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1. BLOIZ—=a2—F Y ¥ ARG D 8

[% % ¢hE (FANTASTICS AND OTHER FANCIES)] 13, 97 AFA4F - N—=UHBT7 XA
THEOBICZ2—F) v X - TATAKET A LL - FTEZ T v MRIZER L T 750880 7 s e
mETH b, WEEMICAES N [ 4 ¥ FX% - AL #H X% (TALES FROM INDIAN AND
BUDDISH LITERATURE] & [# L7 5 ®# (RUNES FROM THE KAREWALA)| 7 & Hik/EMR
NGk 5 [F%3E4 (STRAY LEAVES)] & & ic, [RIEEZESHE (STRAY LEAVES FROM
STRANGE LITERATURE)] ®—1HciURE Tz TS DERRN— Y DORHEOIERHTH
5o

IN—1F18784E 6 A15H 27 4 74 (New Orleans Daily Item) #LoiEH & %0, FOHEHRE
Eolze —a—F ) Y ATHMEEREZBOTOEIEZ, HN—YRHDRTOEE L AR & % 2
S, NyF v -2— (1964) "IZE 5T, 18824E 1N — V Ei 2 e T AT TH B EIEHL T
Wbe L2l ORI N— ¥ OAWE L 72 X880 2 588/ NG E. R, sl 3ok H %o Fah /it
EEEHEINTEST., HEORMIERINTWE, [EF ChE] ICIEShTw 5 0I1%, 18794
9 HI4H 7 4 7 2/ # o [H2Ed (ALL IN WHITE) | 2%, 18844E10H19H % 4 L X - &€
7 v MEFTEO [#E)5 (THE POST-OFFICE) ] £ TO=1TAOMMIIEMTH D, TS DOERMIC
BWT, N=UDECHELERED [HADR- TELRE] ° [ L Y bimv ] oFEe L, #H
DRAEIC—BT 5 LR BB EEERDIFEL TS, B, [2F O] b ofESEIZE IO
VLTWED, ZOEROMIZBNTIE, 70y XA T 7 —DOEBDPBIDITHKRAE D Z & AR
ENTwa’ MEAR (2016) &, [JEH DA (A DEAD LOVE)] "& [ AZZA A (LAMOUR
APRES LA MORT) | *WfElZ BT 21 THEUT 2 WikofEz o L. [Bo—AZE] & [&
DEMRABHFVICHZ L] T 28K T, [HRPHERE U Z R WER] T
HAHEGH L. BIZ, [ EMADPS % X 2ER. KX RIEMOLZDOOBETH72hb Lk
W] L T 5,

[&F CHE] SRS NEMIZBWT, [FBBEOR] L [FEALEEN] Z/ELED T, 3] @
WEAZEHL, (2] oFEIIHET2EMEBEAEET D, N—VOERMICBIT2EER X
77— LIS [%] &[] oGEL T BEHIL. [BEOE] & [HAZEAN] 12
BY3 5 [E] OFRICESWERZ@E L THEZICBN WS, 20k, Bt (K] O % E
BL. [E] O 2=JI12X o T [FE] ICHDD R TRWEASDS [AF ] icigRsns
SEOMEMICIA SN TWSE (52), [#HEADFHE (LES COULISSES) | & ¥ »#W (THE
GHOSTLY KISS)J iIZBWC, #HLEKIEDOMBITH L, BIGORIHSITERT 2013, [KFE
B B AMOERICILEL TV, N—VOEHTS [Biok] & [E] oxX5 77— 8Y,
L. N—=roa—%) ¥ RSO #EmAZ 5, BN R fEE S 25, ZRICH LT, B0
HARTIE R, ADKBET 2HERH 2 [BIY] © ((H3) 28R LTHESINDS ORI,
BHEOHGIEE DN Z D,
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2. [BWEBEDOE]| IZoVnTOi—ItR2ZHED EIC

