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T. S. Eliot (1888—1965) %, ¥ VX M2 =F V7 VIR'ZEET 5
#H—# Henry Ware Eliot, Sr. (1843—1919), f}# Charlotte Champe
Eliot (1843—1929) —OEREREHEDDH L TETOLNTWS, £Z T
T4 v Mid, AR William Greenleaf Eliot (18111887 2@ T/z2=
FUVT VIRD A ¥ T#% (Church of the Messiah) TR%E L TRET
B, TOFRBZTHRBL U CHET I HBEOKXERREI/LEE L k5
(Powel 4), 9 L7-BOFEEHANEZITHT 5728, HIXI91FIZA ¥
Z A D%t Vivienne-Haigh Wood (1888—1947) &, MRICALETIE
BEET 5, L L, SRREDHLEEEEIICTHAER—MIZEEIN
T, ZDZ EE, BOFORRKWZFTFRICRBEIN S,

1927, = VA4 v PIEEEHS ~AHFET D, ZOTFEZZ > »TFICL
T, FOFHIABOBHVEAZRHEICH LzbDE D, ZDXD RFFN
KHREBELS PP > THBOH, HBOEL» - - FH-EMS (Ackroyd 13)
Thbo

HEZROFCEHZRITAE, =4y MIERL7Z3AZERLT, ik
RANEDBHBEEIIRMIG-/ERETH, 221, BBzHhLEL
BN HERTEZTNI S ETHHOELRBDHOEND LD ICB b S, £
DOHFRDOTERIZ R RWEESEOBWEENFHRIRTHLHEE X D,
ZZTABTIE. EBROFEOFNZOFHEFREZDL S b s TR
FINTHW2D0IDONTEELN,
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INTRECEEEHRABCRT HHIEROT Y 4 v b OFHRBEOBE » BiR
ZEDBZEIZT D, BAFERNZESLNT- “The Hollow Men” (1925) 13,
HRAPEDDENSIRATH D < - T, BitoRKExERbesH014% 5
ATWD, ZVF vy b D LR KRBEH S EREZREFTT 520, YD
BOANEICEREEZI > TH LD, 19145, N—N— FREREROBLHE
KEELTWEIE, BRLLY = VN VENFRESSE (Sheldon
Traveling Fellowship) ##/@ L, 1 ¥V XDF v 7 X7+ —FKEDT—
FvedLyY (Merton College) THFEDMEET S, L LK, =
DETOEFECEM L LIZHATHSB L (“To Conrad Aiken,” 30 Sept.
1914, The Letters of T. S. Eliot, Vol. I: 63-64). H—kitRABROEE
DI=HAFYZABRHFZIZ ANV, N=N=F\NRBHZELbdHbH T
5 (“To Conrad Aiken,” 25 Feb. 1915, Letters, Vol. 1. 95-96), R:#iX
BFNRT AN D TCRKFOBICR Z &% FE TS (“To Bertrand Russell,”
23 May 1916, Letters, Vol.1: 153),

DI, AECERERBEROTHW o) 4y ME, KEZEBERH»S
DEA, FA, RO A7 > (1889—1973) ORDICX Y, 191449 B
2RI F ) ATXFREEHZRBOICHEL THT A ) A ADFAL
WEFR TH HEzra Pound (1885—1972) =& inhbd, T4 v M. iz
U TERAZENRREREERO TS 5725 (“To Conrad Aiken,” 30
Sept. 1914, Letters, Vol. 1. 63), REBIZLFHIZIN T HHEOBEITLEED
% (“Ezra Pound” 327), /-, TRERLRBHREDNEEZIZX TIN5
EEZBNI-DH, 19155 6 A6 I BEEET LI LICRE4FYIAD
T4 T4 T THDH, BEFBBIIHTHHOLEIT, XRBETEFETA
WHMADFHK (Letters, Vol. 1: 119) B 00bN b, /N7 KR 4
T4 TVEDHEWRZ)F v MZ, A F) RZEEL TCXEEH IS
T&ieB, LA LEE, 19170500 A K8 (Lloyd Bank) D#%
E 19224 & @ Criterion DFRERDOHILIZEHE LA TS L, MEHEDED
BRRXZOEEROTHEHICHE LAV L TWS, ZOBRE LTHIX, E&
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AT S L HEZ (“To Bertrand Russell,” 7 May 1925, Letters, Vol.
2: 652), BIZEL L DEBNIRKTH-T2EEHTSH (“To Paul Elmer
More,” 18 May 1933, Paul Elmer More Papers?®),
AF)ZTOL )4y MVRIAELFHFOWE TT >0 DT EEHE - T,
NEDHEIZDWTIE., “<I am worn out. I cannot go on).” (“To John
Quinn,” 12 March 1923, Letters, Vol. 2: 12) &, ERENTNB I &h
BB TE 5, FHEOWIZ OV T, “The Hollow Men” 2 RZEDFHFTH
HE, A RRTCNHBZ E (“To Marianne Moore,” 31 Jan. 1934;
Lehmann 5) »6iHUETE 5,

