[FE] - 5% BT 3
Y RREFEEMRICOVTOEE

WO oK =

omj -

#®

g2, [EEECHELHE] S565 B [[HE] M3 2 HEOEY L
KEHMFUCOVCOME—TEA] BT 5 AECOVT—] L LT, $7- [HE
IR L HE] BE5TH BT [THREROES] O THR—ELCET 2R
EROBELRE—) L LCRELRELS. 8, hTHEACHELT, 20%
BRAIILOVWTEELLDDTH S, -

AT, WS OPMEBELHLEST 2. Zo0RZ, [54] L v F—
T FCHETADOTHY, ZII—ROmLL LTRES. :

[ TEE) CBT2HE0@E Y2 RERRCOVTONR
- — (&AW CEYAAEICOVWT—

G S
A Study of Appropriate English Translations

for Shodo Terminology :

—With Special Reference to Terminology for “Seal -Engraving”—

JINNO Yuji

1. BUBHIC

CRETEACHTARTABEL, 054 L OREY, HPEESKE
BRI HIHoT, BYULEEBIRELENTWENERI DL, ABT
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X, HANCETHHEENY LFTC, ZhPEETED L) TR TV,
BEOXH - BRCHV ZOEYV FCHELTERTIHDTH 5.

T/, FENENCHRA SNIELNCET2BAXEERL, SBOEFEICBIILHF
BHEOWROLY LWEYHE2RET S, AR TIRIY LiFedro7dt, ThE
THERLEL Z BB L2 RARIH - BEOBIEIL, BKHLT—<LEX
51 (H1~2). B\, PEZETOEANOEE - BRI LD LD ICHRShTw
BHh5PETRE L2,

2. [&%] (CBAY 2 AEDER

¥, (%3] OREBICBY 2 EHkE, BEOEME,OATHEE 20,

(1) MAKEE TEABERL] (SR 1987-12) 1KBWT, KO LS ek
¥5.

AL ) B KOF A, ﬁ&kmmﬁk %%%%mmr*ﬁ%%T
Sk OEECIE RHE, MRS EED, B« EHCEL RV, EHOER
REOBRL BT Y, YHOTAEFEIMICEE BAF2LI10hoT, &
WEIAOBERHAE LTRAESN, FHELCORMEHBLLE. BETIA

wILrIxE

E#E%@%ﬂ?l?k&of@ﬁ ﬂpm%k¢l#6#@®*%zﬁ% :?
ﬂ@%#&%bf ARENOHAZER THrODI L THS. MIREN, *MH
Fﬂ%#%@%ﬁﬁt&@ FEOFHELHTINT, KREBITHWAT L. I *

E%ﬁ#&fﬁﬁ%ﬁ%L RELHNEZERA L TR LEELER, D& B
ﬁ@@bif%@@ﬁﬁ&bht %fﬂﬁ ﬁ%#%&ggﬁ&wﬂﬂ?ﬁ?%
FEAT—REBUIAL I, BEIFFE, *FHHH, * D, *THERS
BBY, EREA~NDEZF. (KTEBH)

(2) dBNERKIE, [FRo%E] ((FBRI%A): $£—8. HARERH. 1983 -
4) I2BVWT, ROLIHIZEHRT A,

FENO—EE/LT [HKH] EFHT 51, EoBHEDO ES] I, [EFRHLE
ERERERED | LHHONHUBEN, RARLVWEITHEY, RLTEITH
B9h. 72 [54]) OBEFHAMOERTHVONDE X)Xk olDiE, WODH
PO THolB)d, EFDILIZDODVTAHLEZTHRI.

[FZ] EVHFEOBBICOVTHLEZDDRIEZS LR, BRICA-72H DI
HIZ TR (FEEHENEHET, BERP OERBE—EIC [HKHZE
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LRBHR| LELE—EBHL20ATHS. (FEE)

(%% OEOMRIZBHED [HEE] TH B, ThIHBEEV) BOTIIRL,
FEFEOHRTHEL, FHNOFEOEKRLZBERL L, BEOALLT, FhdLBELL
Xk B DY, TRTE - E KA -BASHLIZbDOREATHL L
LTw3. (FEE)

(%5 | OFEHBA—BEOEHE LTHwOR:F, Falaikdekyh, H
KHARLhARW, ZhiEBZHXE - MBEORHNOBRFENL, WHEI—EN
EHRO—AIHEE - 2B EEX, TAOHERICAELNDE L ICh o HAXNL
BREIETo2bDTHA). HRXHE, [X¥ - XF, BOICEHEH 2T
L, BHIOEEIC, RERD AT 2H o4 L, ZORIIHRET LB
B|NIETHS.

BE—EDS [5%)) LHeohinid, 225EE2A L RICGEE 2. HE
BREREELZHNTEILHERTHZH9 5, BIIIERO—FIIENOFTKE D b DI
Fol. BE - BELEOERZO—HTHS. Thbb, FAITLEHHATLD
%. (FEg)

L5, BEOBEROFEADED HEIZRIZKRD 2S5 L WTHAH ) ». Bk
OMLBEAEFERAEHTHI LR, Fhd, LEEERLHLALDIOTHLLVHIH
HICEBICBELRVDOT, BREICZOHBEZRDLZVLED LVDEN, ) ITVEE
KIhCEBETREBRFOLONDS. TERFERLIC, [EX=1+—FBHFENA
T, HRrhRES, FEZEEORICELY. HoXHL, ZHTREZSKE
b, ZEBIEBMEBERFBICES. RIEEYTREOILHICEL] L3, CoMEE
DEMBIZ, S ITRAETIRERY. BEROBHRIC, COEBOEBRDORELT]
X [#£OFHOBRTAHOBE, KL TEBERT. #HEZMITKRD, DTEEl.
ZOWE, FHCTHEBEUTZIRENALELIES) &, BHE, AEZHET
2%, EHCHELTHoX2%L, EIRE2 LA LEL] 55, ¥
FOBEKROEADERER, [KLTIhE2HT] LWwHIZLTHEH,H, ThIE,
ZFOHME LTRBEDDDTHS. FFDOEFRIEINLLT, HREZZII,
HEOHEL LTSHICEAZEDIBADATHIOEPLHENI L THD. %
FICRT 2 RIEOML, i - HEFOZ Au FERRIIHE LS ERLTEROBHE
ETRETHA).

ARG, Meak (5] 82265 B8R L -REOHMBEZ —HHIT LD THS.

3) HHEEE PEEESR] (KB 1981-1) BWT, KD X)) IZEHR
T5.
TAZL (FHD)
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FZABT AL, S (BANLEDT) LANO-MEEL 5. FHERXECHEE
DZLT, XFBVEZHTHILT, boiEd [H] CHBEEBL. HEFIIOWV
TS TENE | OFETHR L.

FEH 0] HOABOETRIFREAALAVTIRLOTAHICEKEZL, 2
dwcﬂﬁm‘c%ﬁﬁ%g‘ﬁﬁ FRIFTTHELLE W) S KETHA . [BHR]
RIS [ - XEHT-NEH-] LRZ20PFLNDOFEOMRTHS. HED
BEZEZEAL VY, ZOHAOEEEAHIORLTERE LTO—SH2ERL
LEEZOBIETH 5.

WAL &S (ENE)

AHLVRERIXFEZHALT, EELTHHD. [EE] & [ME=FM-KE
-, B EE-STHA- ] £d5. ERELZ L, BERZOXFTHS.

[FEORE] WREESALEICHEALT, hziwmiiyoLid, ET=H
OOEMPOLAVRY IThETITbhizbvwbha, FhANBHEDEANY V3
Faens y N —OBBISIRBENT, HNEFHOFBIIEIOEHL-DD
LEZLNTWAED, TOFBPVWOTAFEIIE LIRS TRL, R-H
BEELCRAIRZ . (EEREHEIZEE V) 23H 55, RFEIZ V) RENEL
ABHZ LR Lhe L)

RIZ, FHORAEICBIIEREZ—HROBFRIPLATBEV,
(1) HsE DRt CaskENE. 2008 - 12)

Th-2 (&) Ok A -4 LICH%2IIAZE. ZOXFIIELESE (¢
L) BAVAERLWY). [—FR] QXENEH - BEINE  TERAOEDLRVI L.