[FHE] (1879) & [WEOHEW ] (1880) 1XF UK B2 B RIS T 2 WMIEMTH S, 2D 2
TEOBIERER S LT LTB Y, FELPBTOR TRV [BAROE] TE, 7TA)HOH
858 Maurice Strakosch ®® The Old Creole Opera House (New Orleans) (8% 1) ToORiEIZH
DX, [RAFFay yafkBlokoits (SOUVENIRS OF A STRAKOSCH OPERA NIGHT) | #
BIEIZT 225 REOWNEIIOWTIEHF DBAI N TRV, T Carmen #ATHDFLERHTE
ENTVE N, [EAEOE] IZBWT, AERNEF Y I 275 — oW THT 22 &4, RIS
WTOWME D [ZTHEOF] [TAR] e yysr - 7 - 274 FORER] & EHEEORBRICE
B, a3 72F2T7E ([F81). 7V AFFLE e &R ik & B O ANBAREL Twb,
[BEOHEW ] 132512, HENCIZEALER LTV ARV, MERFA UL ERZRBICHREL TS

25 BARIIC BT 2 H OWNFIZOWTOHRII D L & W) B IA ST Tw b, [HEOE]
ZBWT, N— Y IZBEI % “too delicate to suffer the eye of Day” (F/&® H Itz Sz “dusky
twilight world” (GEEFWHEHOMF) T2, HHOT Ty MIOWT—N LB L FHHOMD
DIZ. KRB 2 5 “the shining temple” (Kl 7z 260 H) oG %, LBEIZHIW TV,

(Hi®%) Figures of other centuries pass before thy eye, as in the steel mirror of a wizard:
lords gorgeous as Emperor-moths, captains of free companies booted and spurred, phantoms,
one many fancy, of fair women whose portraits hang in the Uffizi Gallery, and prelates of the
sixteen century. Did Macbeth's witches ever perform greater magic than this? (STRAY
LEAVES FROM STRANGE LITERATURE p.233)

(Hilg) EONWDHEROH DN %2, 5 TREDOHFEOZNZHES L) 1o T, —K
BIRATNIZEE A ) TOWEL, Btz B2 - BEOHE, 77 4 v Sl
FEIZTTHAHLAEIIH S L) BFEN STTHFAMRITADOKMIELR LD Hixt LilioTWL,
WHEENIZTTL AR IRADBEL I H72 5T, TNULOEAMiZHE U THA ) »?

— DRAEH 3E4:1) P.249

The enchantment of the place has transformed her into a fairy. Ah, thou marvelest that she
can be so pretty; nor Shakespeare’s Viola nor Gautier's Graciosa were fairer to look upon than
this dream of white grace and pliant comeliness in the grab of dead century. And yet another
and another Creole girl-familiar faces to the dwellers in the Quaint Place of New Orleans.
(STRAY LEAVES FROM STRANGE LITERATURE p.234)

B DR AN W % — NDWAEICEZ =D, B, #EIIWELVSHARIZETEL Lhi:
ZEIZ BWTBONG, Y2 JAETDOT 7 A4+ T75TC, I—F 20T+ H7Eo5T, —
REDKEZE T2, COZEDII) RHVHRELFEL722EL S PRI, ZELAWNZ h o772
596 Lob, FLRFLEINICH. ZLF VORIV SHTH NS,

— [RACHZELM] P.250

(BiW%) grateful to the humane spirit (#%Ms) (STRAY LEAVES FROM STRANGE LITERATURE
p.235)

(HiWg) ANTEIR7z 5 52D 220 NOLES (M)