1927F, =) 4y MIBRRESORBRZEMN T2 =7 )7 VIRGOHE
FEETAERELZHSICHET S, JodsEid, BERICKE (KE0EHE%E
2R LIEEH: (“His Mother,” 24 Oct. 1917, Letters, Vol.1: 227) %43
WTWeEDOBE, =V4y FROFONRFEETH - I LRz Bis
ThHDORIRTH - BN, BEREWD AEDBEBRIMEICFHELZ RS
XR/B, BMEOHIL, ZOE S>HTIEODNWTKRD LD IZRET B,

.. ; and it was only because my publishers had started the series of
‘Ariel’ poems and I let myself promise to contribute, that I began
again. And writing ‘Ariel’ pieces released the stream, and led
directly to ‘Ash Wednesday.” (Lehmann 5)

Faber and Gwyer £t (%212 Faber and Faber & #& %% %E) iz, =
TIVTN] FEOREDDDFEFR LN TUI LW EEKET S, ZDKE
T, BERREL-0IX, “Journey of the Magi”, “A Song for
Simeon”., “Animula” TH 53, X BT, ITNDODOFEOHEN Ash-
Wednesday OFEAENE D7D, T HIZ “Marina” NI DFHED 1HFHE L
TEIrN 5,

192748 9 B{E® “Journey of the Magi” 12, (¥ ¥ A I L AEEE] &
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2E1-1D28i%EMICLT, 3BEDIBED 1 APGTA T IDHEEWS
DO NRKERERT S, ZORRIE. bbb ABSEHNEEE B
B -DOEHEDOKERRT 5, TNIXARKIC, =Vt v MEBHORBHNTE
ENODBEEREDAVRL - IR UBEEHBICEL THWETHH D,

144, “A Song for Simeon” RFEEIND, ZOFHI. VAHIZXS
BEE] BLEUD-BSHEBMICL T, VY VLADOERDY A V03 5E%
FOLEZ TN ENRE, ABOBHNELZHFRT 5,

Ty MIRFRICFEBET HIZoNT, BOOAEOEHREE AR
— R DRBEMPIBENEEDTNDZ LB HBN B,

EZHH, 192999 AICBEIRET S, T, V174 T VOHREI
FIX, BEUL TERNDORTH -7z (Ackroyd 178), Z D HFE» Wiz
LT, B ABOBHEEICERT A ) 4 v O THERDBRLH
SRBENDEDICkb, BROAERIZBBI N 1929107 FD
“Animula” XKD &K D BBHELRH 5,

The heavy burden of the growing soul
Perplexes and offends more, day by day;
Week by week, offends and perplexes more
With the imperatives of ‘is and seems’
And may and may not, desire and control.