(2) TEAXKEREEI6] (M#EH. 1998 7)

% TAZL FHEOERNLE, ZERUNOBKRMLONEZFELZ L. & IR
AR, XABEVFADTREI LR,

(3) HAERBA#HMNSE 2HELZAS. MEEEEFLEREE [BAREGR
] 2R - 9% (R 2001 - 9)

Th-2¢ [&2) (&) [k BrroMBz, BELTIXFERIENDOTSE
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EBHAL L, FHEEOXFEVHCOLREIADLV) . HHRREE (1741)
B [EHRE, PEFRA-HFEA-, W-REN-, D-HRRENFE-FHH] *=
Wiz (1772) THA % 2 THUCEROKEBS&K LML LoohzY) | *BHE
= (1899) (EIRESE) MATHRE [EH kK, %A (Fva2) bHRkLEENEEL
ANiZ] xR 5 (1916-17) GkHAME) —= [HEERICHOER 2HA 21,
WO LB REMDELTHR)ITRY ] *BB-GE (X2 (B) XE (H),
BERL-%A-| 2XEO—F—WEHYVBET, EHIFS{ T, EHEORN
& Il ZOX)BXE. T, XEELILOHK. *xBFES-EF[E
FRESRZH, HRF AL BE @) [0 ) [0 @E~F> - Sig
3 (N 8)

(4) THFARERHEME 2009FHETHIR] (PR 2009 - 6)

TAZK %% zhuanke

EFEICIZEIMICCERATI L2V, B - EUE, EIXICRELEEBEAVD L
CAHPLEREHRLL. BBCIPECTERIEEBIVHARICEZ o7, 535 -F -
B - HHEBHRENEXANED—DT, FLEWE L EORBFICHVLEHEZ AT
POHE (7)) ZHVWCTEICEAE Ok 11, BEbd2) ICHT2H0ERAZ ).

3. (%%l ORBOAER
T [HE] BED L) ITRENTVLEPHTARS.

(1) [HrfiErh#Ess] (Martin Collick, David P. Dutcher, HE—, &F&&E. W
Zett. 2002 9)

seal-engraving

(2) WEF=MEF INEWHBMERTFR] (BATY V- BERERREE.
2002 - 12)

seal-engraving

(3) TISTHEHAMAREHIEAREE] (REETRERE)

seal engraving
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(4) [HIEMREFE] (HHBRETIEERE)
stippling

(5) Tweblio ZEFINRFEE] (weblioDF—FX—2)

Seal carving

(6) [V—=7ATEMARM] (NERL BHEIEETS. ABHEE. 2001-
4)
Seal

% % seal /sil [#13c : 77 vEsigilum (hE%LZL)] —EICI1 (A
MERPHFIOIEL SE2RT 720, A2 REICHMENDS) B, HE, &&= EE ¥,
H (C) (@RKTRENLZA) RS (—3) OLICHELHL TALEFL LR
5%, BEIBLTTICHERILALHVRV) (EED X158, || The
contract bears the official ~ . Z O ZHFIZIX AENAHM L TDH % / the Great S ~ of
Japan HZARDE® (*¢¢) /Put your ~ to the right of your name. 3 % 72 D% D AHRIZ
EIE2# LS. 2HE, #8 (P4), # | The ~ of the letter addressed to me is
broken. FASE T DFHEDE H5BE S LTV 5 / lick the ~ on an envelope 7% & T I H
Y5,

4. FEETHRMAENAHLICEDH S EF - STROBR

NI TEETENENERNCEDLLEE - XB2BRT 2. KIBOBPBRTE
WL 0rH 5.

(1) [#XHEAKFER—H 5 —F4 7 /Japan : An Illustrated Encyclopedia] 3
(FakAt. 1993 -11) (X 3)

[3£3x@)
tenkoku %%
(seal carving). Craving of a name or sobriquet in a durable material, such as stone or wood,
to fashion a seal. Tenkoku (Ch: zhuanke or chuan’ko) refers to the carving of seals used in
an unofficial capacity to imprint works of graphic art, and in particular to seals carved for
their own use by bunjin (Ch: wenren or wen-jen; literati artists; see BUNJINGA). The term
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derives from tensho (Ch: zhuanshu or chuan-shu; archaic script), the calligraphic style in
which seals are usually carved. Seal carving came to Japan from China in the Kamakura
period (1185-1333) but did not flourish until the Edo period (1600-1868), when the practice
spread among bunjin. Carving of seals and the study of old imprints continues today, and
exhibitions are well attended by aficionados. See also RAKKAN.

GIENONE T 5))|
tenkoku (Z&%)

HEZEA#HT0IC, By 73— 22ARKE V- LRAED D 5 T I
A k.

FRE A S A L LAREERICHNT 572010, FARIEHSNIHER 5
ZETHY, BICXALBICLoTHS b THERAT A0 ON TS 5.

CORE HPEFICHATNIERTHAEFICHKRT S, SRR H
El» S BARIER L2, ZOEEFIANbOBTEE o LR E TIIHKZ
B id ol ERL, TERRE CRERAI D078, ZORRICEDE
FRXALBLOETEE o7,

E%E2 2 EREWHEIICETAHERSHIRNTEY, BRAICEZLEEA
DEFRIEHNS.

£340)!

Seal Carving

The seals that calligraphers and artists use to sign their works feature archaic forms of
Chinese characters. In the modem era, renewed contact between Japan and China exposed
Japanese calligraphers to examples of early Chinese writing that sparked renewed Japanese
interest in carving seals. Nakamura Rantai I and Kawai Senro, for example, went to China
and collected innovative seals from the late Qing dynasty (1644-1912) that bore the
influences of archaic characters; their own works subsequently infused new energy into the
genre. Kawai, whose seals display both scholarship and exquisite craftsmanship, exerted a
strong influence over seal carvers and calligraphers like Nishikawa Yasushi. The following
generation of carvers was led by a Kawai disciple, Yamada Shohei, and Nakamura Rantai
II, among others.

Kawai Senro<CODE NUMTYPE=UC NUM=2019 GLYPH=96>s Work reflects his
deep knowledge of calligraphy. At far left, the simplicity and sharpness of line displayed in
an early-1930s work convey the clarity of Kawai<CODE NUMTYPE=UC NUM=2019
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GLYPH=96>s vision. 1.6x1.6 cm. Skillful carving accentuates the inherent interest of the
letter forms in the seal impression at left by Yamada Shohei. 1960. 3.4x3.4 cm.

GIEN®)

ERPEMRVHS b OEMICEBRT 5D FHE, HREFHZHH
&Y 5.

BRICAY, BRERFEEL-ZLICE->T, HEAERADIR, £H~0H
FANOBLEFH LIRFPRI T LRI PEOMAOEFOFNETHZ &I
Bofz e ziE, ORPNEELAHERIE, FENTE, BEEH (1644
1912) »5OHEVXFOHBEEZ LEFWLAZINE L. %5 BHHOEMII,
BCEOFEIIH LT ANF—2EERAL

FHLHR SN HET 2 RTHAHOKINE, FARLLRBENED LS BRI
MWEEYRIZL:. REROFHRLHIE, FTOMHOBEMS W BTIE2ERT
AHO_REPHBEHEELL.

FHEEOMERIZE, HOFBENORVHRSERBE N TS, EROMERII,
1930ER MY DIERICER S M- FANTRALBIE, THOPREMENEZEIT
w3, (1.6x1.6cm.)

Bk U722, BHCELEAIE, AOWHIEFONEIZSH 5 FHADRRIZ
BLZzl&RI LTw5. (1960. 3.4%3.4cm.)

(2) NA Chih - liang
[THE PANORAMIC VIEW OF CHINESE SEAL DEVELOPMENT] (CHINA
CULTURAL ENTERPRISES, LTD. 1972 - 5) (X 4)

[332]

THE STORY OF CHINESE SEALS
1 THE ORIGIN OF SEALS

In China, long before paper was invented, documents, letters, and records: were written
on bamboo strips. These were made by splitting the bamboo about one inch wide, cutting
off the joints at both ends, and then grinding the surface smooth. Because not many words
could be written on a single strip, it usually required two, three, or possibly more than ten
pieces to complete a sentence. To keep them in order, the set was strung together like
modern bamboo window blinds. Each set thus strung, was called a book #}, and this

Chinese character comes from the hieroglyphic symbol ¥}l actually a conventionalized
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picture of a set of strung strips.