— [RACHZERM] P.252

N=d B ZRE B S EEO Ty TR, —REERO RVl 2 E L, Bk
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FEAC, HIBICBIF D4 R N4 Bk A LB 8452 8 T, [dusky twilight world  (FEHE s 3EHH oo i
FOL BTN, SR ELZ A LA S [grateful to the humane spirit (ANEBKz- 30 )] O
BEHiVTW5, BROPT, FEICHLMR (2 -F—1) VX)) &, BeDRZEMIZH 2T
HIEL T2 FLLIROPIZ, ZIEDOMVTEADBZZEL SHFATYT, HRIZL) Z03E
38k 54, ¥ 72, [And yet another and another (W< 5 THW53) | WHIZHBEL TW5, HEICIE
i DFETIE L, [fairy (A | O L9 2 AR O, £ 2L HIFTITWE AL DXk L,
MHEAZFOEZLZMADETHE I Lx. AR AYOLITHTAMEIIL > THFASN TS, #
BICH T AME DA E 5 Hi1C. “how the mind wanders in this strange placel Yet it is easier to
dream of two thousand years ago than to recollect that thou livest in the material present—that
only a painted ceiling lies between thy vision and the amethystine heaven of stars above, and that
only a wall of plastered brick separates thee from the streets of New Orleans or the gardens
westward where the bananas are nodding their heads under the moon” (E%Eli Hz Eﬁ‘f:%
ﬂ%@:@%ﬁﬁﬁﬁi%fwé@ﬁ\kwic ZRWEZTID D,
HOEKME LIZFHVEZORIZIE, HFHORIVEH L2 T, =2—F4Y /ZO)HITO)L_V)’P\ AT
2N FFDEDRT=DDIC &o“(b\%f@;ﬁ@fﬁl#%ﬁ B bEBTTYR D, WELOBE—E D72
""" GATZEEZRVEZITIND, WEL) ZTIFEOFOEOLP~NROEAL T VBEZBALEIS
F o2 b TR LoRkd dHb. N—id, BHWICEESOZEM EIREOBIRMHE BEIRIZ
LTWbIENHAtnd, BAELZOLIZUDDDODOENY Y RAMEE N, HEDO N4 OGO
BMe 0, BB HEEHOOLN) &b, BARNREHTIE R, BHOALDAAEL W)
HRIOBHEIC X - T —2MPWLREEE. D [#E] o A—-I P Sh, ZottTAMDL
ﬁ@ B SN bDE BV DHEDH 9,

TR LT TERIEEIEZ @ “the shining temple” (K 7- 2 L0EE) O@ICH 5 [HED
%J B8O & FEH. “the Unknown World” (RHIDOMFOFK 4 $E¥%7-550%) TH5 [FHE0H] (12
“a world wrought of many broken worlds” (% < O#E I N7 F D S/ES N IER) “a world of
picturesque ruin like the moon in heaven” (K EDH DR D X I %, ELWVREIEOMFE) “a
world of broken lights and shadows and haunted glooms” (EiL7z6& OB OMR) DAL
LBREINTWSE, L2L, [#HBEDE] H “There is really a world of stronger enchantment
behind than before the scenes” (FEHD LA L ) b o LI LBEROMATH L) Lk
235, /N—IxF 72, “Thou hast approached too near the Fata Morgana of theatrical enchantment
—all has vanished or tumbled into spectral ruin” (HA T Y EFOBTEICEFVHEX /20T, i
DPBHATLEST) LEEEL, AMOAZREZEHTEZVERHEL TS, ZOEKIEITRO
IRk sh Tz,

(AM%) All has vanished or tumbled into spectral ruin. Fragments of castles and anti-quated
cities — torn and uneven remnants of pictures of various centuries huddeld together in mystic
anachronism-surround and overshadow thee; but to comprehend that harmonious whole, you
must retire to the outer circles of the shining temple, before the tall veil. About thee it is a
world wrought of many broken worlds (STRAY LEAVES FROM STRANGE LITERATURE pp.231-
232)

SHEZ LD TVTVE DL, HIRREMOBF 72, WA ALKEROED, 1ZAIZTAITHEN
2 CECHRENSIELAY, THFHITILATN T, IKLWIFEEREZEL TS, €90V )
LOWHAEDEDLVITEEZRIT TN, LA LZOHM - 7222 BRI 5720121
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FERIZIOHOEVRIEOT O, HOKM 5 0ENE (FHE) TTEIZTNERS
T\ SHBOTHLVICHLDIZE L ORBIEIN-MHR 2 S51/ES - R 72,
— [RAEHIEE)

