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1. Introduction

Frances Burney (1752-1837) has been labeled as one of the

conservative writers in the late eighteenth century fettered by the 

conventional conduct-book notion of propriety which requires young 

women to have such qualities as modesty, reserve, sensibility and 

prudence. 1 Burney's novels, however, entail "humour, warmth, and an 

essentially satirical mind" (Linda Goodhew 154), and even "violence 

and hostility" (Julia Epstein 5) under the cover of femininity. The 

image of conflicted women comes to the fore by the increasing 

feminist readings of her novels (Margaret Anne Doody 36-65, Julia 

Epstein 93-122, Kristina Straub 53-108, Rose Marie Cutting 519-530, 

Katharine M. Rogers 181-238). More recently, the studies with 

reference to her dramas (Barbara Darby 7-22), and the social context 

at the turn of the century (William Stafford 1-34) suggest the 

predicament of female writer: the dilemma of whether to abide by the 

social requirements of the period or to retain an independent mind as 

an author. 

This tension is distinctive in Burney's first novel Evelina: the 

History of a Young Lady's Entrance into the World (1778). Burney 

herself admits, in the preface to the novel, publishing it "with a very 

singular mixture of timidity and confidence" (7). Incongruous force is 

at work with the romance plotline in which "a girl of obscure birth, 

whose only dowry is her beauty" (347), goes through "a thousand 
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