If the contents of a book needed to be kept secret, it was rolled up. After a title strip
was placed on the outside, the roll was tied with a cord. A ball of clay was placed over the
cord and was pressed with the imprint of a seal. Sealing the bamboo book was called clay
sealing. This method is comparable to today’s lacquer or wax sealing. In those days, only
clay was available. This was the origin of seals in China.

With the invention of paper in China, approximately 2000 years ago, people no longer
wrote on bamboo strips. Instead, letters and records were kept on paper which was much
more convenient for both handling and filing. Consequently, clay sealing, no longer having
a practical purpose, became obsolete. Water sealing replaced it and colour was introduced.
Colour, obtained by mixing cinnabar and water, was applied on the seal, then pressed on
the paper. This impression was called water sealing, a process which constituted an
important change in the history of seals.

Later, honey, instead of water, was mixed with cinnabar. The method, however, was
the same as water sealing; that is, applying the mixed colour to the seal, then imprinting it
on the paper. This sealing was called honey sealing. Using honey or water, one very
carefully applied the colour onto the seal. If too much colour was applied, or not done
evenly, the print came out blurred. A vague impression could cause great inconvenience to
the already complicated official and social life of the times.

The next improvement in colour-sealing was called oil sealing. People mixed moxa
punk and oil with vermillion powder. One simply dipped the seal in the colour and pressed
it on the paper. It was not only more convenient but the resultant imprint came out very
clearly. With the invention of oil sealing, very few people continued to use honey sealing
or water sealing.

The favourite color for sealing was vermillion. Papers were written in black India ink,
and a red seal placed on black figures would never spoil them. Such colours as black, blue,
and violet were used for special occasions.

From the Tang Dynasty to the present time, oil sealing continued in use, and no
change was made in the method of placing seals. On the other hand, the art of cutting seals
and the technique of making the ink pad have been much improved.
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[#x2]
v ¥ & W
(=)’ &

EFE - KB ARVLG  FIARERES - BRENBRAM L - HIGLRESH
REBEBAT » BR—B » ZHRROE » REWUEVE - EHEH » BRAH—TSH
' BBXERRENTFH  ETLMERT - RIIBEEXKR? MRFEE » RENEESSH
BE \RIBERER ? ARETE » REBER - UHBOA - BEWRS FRUET BF )
HIFM ] - FANER » RRATRRE » KPGREEH » FRAHTF -

—HBELRART $4F » ~RERATHE » TAEHE  RESRERR > =R - 1
EHHRGEEEX - 2T B HER » EIREMRRBRER » BT RS » w80 8
» RIEGEEMTFRERT COK » RESETF o [ # | FRZEBIE - PEXre » EER
REEE —E » RREARE ? LREREZ S  HRRIESANEBREEZR (RE
B—)

F—IHEE 2%  FRFARTRERE - R CRER  BEZR » BEREER
7T » SRR  ERRIEFEE » RELAR —EES - LARTRELET  SER
WK T | o RBAEEEX - MBEBEXH » RTIERIADER » REMAMEEQH
¥ e E—AR s ARRERALEE—T » RRERT » ChRETEE—RT  MRHA
HEBERZE » REBET BTRERT » EREAER K G ER0HERE LN - BHER
2B » ABFETR EBLIHEISC » SERAT FISCEOTR - MR T EHE | BRRR VR
KT - ERABENHRTAE -

ATEBBLE » AFAERNARERERET » BEE - REBRER L - KFE
BHEERST - RN » WRTHEAT - REBESH » AKANALES  BEDE
REEERK L o BRAEAEN —EERTE o FEHET R MRS » W KB J °

B ARERL  AAKHE » LRKBIME » BED L » REAEE L - BEN
Bl ®e ) o

ARREH » BEBENOHE - MERBAS » NBLRILE  BEERISEN £
HYEEOHRT  BAXRHET o E6 ARET AR » BB » BB BE |
s RIS » RERAEZEMVE B8 —8 » BRTLRIBE £ » REKE » TAKE - AER
Bzt AAH >~ BHOARDT ©

HEMNEE » LDALERRYE RETRER  HERRN  LEnR3  SBER
BF L FEEF  BLARE - BE - AR St tEes  BEROILEZS -

AR B 28 » S4H—ERME AR » BNRRBE » RABHE LS » 458 £
B o
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[fER (EH)]
ENZE DS
(JRE)

FETI, EXARHINL T LR, X#, FEE CORBIIAERAMIC
EhhFE L

CNSIIIER 1T OFET, AREsZ LIl TESRE LA £LTC, Wi
OHITYWMON, BOILEMEINE L. S OEZ 1D20MFICELZ
EBTERDP-2DT, ZHIER, XEERESELLHDIC2 - 3F4RBBELHL
108 LD/ HRETLE. ZhoZ2BWICHEHT 22012, AoV nN50L)
WWREEDbELRTILE. ZOXHICHEDITIONELIE [H] LIRThTwE
L7 #LT, Zo#EFR, ERICEHFED ] »okTwid. —lotto
FoNLAEOERNCESVIAED LI RDDOTT. AFPRBEIILTEIPNLL
ExbsH2bIE, FRIZETEINT L ARISMICEP 2B L, il
THEIRE L :

Wiodiz, BoLicBrhT, MESHINRE LA AHICHZTVWIREOH
i, 8] EREEhE L. ok, SEOHENCHLLET. Mt2FA
L7z T#iR). ChdhEOHEORFEL VI ET.

MARHENTH 5, EHIMERSh, HRIIBEIESh, [KED] 2 [EED] 2°H
wonF L. %, [EHR) AEwShIT LA ERIEERaNETTY, B-BE-%
ZEXRDHV ET. HBPREIATHSIBHBEHICEASEH SN, BROREOR;
WIHEL T L7724, FRZODDIC, KEWERIZHY TEA.

(3) Joseph S. P. Lo [A COLLECTION OF SEALS IN THE MINQIU STUDIOJ
BEGE MBokswe] EREEBFRATHELE) (1994- 2) (W5)

H EIEN B
R2iR

FETIE, EAREENLT - LRI, XF, FK EFEITECAMEICEI I
FL7%.

ChOIEH LT (3vF) THhZE-oTESNZ ZLT, WROHIZE )
bh, EEZH - THELMILE. ZLDELZ1IOD/MFICHEL LN TE L dPo
72DT, FREE, XrRREEL-DI1I22 - 3F-3BZF6 10U LR
PETLE Zh2BECERLE7:2DIC, HOEO LS T2 EabeT—4
IZL7:. 2 LTHTEIIN-b DI, ZoEFIE, ERIETHE IR 2 S
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EDIHDETHBREXFICHEKT 3.

bL, MONBFERBICLTBLENDL L &L, AHOhi. REEHEVL
PRENNICEE, 200D D02RKVTRHAL. DT E2ZOKVEED
LICEWT, EICTHEZCEEZD . icH 235 2 L3R LTI/
COHFERBEOEHRPHBLUTV S, YBRIMLELIAFLEALEI ok Zh
PHETOHEDRIFETH 5.

#2,000 FRICHECTHEIBHEN D L, A4 RBERTRICRXFEEZEILL
ot:. ZORLY, FHEPLEHFIE, WMOFEIICIRBRLDICH T o LEFILKICE
Ehiz. ZOKE, RHRIERERANZENSZL2Y, Bh/. AH (FEXEH
F) BERICE>TRDY, BEFEASK:. B LAZRETESR L BED
o LIcBA N, ZhdroICH LA SRz ZOHEIKE LFEN, EHED
BROHTEELELLRTBETHS.