[BEAROHE] IR EBEAOMREMI L, VMR A A= T, “ruin” (BEJE) & “Fragments’
(BT F) ofFRE LTHiPN L, HrAc 2 A4 OAGEORGETH Y G872 [Heao k] & [EEDHE]
OMFEH, B0 L2 o TifFE L, BE—212X 57T, “lights” k) & “shadows” (52).
“temple” (B¢42) & “ruin” (BEIR) D@7z, WE O RELZ —EEEHICEFA IS, Z0
I A COMRMNS, 72720 EERRATHIEORLE M 2 LTI R, HAEROERN R
RUDFAIN D o N—1E, T =7 4 v DAL &R 2 R E S B B e iR A o5 i 3k
S, AFnittt Get) 2o oRMEREE ST L 2EERL T, ABoHICH b DR
TR AEL, BT R BROBOEEER] "0FET 5 L2 BE L. AMOLE &GRS
BEANZS O] Lv) LLEEAMG] 21ES MAoMo %R - RE)E & ] “ciH L7z,
fiiz b, AR OBRIHAEAE T B RO R RIEH & AEDOEARIZOWTHEEEEZE L T 725, 1B
FEROLEW RV [HEOE] IZBWTid, ERARHA L ERFEEICN T 2 CFALoBa I £ 7250k S
NTWZWAS, RN/ GICE T, TR & TS o AV a2mMgb3$26 2 L 2ML T,
N OHFAET HIFZEM & FN UM ORFZER OX 7. L KGR O 2RI Z2 M X B L7z, LTl
913, B0 L] BAMIZET 2EMOEHKINIA A=Y, SbIZoMzET, Rird
REMIBNI BT B84 R A2 3. e ANAEEZ LY, HICEE LR EZMET L, HFEDONERNI
Yo TS [#&] & “shining temple” K7z 560 8H) EMaEh, BRENMRTH 5,
N=FZO [HR] HEET 2 ANEREXOHBIIELSEH 2 o THETL—FH, Thid s
but a small part of the great wizard-work nightly wrought by invisible hands behind the Curtain”
(FHBRETHZED T L > TITONE —KIKK D, 1ZAD—/NEFIZL2#BER) LB L
TWb, [BEOFE] (21X, ROMF LMW FE03H 555, “shining” (H7z2%) b DKL,
“ruin” (B&4E) & “Fragments” (BH) DOIE T, O L IITHIEL TV D, HIBZ 2k, %R
LTCWRWEHRO ORI D ) BEIZIEA TW 2R ROIEITH 5 LB L7213 ) 25725 9,
CORH HRMZMFRIEROMAOLZ TH Y, KOMFR LY L TR, [EfEofho.lE ]
WHWHFETH L EERFTHEHRMIN T2, AMOAMTEXLHALEZ 24T, “to
comprehend that harmonious whole, you must retire to the outer circles of the shining temple,
before the tall veil” (Z D% FfFo 722 FFET 2720121, FHEIZII TH 5 HOEVRRIROH
Dy HOKIH 2 OB ENDE TEHL LTI RO, AILEROEIZH L0 FITERIC
EoTHERTAZDDEDEZLEAI e N—=VIF [AUHRDD] % [REOFEZ D718 72
WHEIZBTARAE] LWL D2, BROMRTHEITEELRDL ANLICE > TATHATH D, R
% HWEZEM OEmAS, [HEDOE] I2B175 [BIE] & [kl oRICEgbsn, TRAELFIC
FoT] HEDEEZTVALEALLORELEEKO—TFZMHR L. EHEFRRTES [#E] oltR %
ED B %, 72, WENCLT [HMD] ORISR X H 12, EFHIZWONEIGEINL, SEIZL 5T
HEBORMERREDY [BEOE] O—E% ), KREOFERZWO/MELFEE] Oo—L bk b,
2T Zottl Zot AT MO R OISR RS EROBEROEMICIEMT 52 LI12XD,
=Y O LR ] ISR WHEENTER I NS,
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3. THROHEW | [TV TOH—l R — NEE

