBHICOWTHMADEHIZOWTHHL L, HOEEZ %2 3 & HKZ,
JEF DK, Sk & XM R EREH D& %8 ORS00 DD, B IZ—D D0k
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HAMEE 2 D72, e L, ZONfR O, BHOESSK, ERED S T 53 2k
Loz, FhEUE L. BEREE BB 5072E w2z 5] ([Fo75 b—] 213
14) CORBOHE, BL Y AZEBANT L VDB AEN, ETHHLZ [HyFv—] ®
FEBDOYHNDZ R o Ry V=X=TFVHFIE [H V=] OZOYhz5 T 5
i, RDEIIZEBL TS, [DRbIIIBBTE RV, MIRFEEHEZTD, 3Ly 20
9 &9 [BHH], RCTAMZIPBITLEYI ET S, V=74 T VDRI A b - 7 —)b,
£W@®7777~$—w\%@%Wu\§¢%fﬁb\bhbh@%ﬁ?%ﬁ@tb@%ﬁﬁ
PHTHb, LELbNbNPBEITNORZORTH), bRbNBRHLRITNE RS2V O
3., FNzdloTHOI LD, 2F ) ZNELELIETHL L V) DITTIERL, BET
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Towards the Affective Reading of D. H. Lawrence:
Kangaroo and What Is Philosophy?

Hidenaga Arai

Abstract

“Feelings” in D. H. Lawrence’s essay “The Novel and the Feelings” are equivalent to what Gilles
Deleuze and Félix Guattari or Michael Hardt and Antonio Negri call affects. Affects for them and
feelings for Lawrence are different from emotions: while emotions are contained in subjectivity,
feelings or affects, which are the power to affect the world and the power to be affected by it,
involve both mind and body. Just as Lawrence in his essay “The Novel and the Feelings” urges us
to listen to “the low, calling cries of the characters,” because real novels can educate us about
feelings, Deleuze and Guattari maintain in What Is Philosophy? that we should experience works of
art because artists including novelists create affects in their work, and “give them to us and make
us become with them.” Referring to affects and percepts, which are related to the concept of
affects, this article examines some of the scenes of Lawrence’s Kangaroo in order to reveal that the
novel is a work of art in Deleuze and Guattari's sense, whereas What Is Philosophy? constructs
concepts such as affects and percepts through contact with various works of art, including novels

like Kangaroo.
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