#BiIZ, KOoROLYICHREVPREBLEEEGLINZ. LrL, 20D Hidk# L
FRL7Zo7. 2%, ENIRELBELZHTH, KICEhEMLUTL. o
I EH LTI BETHAILKTHAH L, HOLEICHEEITERRELR
BiHThabhlz, b LIS XY, BEIHTHEbh P THL,
FIREEAEHIC 2o/, o &) LEVEIRIR, TTIREMRZORROLN -
E L RCANG N N [ R - B A DY A

W OROY BT HE & IFITN. AL IZEHD X EMICREOHZIRE:.
BIZHNZZO8BHIBL, FhiRICHLMT 2hiddo b BERZITTERL,
TEEEIRFEEICS &Y LT HHORET, BHPKB2HEVERTSA
iz ALWARL o7

Holzoizk{fibhrmidRtalol. BV V7 TXEIFEIATVS
DT, BUXFEDLIZROEEHPEH > T RICESLEWTHA)H. B, F i
DEAIFEF RIS EbR.

BEA»SHA T THHREWRITON, EOFERZELOR o 20—F
T, EIOERYLREY HRA v 7 B0 FOFERMII,I 2 ) ERLTE .

(3]
INTRODUCTION
The word ‘seal’ is quite simple and straightforward in English, but in Chinese the
terminology is rather complicated. Before the Qin dynasty, (221 - 207 BC), the seal was
called ‘xi’ , but during the Qin dynasty only the emperor’s seals were called ‘xi’ , while the
officials’ or private seals were called ‘yin' . The Tang dynasty empress Wu Ze Tian did not

like the word ‘xi’ which was pronounced ‘sei’ , because the sound was similar to the word
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‘si’ meaning ‘death’, she, therefore, replaced it with a different word, ‘bao’ meaning
‘treasure’, and since then the seals of almost all the emperors have been called ‘bao’ . The
seals of officials had different names, such as ‘tu shu’, 'ji', ‘guan fang’ etc, only the terms
‘yin' and ‘zhang’ have survived throughout the dynasties and are still in use today.

The seal style of writing can be classified into two categories: Great Seal and Small
Seal. Great Seal is a general term which includes the inscriptions on oracle bones, bronze
and stone from the Shang dynasty (16th - 11th century BC) to the end of the Zhou dynasty
(3rd century BC). Small Seal is a simplified and more uniform style of writing used during
the Qin dynasty (221 - 207 BC). Although the seal scripts were replaced first by the
clerical and subsequently by the regular script nearly two thousand years ago, they are still
regarded as the standard writing in seal engraving. In order to acquire a feeling for linear
design, the seal engraver, like the calligrapher, is free to adopt any ancient form of writing
or alter the shape of the characters to fit his own design, hence the unlimited variations in

the same character when carved by different artists.

(Fx¢]

L}

FNH “ SEAL” —f+3BESH - TRIEPXHIEECAMEE S - #HLL
BUENTE(E “E” » 2T RPREFTIMES “B” » HAAEENTIFLENRBE “en” 5%
B o RREERARTER B EER  EREER CHE 8 5T FREEL
FLIERTd “E” 8 “H” o #IRDR - SFRETINERER ‘B HEHHh
AXANET 0 “EE” - “8” ~ "W F o ARZISREN  HREEK
RE “H1" M “&" EMEARAES -

—RERER > FEA T RARI/NERE - KER—(EERNE - TEERRRRN
BE - @l - AREXT  NEHRZRFHFAN—ER ML F - EREEZRS
HBRENEENMAZ  (ERFXRNAERCRMLIENZEIFTET « BT HEHRME
HEEARE  FARKERBER—HH - TLURRERSE/MFEY BT T
FHIEH o Bt - A—EFETANEARTT » 2HROFHZTREL -

GIENNE -2 5))
53'a

EXD [SEAL] LW FERECHEMETTA, LrL, REECBWT, HFE
B LABMC Y 7.
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FTH (221-207BC) LIRS, FEDENZ [BE] LIFZhTwE L7, LaL,
ZOMOEEN L FAEME, [ED] [E] LTh I Lz BERORBIKIZ [H] 2212
3, (B & (3] @EINELD, [H] ICHHEEhT L FEOMZTH, [
LIEEh, ZoMoEENE, TRE] - (5] - T LZh, 6] & [#E] ok
PEREFTHREINE L.

—RRICEFERIRE LN Ko 2BRHICHES T T, K&K, - BRRORE
X ERY - ARXOXFEEL, MK, BRPOMILIShIXFERELET. ¥
HIEIRENLEEBL, WEANEBVEDLY T LA LEEARICE > TIREIEDE
HYFIREBARTH), ELVDOTY. FREBFEARCIVFERLTLIOT
T

(4) The Art of Japanese Calligraphy
by YUJIRO NAKATA
New York -+ WEATHERHILL. 1973 (1 6)

FEFEITB VT [SEAL] 130 THMBARLETH 54, PEFETIRZRIE %
DHEMLEMAECTHS. BEH (221-207BC) BLEIC, FEOHIZ [B] LI
WEhTwE L, B8 - - - DL, sealid [E] (V) EIEIhTW2A, BEHO
FUIEFEN/Z T4 TE] LITh, BENRRENE [E0] (£ ¥) LEh:. E#HO
ZHTHHIRAURIEL, A4 LREENE [B] LWIHIBEERICAL o7
FA (] 28T 2 (4] LVIBLHUTVADLLTHSE. 22T, KFHIZZE
DFER [F] 2EWRTS [H] (ONF) LWHIRLRBEBICBEEHRLS. #hLK, 12
LALETORFOHIZ [H] ONF) LEhB L) kot BN TRE],
[s2l, TRIBE] % & D& D BRRTEREINI=AS, 7272 [EN] & [E] v BEST
REEFHTLMEbIRT, SHTORZFEHIh TV S,

FEMRNIE TR & MR oZfFICHE SN, [KE] 13, B9 (Exai
16— 11142) 2 SEH GETai 3#AL) oRbY T, BE, FH, AIcHEI L7
bOREL—RINLAETHS. [/IE] 12, B9 (BITHi221 -2074F) oMicfED
hi-fibsh, LV EBILIhAFEEHROZLTHS. £FIX, 2 0004FEH1IZ,
DD IFFFIC, RIIIHEF I TRO ORI, ZROIIRZICEAOEREN L
BEXFLERZENTVWS. BRNTFA VORLEBT0IC, EHR-bIE, &
RDLXHIZ, HEDOFHA YIZALET, HHICWAWARHEKREZIY AhLY,
XEDHEEZIY L. LizdisT, RULXETH, B%25
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(3]

Since Chinese characters were introduced into Japan much later than the Chou and Ch’
in periods, tensho never figured as a common script there. Probably the earliest record of
tensho in Japan is the gold seal (Fig. 24) bestowed on the king of Kan-no-Wa-no-Na, a
small independent region of northern Kyushu, by the Chinese emperor Kuang Wu in A.D.
57. It was discovered at the bottom of a stone chamber in Shikanoshima, Fukuoka
Prefecture, in 1784, and even then attracted the interest of many antiquarians. Detailed
studies have been made of it and it has been often copied. The script style used for this seal
resembles byuten or moin, Han-period fensho variants whose use is restricted to seals of the
period. This gold seal should be regarded as having been made in China and, consequently,

its existence is not evidence that tehsho was used in ancient Japan.

Seals from the Nara and Heian periods are numerous, and public seals range from the
Tenno Gyoji, or Seal of the Interior (Fig. 46), and Dajokan, or Seal of the Exterior, to the
various ministerial seals, and seals of the provinces, counties, villages, shrines, and
temples. There were also clan and personal name seals for private use. These old seals are
collectively called Yamato koin (Fig. 35) and are treasured by collectors. It appears that
official seals were widely used in the Nara period, the custom having been introduced from
the continent at the time the legal framework was established. The use of private seals,
however, seems not to have been so widespread.

Properly speaking, tensho should be used on seals, and the style is usually the lesser
seal script, shoten. There seem to have been people in Japan at the time who could write in
the shoten style, but by the Heian period the use of tensho for seal inscriptions seems to
have decreased in favor of kaisho. Presumably this was because the easy-to-write and easy-
to-read kaisho script was more suited to Japan. Furthermore, because of the simplicity of
style, these old kaisho seals are often prized by collectors.