[(BHEOE] IZBWT, HAE2LKM % A % &, “the Inhabitants of those Circles become
themselves involuntary Actors for the amusement of the lesser audience” (7zHFEHMZ 9 [FiF
DON] BEBICREDLNT L) LORERTH b, FOAPHBICAESN: [MEOFEY] o T,
FEANRTHEPIZERBICEE B L Ro TS, Ll [HEORBEY ] Offiv7-BI%&, wifeE
BOEFROBEFFEVPERIZL, KX [Hwf] T, 2212 “a great mellow lamp hung suspended
like a moon” (B4 & L7z KE%RT VT A—D, ADXIHIIhhoTWwiz) H ZONOTF T, “All
the seats were black” (£ Z &b Ho7z) EMTHY, [#EDOL] OXoZEME [HEE50H]
OBEEOEMDPELDE) LI HhoTwb, T/ [MEOHEY] OFEARIZOEMICEIT SR
BhRGETHD, HO5WDH AL “All eyes were turned toward the stage” (Z & TE L ALPERD
FHIZHWTW7z) OZx Ly EARAE T cannot imagine why it was”™ (HZ CHHEHETE vy ) H
H T “I rarely looked toward the stage” (#HE D H~H Z I % 5 o 72). EIZ, ‘I cannot
remember what they were playing” (f% Liii L TWwW7zd %, 1212 L L BwBE2 ) T did
not have time to observe the actors” (X&EZBET L uHMLR L, Elldkro7) LEAL TV,
(AW o [ o, FARIZZ—2o/hERB—HTHb, MADEETLHAED LIZH 50
DEFENMB LT, @O (L] CEYT2BMERORETH Y. “all the white dresses” (FI\»
MoBZ) LERLZITEIZ LD, BHIN, ML, FHENEHOTHS, TOZEMIE. SLLEm
FHEBEMT LI L LEMMBFIC, EHHICIREBCEBLTWARVWEOTHY)., SHOEA % “There
was a strange stillness and a strange silence” (AEREELRFHT SIZHENIZWD 2 LTOTET VRS
Twi) MM LEMTHL, FARIZOEMICELTEFEDOL ) ZHFIETH Y. "an ocean of
faces stretching away almost beyond the eye's power of definition to the far circles” (MERRIZ)EAS5
TV D) WCHENLAS, HOMFEH=L 015D v, #F DWIURISTEN Tw 5,

IN— U IX18864FE, B — %y H L 18RMAE D FMAE S [ (Solitude) ] DFFERICHB VT, [HixIY 2
I 2OV TIHRRTWY, [BEZEROANL SiHED V022N TV 2 IHE~D, Lo
HI | Z23H L. THOOBEER OIS, 222> THEOFEAEMEIC o TWwa | EFRELTW S,
EHIC, [COACHIHIRIZ. BAESVRIICE T EITIRT 5] BT o TIHUK] (ZHfmic
MEPED L] 1B S EZBHLTW b, N— Y OARFELRDVER L 2O [IUH] 1220w
Ty S (2007) X TFREOLH IO LT 5,

[ KB OBRE 2 RKE LBRBOEE L WEHAOP T, WS EEN— VI TOMERH U S
Ty AFOEED L —~ABWIHBRICHEZOONTIRD . Bfoh CUERPHMELEBEL-0OTH
5o (HWE) T X9 AV OWE KB, G BEL ) DEXORERICRET 2 N— V%
HT, O TRMONETH -2 EERCHMEIL, & LARRRERIIEF 2B 285 I12FE 5 72,
WHOFIBROEAE LAV LOM T, F2 OB S THERZBEKZ v, izkERe
REEZ TR EREBARMTUTE T 2, BMiTH o 23T ORFLRFIME LKL K 2
TWizo 512, METRIZONT, N="3H LATERMEICEBLO 2 Wik Z B afF
ERE LB I ol T2 KRV - V22— OERETAF Y A MNRICEIET 5 L[l
W2 HIEERASLHRROMI—HOEREERZ, BHOX ) L0 K LS L)1k o7, KIEMM
BN—VIZE ST, POTEMGONRTH > EERPHMEZZDVM—RDIBPELIGHEE LR ST2DT
HbHo] "
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W, — AN TERTHWEDIOWE\EE 2 8BII N — v 22, ToMEO Ty A [T
Yy ORM] ICBWT, FTYy 2 BEPSIK L HIHK, KL B0 &E BTV D,
WIES TRAEEIER] & MR OAIEICB W T HBEEOMEMAFR I NS, RIS QAR EE 9 72 BO
RO EDRENTWS, ZOH, The Old Creole Opera House (New Orleans) 29 % %5
Tl&, “--+is dark and dead and silent::- when passing under the sharp-cut shadows of building in
a night of tropical moon night, I fancy that a shadowy performance of Don Giovanni or Masaniello
must be going on whithin for the entertainment of a ghostly audience; and if somebody would but
open the doors an instant, one might catch a glimpse of spectral splendor,- of dusky-eyed beauties
long dead,"” ®E W WL AW LI DH 5. A LOVERGZEYORM OB T, 554 0#EL (X&)
WC—HIZN L TLF v, “And a strange desire rose within me—an intense wish to kiss those lips”
(BIZEY L7onwb W) sz HE) 280 [WMEOHEW ] o AR, ERAANO LI —EHEL -
TWbo E72, MOBPLRVWERIZ, N—"0F ) [#d 2] 20k N OHREL 4 2 —
VI ALWMERTHALILERINT VL, [HEDOE] ITBWT, EE L L7220 % BI85 285
5T LML, THEOEY] IZBWT, AOWNHIZH AR EZIK L. BIGORE & vw 2
BIZ Lo TRMMEIET WA,

CORMBZEMEZRIFZIZENLELDIE. [MEOHEW ] RIECTERNZ L] THbH, "My heart
said, Yes,—my reason whispered, No” (5.0 [X L] Ewvio/zas, 1T oM 8] £ X
SRz & [IRHEOFN] ONFL EEXOWMEG 6. (] 12 [H#Y] §25EE. &) 0iF
ENBITOL, BEBITHTHL LI ICARD. [K] BEBICVLE2rONEEN, A—8BTIX
72 <, “hair as brightly golden as the locks of Aphrodite” (7 7074 v DX ) LA IHI LT
4:%2) T, “as the amethystine heaven of a tropical night” (B DEDEEKED X 9 722D 1240
72) BEOFEANTH S, LHL, LoFELW [ 13#E, AL LWEEERIAPD S b T,
[Z¢] 12k LT, “lips sweet as those of the Cnidian Venus, which even after two thousand years
still seem humid, as with the kisses of the last lover” (4 ¥ AP 1 —F ZADGF—T4EHR DS
LB, EBEOBADOODFITHENT-TED X HITAZS). “such a voice as we hear when dead
loves visit us in dreams” (FEDLPIFCAZEBADRD Sbi- X9 %), Flzn BEWIZ X DR
SIS 2 “sealed forever” (GRAIZHEIZIL72) “the compact” (EH)) ZRD L% EHEDNS,
(] B3HLRMEER S, KEDIFIETH Y. AHOLESHWTIIVITENEDTHL I LARIN
5o BB OE] Tl “that it is not given to mortals to learn all the ways of elves” (ARIXIAE
EHYDTHIE MBI LIFFFENTWARY) “Thou hast approached too near the Fata Morgana
of theatrical enchantment—all has vanished or tumbled into spectral ruin” (H A T 0 ZfHOELME
WEHFYBEXT-DT, ML BHPATLES7) LS ELE L TW2Z LG L. [HEOHEY ]
121, “But the eyes I could not see” (BEIZMEHLDIRZZFIZEI LTHRLIENTE Lholz) O
Lk &, b oEkG, [H#HW] O LETFSZ EI12X D, “all the seats were graves” (& IE4H
Y o TwT, BIGERETHATCLEIOWMEN DS, 72, [&] o [FFiFL ] guvid,
“was but the breath of flowers dying upon the tombs” (GEFH® LIZANF H T AL B E
Lhrol) TELRINTVD, [BIH0E] 12, [FXDIEWIE] 24T L. #EOM b iH
ATCLEOWENDH L, TNHLOWIRPL, EAREEY L (4] 3. A/ EDOANHMOLETIE
B, [HBEOE] ZHH, BLEOREEZFORI L, [AAl 2RI LM [BEIE] & A )
THO, [F] Z2OIDTEH 5. N—iF [ OfFRIZBVT, AMIE [ B0 5%
LME—DFE L LT, FBICX > TRAKICBIFEL I NS Z L 2ERT 5| LORBIH 5, %R
WA FUZ DI S AT [] L oEWICE - T, AROMEAE LCoipliZ iz = b
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BT ANMOEHFLZEDTE 2V [HEOE] 1SWYHEL, RIS, EARDPPEST S [#HWY] &
B [%] 2ROBTHTII R, [BEDBWIE] 22T, ISR ZAFME R SR L. [ARA
NOW)G 2 FEBR T L7720 ThH b,