(B3]

FHBRRE [HROEMREE] (FILAL. 1967 5)

EEDEFR
ERNEEOLH HABZDEI D IBERIRVOT, KEFBITOXFLE-T
WBZBRA L 30 b Y 2. bAEICBVWTEFOBERL L Tho L b HW
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LRORB OB, [RENET) ORMTHAS. ShE—EANE (KH2)
—H, BRBROEEBCBVTEROTILRESNbOT, FTILE 0L
BWTELDIFHOANVEDIEEORNE LD, #mkﬁ éhit%%kﬁ%én
TWw3., ;omﬁkﬁBm%hfw%%ﬁm%ﬁblvﬁmoﬁ(wv BENC
RoTdbWnohbBEEDETHY, »poF I hi3bETHESRIELERLIREE
BThHoT, bPEOHERICZID L) ZXENEIN, ThfThbhTnzEwn)
FEHLICIZ 22 B 22\,
KAEHED %ﬂﬁ;w¥§ﬁ§§@:énfwé,%5—3g§§®wuﬁmfé
5. CORROHENCRKXEHNEBONEZIZLHE LT, KKENZ EOHNE, #
HEN, FEEE, ERED, mm@ﬁ#m&amﬂmaxuﬁm %m&toﬂmkbl
SETEBODDOIMEZ O, KHHHLE tlﬁﬁifn'ct?$%?0)l’aﬁk§hén1w
5. THIIBRBRRICBVWTESEIHEORILE & ICKBEOHNENHIELE LAN
bh7-bDT, BEANELdbbwoh, BENZFAZRIEILIEL I fTTabhTwni
Dolk)Thb.
HEOXFRERICIEFZ OB, ZOFRIIIEKZELLTVS. bHEIC
BWTHHEKIDL ) LAROHXEZEL I LDTEL LD DHo1DTHA.
FRERICR S LERICEEEONX 2D HVE 0P %R RY, BEKOLD
PHEMLTWAE L) THS. HATIHARICHELAFERTLRARLTVEEOH
ENRfTLebhiz0THsr9. LIrd, ZOEBIZEIENGZEKREDY, BitAED
THZIFOA-BOEROMNR L L oTWAEIDNE . BT AICEARRICKE
:ot%%omﬁu+ﬁ&mﬁéﬁtmiik?tﬁﬁ%ﬁﬁb ﬁﬁﬁﬁu&o
T, £5% FEORTOEHORAE S s, LRI KoM EEO
BAEANIZBICE 2T, SHOVDRLERNRI o TETH DL, FHDTHEDEH
BRETHEI T RoDTH S,

AL, PHBRERE [HROEMNEE] (FLALL19674E, FIEMI979E) £k
RL2bDTHE. FANCHERTAEHOHL L EL2BWRT 5.

HAZBOFEOEMFI B LERI LI T Ly, RAELELTCEIEH
- BREEL THRW,

ERE2AB L, FIZIE, [EE] OFEMBEEDOIER [The script style| 1FFR) L v
RBVH, W OPEREDNHL. COFEMHFEL BEORXSIAN - ¥ - KL LE
&F, 2FVEFOED—EDXFHRDOLLICHELFENEL VY. 2F ), &
B LTOEMHBZONED, LVEAHIIKBIELILVEETHS.

¥/, (8% [EE] [KAHE] 2XDXHIC, B—<ETORLOHELS
{, #FHLZERZRLAZDDTHoA5LE). RIVEACHTHEMAEIR
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FE, BEbLQIEHOEMR L O - BRXBEIEI LY.

5. BHUIC

HAROERLERDBNANDBME, FHEIADLEVZ LY. ZRZFICEREK
AZEMLETEANZEOEZNOBTRIIZETH 5.

KRS S, FACHETHEMHEOMAL, FHICXL VFRICOHEL
TWABIZERGol. LORE2BATHLRIEZORIABICLSZDDTHS ).
FREFICREONBFEDONAZ LIRS, HEEFIVWTEOTTHELELR
ZTRDLY LV bIFTIREY. FHTIGN-AREICRTI L RkDONE ).

¥7:, BRT 54, BECEHUOEMR WAL, L VBEELBRE LTS
VEYHDL. TOBRICBITAMEEEFBLTHDE L,

O HAFEOHMEN.

@ BAFELEEOBVWIES, BLVERELENREB.
® BEOEMUMEEPMHELEETE SHEN.

@ CHKRETELFIHBICLE:, AEMERLLTVER

(E£3)

1) BROERLEXNOHBNA~NOBME, FLRZRIEILEEL B0
WHHIBEE (1912-1999) ik, FzE#, HRNEOHS T, HHHKKENEOKRS
ELTHETN, REREIIEEMERYE [F%5k] 2#KL, MEOERPLHRICHZE
Wi BARANT SRR THY, IO T7—F 1 A P ERTERFL, TV VA
K- Av I A7+ — FREREKRETHEETI 4L, REWICEMCELZRN L.
#EER - BOSEER¥AE - H5EKEEN - MYFARZEREEBELL.
NEFREEER (1936-2015) i3, [HHEYYr—F V) 2EMEL, FEEWOED S DOER
BEAPBEEDIC, BHEMISHINIRAN L. ENFERER - FER, [XF0EE] (KK
FEM7. 1975+ 6) HLEMELS .
Wik (858 A F9—Brush writing] (FE#HLA v & —F a4, 1988-1) &, 4
EIANCBH ENRAEOEEOPTEIMEERALREL VR 5.

2) (M%) &, BARZHLEBEICL S, KAOFPIHRE
WHEMEK B57F—<Ick 2BE XN TEY, HiEDRFE 2 BRIOENERAR,
BB HmL BT H. AL - X - EDR - EDA - EDEE R SIS oW TS S T
A. : . .
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3) [EXAARKEM—F 5 —RF1T / Japan : An Illustrated Encyclopedia).
HADQBFHFEZTOIDKREHR. 7VHS5—BH - KiE4, 0004, 12, 000FH %I

D5, .
4) HHBKEE (1905-1998) DFEMETIER SN/ FFEHBIZ (Chinese Calligraphy (A History of

the art of China) Hardcover - October 1, 1983 by Yujiro Nakata (Editor)) #%3 5.
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X1 Hadkri %
@AM BRUSH WRITINGJ
( A vy —F 2 aF kAt
1988 - 5)

An Hiustrated Exicy

X3 [FECHAK
: An Illustmted Encyclopcdmj
$fk. 1993 - 11)

catiberim oF
LS.
o
MINQIL SOOI
o

JOSERIE SP. L0

[A COLLECTION OF

X5 Joseph S.P. Lo
SEALS IN THE MINQIU STUDIO]
HEAGAE AW TR SN

(0 e 5 AT BRSNS W R IBGEE) (1994 - 2)

e

.
i
3

X 2 [H 5")7“\ T
CNBpREEys . i S v —
UZAS el JE47. 1986 - 12)

ddE R
THE PANORAMIC VIEW OF CHINESE
SEAL DEVELOPMENT

By XA S fine

s
fick

CANTARLFOATS,
e e b 5 i

o ,‘\W‘i’”&'l o - i

NA Chih- llang [THE PANORAMIC VIEW
OF CHINESE SEAL DEVELOPMENT]
(CHINA CULTURAL ENTERPRISES,
LTD. 1972+ 5) ()J[S TR TIREACED B R ]
i b AT 1972+ 5)

[ 4

The Art of ];i;énese
Calligraphy

¥ 6 YUJIRO NAKATA
[The Art of Japanese Calligraphy]
(1973. WEATHERHILL)
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II THAZZ DR DL HR
— HRICE ¥ 3HNERDREERE —

L G

An English Translation of “Nihon Tenkoku no Rekishi”:
Problems and Prospects of Translating the History
of Tenkoku (Seal-Engraving) into English

JINNO Yuji

1. BU®BHIC

BE, BAOHFERLEAD, ERMCERICERINATHILREEVI v, £
DERIF, BRPLHEVBMRSNZER - XMFDHEIHNCZLhHTHS. I
Tid, THARKHOER]D, LAURERRICV5BLREMERL, EFEEOLK
ARRICE LR, TAEACHTIMXEROBELREICOVTERLL
v, B, FEEFPOT, HABTHELLDDICNEBELALbDTHS2.