4. BDOYVIT—RHBEEMEDOLRHD

[RAEEZER] [HEOE] IZBWT, B v [1Bolzo s Lz#EY] T [AEERE] 0
é%%%ﬂﬁ&bf\E%@ﬁﬁki%@@ﬂf%&w#ibFZE@W®MWJ_ﬁwfﬁﬁ®
2] oREZH ATV D, [MEOEY ] ERi{EO MBI &, FRWICEAZD [5] 12X
TZOMRE [AACHIEINZ] TEH] 2R LET S, ZOMPEICBT2EE, ~N—vEH
BEBOERERESES, N—"I1d 1% T (AT HAKATA) ] (1895) 1I2BWT. HAER 7
EE] oW T L2 DD b, N—VOFEFIZBWT, #E2AFHICL, HBICLoTEL ozt
u%omu\x%_rwk@bﬂjkmbné L2 Ly $EOHT, WARLEL & o 2 RO%FIX
ZOXBOES [BICEH L] OFSICL o THNLETH L L) — e E 2 I L. HN—
LTS, FHEMNEZEZ 2T [EE] 2850, [HRR] 2B0I13)H 25 [KiE
OBEHIZEW ] LT 5, 720 [REOEM | (20T TFRO L I BTV 5,

EEHOEAR» L E 2 HAERBEORE TH ). RREIBIEOKMTH 5133720572, bh
bk, TETEL AR, —D2DHLDTH %,

(Frg)

BH L Db NEHOE AL, wWiheopid, »OfERZ 28500 (5] OFICL-T, %
BER7%Z, LW, FEL-II—HNERoT, WEHPINDLI LR TVREDTHS ), (HIl)
Vo VORI, DWIZIEHR L 2T IR S v HIRL T 2 THh] & —2127% % ]

R 1I2BWT, DX 577 —& [REOEH] ([ZOWTOMRIL. MBIES [HE0%E ]

WKBITEHEDEELEDRAY 77— L HEHOIMBEPFAEL TV D, WELPDOWDE Zofttid, HED
ETHL [tols] OFEFETHY ., AFOMTH L, T ho7BHEDH LW EELVEHOLIE
FT2HEOTOMFIL. [ZROMEED LTV 25, BOMRTHL [HBEOE] Of A—-VITE
bo B, BITEICBIT A [ELWVEIROHR | [Bh/oh L Zoriiofit i | [ZPsd 2 X 912,

FEOPICHFAET HELVEIIZ, BEOBEICH, WOBEICHPTVER, BESLHOQLLMEOHET
bdHYhs ﬁ@ﬁfé&«(%n®%J®%LwF%WJkf%ﬁjwrﬁjkwotﬁ#ﬁw
ThrHo TORME, N—1dZo [EH] &2 [FHBET2bhbhEOEGR] L5790
Thb, H—2 Lo Tl s, EFHIZE - TR %f%&w(% DOFE|ICHRB L, TH] om
angz [E] 6. KVEZEOITEVETHRLBRDA A=V RZTL b, [HAEDOE] 1TH
Ly AL S TIREDT 2WIETo [BIR] & TBh] & BBloEE I RBBLWIET, AF
OWMFIZV B IO HORNICH NS, [HH] LWOOLDDICE > T, HEL AL, BERLHEORER
DB o TWh, HEOhoIRIE, AFolt My 2@ RSN 5,

TRIgE] 1 [HE0E] E—HE2RL L2050, BHEOEROMO [#] #BEHR{LL. Z20ft
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Lafcadio Hearn (1922) Stray leaves from strange literature and Fantastics and other fancies, The writings of
Lafcadio Hearn : in sixteen volumes. 2 ,Boston and New York Houghton Mifflin
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W 72,

181 v Fr7—bFFxF Y —fEk King Cophetua and the Beggar Maid ®#iHH3C
Burne-Jones's painting of the African king Cophetua and his love for the beggar Penelophon was
based on an Elizabethan ballad and Tennyson's poem The Beggar Maid. The painting became
famous for its technical execution and theme of love and beauty transcending power and material
wealth. It was regarded as one of the finest paintings ever produced by a British artist and was
widely admired on the Continent. The picture’s egalitarian story has also been connected with the

socialism of Burne-Jones's close friend William Morris. (Gallery label, November 2016)
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FZEH (ALL IN WHITE)

/INE RS (THE LITTLE RED KITTEN)
JEEiO®K (THE NIGHT OF ALL SAINTS)
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B 03 (LES COULISSES) O O
RS8N (THE SREANGER)
&3 LT? (Y PORQUE?)
HEDE (A DREAM OF KITES)
#EZORE (HEREDITARY MEMORIES)
Z oY (THE GHOSTLY KISS)
Bw¥a2—E v b (THE BLACK CUPID)
12 AAESE 5 72 (WHEN I WAS A FLOWER)
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A N (THE UNDYING ONE)
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(APHRODIDE AND THE KING'S PRISONER)

ZHamst (THE FOUNTAIN OF GOLD)
AN (A DEAD LOVE)
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olFE s (“HIS HEART IS OLD”)
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¥#E (HIOUEN-THSANG)
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N— Oz & ] E3CFE1992

BEKT (2016) (97 HF 44 - n—rviuty T4 DONTy Fi-ErdHRAOELLCE
7ob ] K FRARY: - FELFRR PR A ZE] 11, pp43-55, FELFE KT
MEARNET (2016) [ 7 F4 4 - nN—=voI—F i [7 5V EV ] O%FEZ2D{->T)
[EIREBIFRAFBIEZE AR 37, 19-28, HANKAEBRBIFRSYE
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The old Creole Opera House ,New Orleans. The French Opera House (Théatre de 1'Opéra)
ERIHINS, 1859 F=a—F ) Y ATHEHTOLNZZBYLTH Y., 19194F5ERL S 7z,
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Maurice Strakosch (1825-1887) 7 X ) # &% K,

“Before the century ended New Orleans also experienced its first stagings of Carmen (1879,
in Ttalian)” http://neworleansopera.org/about/
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RVT - IVATA—F - TF - TAY—F 1 (1858-1929) —F—A PV TRKEI—) -
TINVTFAF Y bMORR, AL VET VT + vV 1R2MIE R RIS D H 5.
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EEE A (2007) [/NRAZORACEM | [BRRFEEATLE (N3 - a5 F7)] 415
pp.90-91

INEANE () HEHZIE» T UhEAZESE] B85 W E—FHE, 1926-1928
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12H28H Constant Reader. Advice about Going on the Stage. 12H30H (k) [NL—¢ & F &
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Lafcadio Hearn (2001) Inventing New Orleans. Univ. Press of Mississippi, p.46
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The study of Lafcadio Hearn’s STRAY LEAVES FROM STRANGE LITERATURE
——About the construction of space in LES COULISSES and THE GHOSTLY KISS

Yuwei Qin

Abstract

STRAY LEAVES FROM STRANGE LITERATURE is written by Patrick Lafcadio Hearn in New Orleans.
LES COULISSES and THE GHOSTLY KISS are two special essays in this work since they share a
special scene: the theatre. Which is barely appears in other essays of Hearn. The description of the
theatre scenes in these two essays also shares many similarities, such as the association between
this the stage and life, which Hearn called“the shining temple” ;and the association between the
backstage and“the Unknown World” Correspondingly. The emphasis on the light and shadow also
appears in both of the two essays. By analyzing these special ways Hearn describing the theatre
we can find a deeper significance inside this scene, which reflects the author’s views of life and

death, and also exerts a far-reaching influence on the later works after Hearn came to Japan.
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