2. BRoORE—E# (IFENR) LE— (B30

(1) it GIFRK)

OILF R REE A AR LR UL R LB ORE & 1 7. fiikd
BRI b Z T, BREGLAERL LTRASARBEL T $28H
KX BMBEOEMKEFRIME - IANLHLOMTHEREIRITL, MEFKEL
Twiz, REMBCHDBEDORPRILIZE 2HELOKEEL bk T, T
FOXNBRIGER L. LFRHPETRE o 2HREEZOFEBEZIER
WMAEDOEMIE L. TFRRRSHLERIBNA, MHFLRO MBREHE],
WIKED DRERH], REREO (FMBETFI] 2E¥b), EROMEOEE
PROoNS.
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QILEMH DELE, ERRROBEAIFIEHEEfTbhi:. BERRIERD [E
BZEN] TdePLAL ®, WL [RIL] TAZF] 2 EORENL, BFIROEXRZ
BBLADOTH A, FRMENRESHV [BE] MRFRRRE] REEMZ, B
ERFANOBRRICAI-72d D TH 2%, FBHROBHEZH V- RIEENDS. [R
FEBR] 13 TREERREONR] L) RHLFFTIHEICH LTER SR 22728
NLo AN [ARALmEMSgER] DELF] &, HEROZEMBRKREZRLTEY,
FARBZY YAV IDENVE .

FEECBWTIX, BU»SITEMHICHBEL-EXDZE0— AT 5 A[MkK
FBi (1558~1637) iF, RIMLETERTHY, &l - & - MBI —REL LA
ZFOHFE [P REHFLELZHI TS, AULEFRBRZEOME [XHH]
[MRE] 2, BEABOMED (3] [H#R] MEal &, AN TEREOE,»2d D
Thb. ZOBRRNIBORROBAEDFLLEZ AL ST,

@bHFEICBNVT, AEREETLLI)ICE o703, ILEANMICHEEOEX
HEFHEOERTHITEATALTHS. BHMHDH DL L TEX204E (1643)
2 [BABAEGIRTE] (BENE BHATLL) BSHfTEATYS. BICERN
£ (1647) & THIEBAEMZENBR] 45, KISTE (1652) 1 [EAEE] 7
TEN ThHDOEEHOAAZIEEOECICHVORZbDTHY, FHOE
KHEZELSZIIEN:. ZEABR ) OMELRD OTHY, BEHICEZSSZD
DTHRV. BRICIIEEOEEIH X ZENESFIIT S i,

OHERASIMEICRTT HICRY, FE» L BRICTH L TRLT AL S
{vik. EF2MEE LTHFEOF LWL bHEIC 6 8h, Thictd
o TEEBMICK ) EHIMEZ bk, B (1596~1672) 13, AIGZ4HE (1653)
WCHARICHEML, BEFERLZBITICOESBELL. 2248, F2MHY, X4—
BALEDz. BOBHADEIR LW, FICHWONA TEF] (@i
[RAA—BIAL D OAFOFEIHEL, FHNRVEREZFHF o T2 &%) D5 Z
5. ZOMEH LHEICRTNE - WS - OB LD, LB (1639~1695)
i3, BERE (1677) CERLZ FLORBOBEEFITHEL, ZOBRITFICHT,
FENRBEOHLEICL W KFOREFICAY, FILE—ftE: 2ol HFREIHAIIL
72, ZOREIIHRBEDOSHKRIIBETSdDDTHS. rhiIFXEELEL,
WEICEL, EEZELTVS. KEAFCZORMEIMELOATVS. HKIIBKD
MARF S SELR] 20k L7 ML - 0B, EREXOBHL A2 Eh TS,

TP SERIIMTT, BICTIERZ ST S HEEN (1655~1706) #F
Bl bIERDOKENELENGE (B 2oz vbhTwa. HICERN
BT 2hEENLERTHS [ERNEHRE] 55, BEMEBROD - -5 HIFR
DERZWATL. T-MER (1658~1735) &, FMZFA, LHEE % EBEL
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TRERRDIEREL L L7z, BN - JER - —E5 L REL, EDIEEEHERL, T)
Bagd, IF2H0E LT—RkEERL, DHPEOEKAIZIET BE2Eo 72,
thk—l& (1665~1737) IIMEEMOPICA Y EA2EL Lz, EE=4E (1713)
A [—TIHR] =%%2FL, —HIEESA &M - EF - RR - —B%E,
RIGH» O D76 SN-HARBENOSEOLRATH A, IF2HFLE LTKREVWEN
BB LI:CNOOEMAEZ [FIHITER] LR IR ROGR-HICLYIE
OO NI FABRIZ, PIBbICLVEOFIER OhEZL EROMTTH5
EHBMRPAHELZ S IIIHLERICETSEATH 5.

®F -WHIERICRRBL N, BREOHE T HKRBENHIT L HEMAR
BELTLIEADE; TN, FEFEHR (1687~1755) ASRFEICHIL, o
DERI—ETS. il - ERA - BEEEIFFHOMTTHY, ThHDEIAZ
[RER] LIE5.

OILFRRORIFIE, PELBAOMEL LTEELRZBTHS. ZOEBRDE
ABERIGEMO»DOBEFEE D > TWE. ZOE-IEIFLA LD, FEER (1712
~1793) Tdh5%. RIGOEAND STVERZIF1BAKE, KRICHALZHBRE, 2L
THEFLIEBHETH L. ChODHAR [RIFR] LIER.

IF - RETHSEROFKADTHAT LA LI, FMICBWTHELfTbI B
LY - RO - R - ARE - MERSAER L. HERICERZEIAG, SR
ERREFo 2B DY, ZLEFSHKRRICETSIDOTHS. AEROEAEEZ
BBy, ThETHIVBLHESNAZEDLeh o AR Ebo b
HINTEWZEAS . EFKIR] 1L, EHNTREZZARTH S L) ODHERDEE
li72%%, EBZZEORICHAN L [ ICLTHBM2EZ A5,

QULEFHICRZ L, FIBEBINABEE (1722~1784) HH5 Y. ERII¥
WICEN, FEEREECL, EIZLAZTACHE V. FHREORDBELT
AHTHY, YREHRAT L T HRFENOBE L HEEAZET T, FEBROE
HZEUEEEREB LA, 72, YREREAMOEPHERON L Z i3kl [#E
FENERZE) [BUREHENE] [REAM] [FRREm] 2 28BE LTVl T &%
v, L2 LERE, Boh/H@mr BB 2 AL, BELABEZAIEL .
CHIZE D SERIE—FE N, HERRITLIELTON. O [EEFED
B VBB SHICEREIEBICHELL, FdIC EETEX , [HESARE
il OEANDH S, HITURELTH o XAREE LR LA, hTHERBE
- BREF - KK - ANBHERELIIBCRETH 2.

HREOFELEM LKA, ZOMTOEACEYIEL fifi &hiz. @R -
AR - ILFOFEICHz. S SICHFICHHEOENBERZERL, HIEOMDICESL F
TRERIEKZ 2. BZHE (1738~1797) 1k [EHEOET] LHEh, WoOREZ
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SR E-EEICHE L TENGESE] TENgEE] 2 L. XBEORERH LR
BT THS. KK - RER - BT - §IURA - AR - AHEENES - R
ERBIL - HERE - REERLE—ABBETHIHEORVIILETHS. LIEDEALH
<L, HTHMACE LEROHREEZ R/

@FABVTRDIEELFIR, FXEHTIHBIHE2HEIHEVH)TET
b5, MPNLERSE, BREHNORM 2 HHBKICHE o 2 HFRDEIL, FKXDOF
BRHAOEMESTITENRZILICEY, ELWHRDFRZIh T, B
ONH#HZENO [EEAR] REROMEETH L. HRoOZMHEIT [HZI0EH
3] ELANERHEEZEIALL. BEOKTENNOHBEDICL VENEIHREL,
BEE—ROMEERICLY, BEOHHNZELTI2HEOANELNOTHS. &
KIROBRIZ, PO TTHIHEOELL BEHNE] KHFLLATWS. £
NEIBERTONE HAE LHOERHET5. ZLTERUT 2454 L LENOMAH
15, EHICHRDOERZ AT AL ERUROBEAZRETREZLEHE
HRROBROTE L.

HAOHENOMASE L LT, \EMHEIC, HMIHEKD BERE] BEERO
T RG] 25 5.

KREIZOBUE, HABOBENTHHTHY, b - XBEEMICZEER 33
ni=. F-MHLEEE L LEACER:. BRESHEROLEFTHY, HLZ
HENCEZ B o 7.

IANFEZOMIZBWTH, Xt XHOZ A2 5FFICEEBRMESH, £H%
Bl Eid, BOICL o THRZ LTHRKD—D Lo/, BEKRPLELEZ LR
RONI=H - BE/IMY - FAAK - HBZ 4 - BRER 2 EIESCABRROBEAE L 72
AHLLABOEZRLTWS., LoD [ 4RENGE] IBEEE LTAE.

TERMICZ 5 L, EBRROEKIA, BICHARORZRTHEIEHPY TRL,
FLVERLZOUMA BB —REERT 2 d0»H Nz, MIIKS (1782~
1842) B LZATEON, TEEHLE LTERICEY o7z F - ZH#HEMNE
AR HAOERRY, AIBETMA—REL L. F-%HER (1764~1833)
X, MELEROBENE RADOOHEZHBLEREZMA L. ZORMFERT IR
ERHE BH-RKO—ke MEEFER] LS [HEER] ORRERZ DD
T, ROPERHRANZIT#EIR TV L.

@F IR, AHFERL, BRFCREIOMICBIT 2 ARDOEFIZE T
FRINEETTEL, —BAROEFEICBVT [1ZA] PEL R LHEEREEIC
RSN AXE  AXBCRAMEREh, BEOLTOIRLIAAPHEZDD
Thot:. BREBIZHOERHIE, TFRRICZOHEPR LGN, BREICBITS
HEONY MK L BELBRER STV,
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(2) - B (BRARHCLIR)

OILERARO%E, FHREEBEL W SEEMEOSEAIRD, HRICRS L
KEICEBLTEA, TOERERE LTSN T2, FEOHRH K
2, RKEBEEHGZATT (HFZE] 220, BL3EFHEBEREOHELZZIL,
DOVWT [KEAER] 24 L7:. »MEHETENTIEESh, HEBAFIZED
DOFEZERL:. I-FRBCREHBENBY, R YREMRZEFLL. B
BEENEREEORZHE, HE - REEOSHEZR L. MIIKEOM» LT
BHEHNHY, BEROMEELAL TS, UEDNEZBHEBEORTFIRE FES.

EREA (SH) - BEBFFICEA THIFEET (1831~1909) »Eni. £H3M
DEROBFEHRICH, KRWTEIEBATICHS LI, TIIHFEERROKED
EF2W) AR, BEFRHART—ReL L. FLEERERICLY, DEERK,
SREBMOEEICHR Y, [ENHEEHIES] [HARAZ] [RHENR] [BAEENRE]
L EORAZ WD BT, BETIERRABICEAEA L LI, EROMEZD
EREEo L 2 AICTEMNH B, FHITBHER3ME (1906), HKARE L THOTHE
BEBICRIIN TS, MAICHDOER - RAHEE - AT - BRRERT - W TH3C
o5,

QWETE (1868) 5 A15H, ENEFIEEHLENE Sh/-ds [REER] [ZZ0HE
Hsb. Zhid [AR45)] ORECESVADINTHS. ThICLhHE - FH -
HEEDOLINE - FEMFBYEShiz. RENCOWTIE, BHIE64 (1873) 7AS
Hofm&gicky, FEI08 1 BUBRIZIARHEOGEEICENZHVS Z EFR/EH
haZtlhol ZITRAROAUR HEABIIBWT—RICEZBHMIPLEL
ol

OHE» L RERNT TOEARE, KICBRXZIBROLEE BT T HRTFIRE,
FEIOFHEAZIY ANEFWLENEZATHRICC SIS, RFRICETACER
HBE - DA - EAEA (i) - pHBET - WAL 5. IWHEWL (1856
~1918) ¥, EBOLEOFEE L FD, HEAL LAFEERLTNS. G
ZELFT, F-oF W - FH - MEIRTEELL. BERELBOHEBLLE
IREDLDTHY, HBRHKIDSN, HEIBENIELETHS. FRHNELFOER
L), ZOEREBLEOFH G Lz, TAZHE - AES - OHEE - #H
FRE TREM 2R LAY, [ENZMEIE] 2FT L), BELEERKRL, WA -
RKEDEHRICBYZRELELETHo /.

iRz, EENLZERBZRLAAL LTERRTIEZHEY L/NEREE, R
DHEERE, DYFEIICEFNZBALLERFEIS. FL-0OBHKEICBE
L7248, HRERZEORBELREREZERL, 2WTEREGHY S HROBEEZID
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A, EESELAR TSN PHEE (1) (1856~1915) »5\ 5. fHITIAED
2BELLACKE HEWLLOTENLERZAMEL, FATECHEZRL
7o, WHEE (1871~1945) 13, BHIFBICER 2FEALD, BEF LRBHEICHE
L7z, 20%, BEDLERFL THEXXYOMBICO LD, HbAE ORI FICHE
BEALL. $-8R% - XF% - PEFBEOERISHE L, ABEHICEEHREL
7o TRFBEXXE] 3BEFEL WS, [H%] [SIEEAR] [ZMBEAK] 2 &
BRHEOEBIIR 5.

Rl RS - EAES (AH) SA%B80, REICEMR LT LWEIADORERY
AN, YEEOHEEAOHELE ZT . KEXSBRICATTIRESIZ, £ D
ADERLZ: HENOBREMEICHKFL, HRORLY LY AN TRELRZEOEH
WIRATN 5. .

@IWHIEF (1899~1962) 1, FFFEIHELICH > TEA 22UV, BZOEMT
Lol MECEFLAEHE RENIOE L EAEFAL. ABOSENA—%
FKEL, MIFEEOEELZTL. REZEA URBERELZERZHV . PHEH
B (TH) (1892~1969) I AREIZBEE L5, HEIZEMWTHRIETHS. AH
BAIRFEFERICBL, REMS2EEL [HA] 28T LEEOHBEICRL
72, ABIZHRTHETH S, BARARMETEELENE2HMEL, S E
R L. REFZFHERL2ZA TSN, FEICHBREE»LPKRERL7:.
COBRIZARFEHN E—2oDHEHE LV IR TH 5.

bHENCBIT 2HEUEOFEHANOERIIFETE 2. HIEOWEE TIIRHE
OEENIFREMO N T Wi h odz. T272EPICHADESZEREN S, TOMHESR
BoTWIIT Ehd ol WIRISERTHRO R L, HENZEI0, b
PENAEb o 2B TH S, TOHEDOEER - WERICEBBMEI VS,
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(B%8), BHE (Bx), REE (WK), BEROXHEZERRE (FE), EEOBH
SERER (%), Ko LHHE— (B, BikoXETE (RiL), WEOHHHER
(oK) BRERHEOHEEL L HICEGEDTIfTL 2.

TERENH I KHERE, REHMRSR O RENICHEL T, KEZEOHKRLZAE
DESOIHEE (#El) PERLC. AoV Y e Y oREDHEE
ENAFEL, 20#%, KH -BHILVZ Y3 vYOIRIZE50—3/ I EIEY %
V3o, FoEEEE - BMEEOIUERENGEE, BASERREN BYEICTFE S

KHEEREIZ MEMAHENE) [FEE (19674) 2TTL, AREHIT MEEE
ENED (19424F), F7: [PEHEIRSG] (19644F) & L i F4T LA KETRITRIR
EAFBARTHAT L [BIHEMED) (Ef+4) OHEN7245 %113 <, BEEmM
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BEEHRIIUEL TB Y, BAF0aL s v a Y IEFERWE IR S h T2,
@OLPEICE—FEVFEHENINEE N TE), FMEIERIEION.
SHREHNXFREOMAEN L SN, MEFSKEINL I LPHMFESNS. MEXR
O, HRBICEEL, SEMRC-FEELRLZbDEVE LX),
GENE - FHEHECB T, HENL BRI RO LER L 25, TRERS,
BILRE (BE) % CHRIAEERIEL, ZOMELZRBL, BE - RECED
cZ i3, BELTBEV. BERIBFEOEEFTER.

3. FICHER BR)

[BAROER—E# (LARR) DE—] ol (O~6) ML T, fMeER
255 BRLGAREMEIOO—SFERELMALL. FABERTE AR
LBEHDH 5.

® In the Edo period of Japan, the shogunate system was established, and its economy
and culture spread throughout the country and developed uniquely in their own way.

® The art of seal engraving in the early Edo period succeeded the tradition in the
Muromachi period.

(® The particular art began to be appreciated in Japan in the early Edo when seals and
signatures of antique calligraphic works and paintings were cataloged and published
for the first time as the compilation of seal marks called Inpu ENG%.

@® When the Ming Dynasty fell in 1644, many Chinese refugees fled to Japan to be
nationalized. Their new culture was brought to Japan through Nagasaki as the
doorway; thus, the seal engraving was introduced by Obaku-shu monks.

® Slightly after the movement in the early Edo period, seal-engraving arts took root in
Naniwa under the influence of Houten Zattai 77 %HE4E, the decorative engraving
style of xiaozhuan characters which was popular in China from the end of the Ming
Dynasty to the early Qing Dynasty.

® During the Edo period, Nagasaki was the critical place as the only doorway to import
Chinese culture and the seal-engraving artists in this period had something to do with
Nagasaki to a certain extent.

@ In the middle of the Edo period, an individual had come to the front stage of the seal-
engraving history. It was Ko Fuyo B 3£%¢ (1722-1784) who was later praised as Insei
ENE, the master of sealing. He was a distinguished scholar, a skilled calligrapher
and an engraving artist as well as a painter of beautiful Sansui ILiJK, landscape
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~ paintings. Among other things, seal-engraving was his area of expertise. And he
denied the then popular style called Houten Zattai which was too flashy and cheap
for his taste. He appreciated ancient seals in the Qin- and Han Dynasties and
advocated to restore the classic style.

The essential factor in seal-engraving art is the knowledge of Tenbun %3, a style of
text written in Tensho %3 characters.

(® The Edo period had also seen a spread of “stamps’ among the public. They were
used not only in the shogunate system among samurais in their official lives but also
by the general public in their daily lives. Private seals and stamps were used on
official as well as private documents, and they became indispensable in the business
transaction as well. The use of stamps in Japan has its roots in the Edo period, which
is closely related to the stamp-oriented system in our society today.

@ The classic style movement led by the Ko Fuyo school was once the mainstream in
the field of seal-engraving art during the latter part of the Edo period. It gradually
went into decline in the Meiji period; however, the classic style had been still
succeeded to generations.

@ On May 15, 1868, the first year of the Meiji period, the Meiji government restored
the authoritative seal system by the regulations in Dajo Ruiten [AEUIESL], the
written record of the Meiji Government administration, which was based on the
regulations in “Kushiki Rei” [ZA347], the Imperial ordinance that defined styles of
the official document system. The Privy (Imperial?) Seal of Japan and the Great
Seal, along with seals for local governments and governmental agencies, had been
authorized accordingly.

@ There were two mainstreams in the field of seal-engraving art during the period from
Meiji to Taisho: the conservative movement that obstinately kept the earlier-
mentioned classic style and the innovative style movement that created a novel
designed seal, introducing a new style from China. Among the conservatives, there
were Abei Rekido 224348, Hagura Katei ]2 %, Hamamura Zoroku IV 44,
H - EATBIS , Nakai Keisho F3:4kFT, and Yamada Kanzan LIH$EIl. Yamada
Kanzan (1856-1918) adhered to the tradition of Fuyo's classic style; his engraving
works were modest and quiet. He was a person with great talent and extensive skills
and was quite good at poetry, calligraphy, painting, engraving, and pottery. His verse
truly represented the echo of Han Shan poems; his calligraphy was full of grace and
his bamboo paintings were quite famous. He later became the master of Hanshan
Temple in Suzhou, China, and dedicated himself to restore the temple as well as to
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forge a new bell for the temple. He had organized a company called Teibi Insha with
Kawai Senro i HZ %, Hamamura Zouroku V AALH - iEHF K/, Nakamura
Rantai 1 #4% - 4 H &, and Okamoto Chinsho FAZH#EFT; he also issued
“Inshobisei” [ENEEAHIE] , a kind of encyclopedia for engraving art. Indeed, he was
an extraordinary man who left quite many episodes in the circles of engraving art
during Meiji and Taisho periods.

® Yamada Shohei L1 FH IE 3 (1899-1962) studied engraving in his youth under Kanzan
Yamada and later was adopted to his family. He then studied painting and engraving
abroad in China under Wu Changshuo 2 B#H and Xu Xingzhou R 2. He felt
deep respect for his fellow townsman, Aizu Yaichi & # /\— ; he was influenced by
Ogawa Usen /M1 #4% ; he valued subtleties of emotion, and his style in art was bold
and open-minded.

@ Nearly ten thousand pieces of ancient Chinese seals were preserved in Japan, along
with many Inpus (compilations of seal marks). An extensive study on ancient seals,
characters, and their histories will hopefully lead to establishing a systematic genre in
the study of seal-engraving art.

@ Seals and Inpus are significantly valuable materials in the study of seal-engraving.
We want to draw attention to individuals like Ichishima Shunjo T B3 and
Fujiyama Suekichi (Meido) #1LI5k 7 (H§ %) who had profound knowledge in the
field of seal-engraving and found value in collecting and preserving relevant
materials: dedication and contribution of these individuals to the study of seal-
engraving are too valuable to be treated like a collector’s hobby.

4. BHYIC

[%4] v HEZDH DD, Seal — engraving, Engravings, Incised character,
Seal carving 2 EEFRIN, FHHRIZEI o TV HPHEL TS, SO ERH D,
FANCHT 2 BR L EOXEOMLERIE, MOOEFZELLHY.

EORERATI2LEREOEMAMRICEZDDTHS. TRLEFREDTC
N HERBEVEENEDONLZ LIRS,

Ihds, FHNCHTHMCERIT, KFELZEMLETIHRE L FTEREANOE
PR EDHEL, BOLBREZ LT W) EAEEOLERENHAH. TOB
ICBITEREZFELTEDE L2,
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BWHISLIZ A3 THERT 5.

TR (Kl OBVEEFELTBL.
EFINT LB FAE SRS 5.

aIAN (XEEFEVR) PHERT 5.
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(5]
1) HAOFEHB L X, BRICBIZEANBIUHNEOERTHS.
“Nihon Tenkoku no Rekishi” is the history of the tenkoku and insho (seals) in Japan.
2) wEHE—E [BAREAROME—ILEEL - EFEdLe LT—] (BEHBA, 201743 H).
3) MMBLHESNZHEREZ, PEHEHROEHLOEANEZFE LT—REB LA,
Ko Fuyo, honored as insei (master of sealing), established his own family, esteeming Chinese and
Japanese historical tenkoku.

4) B X#F Monique Morley [JEFETH | FIEEMFE - FAPIK] CGERHEL, 201842 H).
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1) [EXEERKEN—D 5 —F 1 T/ Japan: An lllustrated Encyclopedial.
HEOEMIEEZE THOILKREN. 7vh T —5H - Eki4, 0004, 12, 0003 H 2D 5.

2) RHEHBKE (1905-1998) OEMETER S NW=EELIZ (Chinese Calligraphy (4 History of
the Art of China) Hardcover - October 1, 1983 by Nakata Yujiro (Editor)) A3 5.

3) Ryokushu Kuiseko: “BRUSH WRITING-Calligraphy Techniques for Beginners -" [KODANSHA
INTERNATIONAL, Tokyo.

4) Christopher J.Earnshaw: “SHO Japanese calligraphy-An In-depth Introduction to the Art of Writing
Characters-" [Charles E. Tuttle Company, Vermont &Tokyo.

5) William Willetts: “Chinese Calligraphy -Its History and Aesthetic Motivation-" /Oxford University
Press, Oxford.

[#82] A AEEL S > THERREZER - BERL IV, 17EMOERPIE, RESHE
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