Pray for us now and at the hour of our birth. (16-20, 37)*

WD) A v MI Dante (1929FEICHR) Z#REFTHoT2, ZDF
7 i#m Ti&, Purgatorio 16 DREX BB HDOERN GBI, THOER R
BEDOERIPBNEIND (45), “Animula” EWHEFDOREIX. ZO5HIC
Rond “Uanima semplicetta” [“the simple soul’] (Dante 45) iZH
KD, QLD BFHOBREIZHANT, LOoFTO 1 -5FkEENk
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ROFHROEMNEEZ TS, BEDRIE., EI0BNA A—IURREEHN
5o PETVF vy MIBLULWEERBEOEEXZZERL T35, BEOFED
ABLAE, ZORBERENORRBIZAE > THEEFLUDLZRERED, 20
BNAX—VIEFEINTNWETHHH, LOFTOREBITE, o—< -7
M)y 7BETOHHELD “our death” A% “our birth” ZEEX N TW
5DT. bNONABBFIZICEENTL 2 FHOFETEBR<T Y 7IZH5H
KATHHERARFC, =y FERBFRKIbE TSI & ERBICH
LHERBRICDRS>TNBEDTHD, Lizdi-T, LOFTTO “us” & “our”
BT, FZEEINTL S FHE, FlRIZEINEDLA ) E T35
RLTWBTHHD, BIZE>TEORBNITFHENTHS,
TFHERIZOWTOT V4 v ORWRIE LS AEEBRIX, “Animula”
ERIUL, BROFAERIZEZ LTSNz Ash-Wednesday 5 6 iz LY
RAENTWAEDICBDNS, FEMOKRDE D HERE R THIN,

Blesséd sister, holy mother, spirit of the fountain, spirit of the garden,
Suffer us not to mock ourselves with falsehood

Teach us to care and not care

Teach us to sit still

Even among these rocks,

Our peace in His will

And even among these rocks

Sister, mother

And spirit of the river, spirit of the sea, (209-17)

BR~ ) TAORFZESHT, BBV I 2xE BB h-EE
7, BR5E ROK. EOR) KHURXTAT) 4y MEHORREISRE
NTH5, Zhid, 2=57 Y7 Vikd D EEEZEANKE LB OB OFHEE
BORRE LU TRTDHIENTELD,

ZD—HT, B2 ERBEITXCFHREROZ )4y FEHHEEL D
DHRHB, WODFE (“Blesséd sister”. “holy mother”. “Sister”.
“mother”) 1ZEL L LTOREERRL T35, “spirit of the fountain”
BedFa—wy YMNOBET D XS — (Gloucester) D)4 v FEDF
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(I8 RBNBET D) HORONI-REHEMI TS L, “spirit of
the garden” FEIX—-UMOELY ML A HoFx DAy bOEKEHE
XD, “these rocks” WHHEDELIZH - TmKERBED L THBE —#
W ZEEBVWHEE 5,5 “spirit of the river” XK DEL 2HNT
WIS vy y ¥—M%ERBd 5 L, “spirit of the sea” XIS REX
NIeZa—A VIV FHERRT S, 25 LTLEDOFTIR, =4y b2
FHEFRIE—BIOBZ LB RS BERODH B TERINTNHWEDTH
b

FIIR D Ash-Wednesday iZ13 “To My Wife” L WIHBREELD - 7=D T
(Ash-Wednesday 9), EDFHT®D “ourselves”, “us”, “Our” Zr VA v
NET 4T TUERBIIEL TN,

“Our peace in His will” X, = V4 v ;2% Dante O T, Paradiso 3
EST 513 A ¥ Y 7 DEE R Piccarda Donati D E%E (“la sua
voluntate & nostra pacel.l”) ZH3F L7z “His will is our peace.” (52)
ZERREEIZHDTHD, WIZZDEEKZOWT, H#IZTHEETHHITT
DM DBBIIZEELFET HEMIH LT D (52), 2 LizHofatic
#ZOFIE, “Our peace in His will / And even among these rocks” i3,
HERDBZINI BRI 2 DEHDEESHL DI ED, 2 AKMORBLEDH B LS
EWS )4y POV ZBIZRL TS, “Teach us to care and not
care / Teach us to sit still” IX. 2 ADEE > BIZEE WX DT,
HOEX ZFHNMIFLED LTHHEOKIFLEFICEL TN B,

Ash-Wednesday 13k D & 5 i2F 7 TR - T b,

Suffer me not to be separated

And let my cry come unto Thee. (218-19)

FRBELLATO “us”, “ourselves”. “Our” 25 “me”, “my” IZZ1Lk
LTWa, ZOFrHEEINDZ LD, Hrx DAMIFERE<Y T
DEVELIEED, BREFANBITHAIERTH S, H>—2iFk, =VUA v
FEEDPE LD > - FREBRZOOBMOFTICLT, BxE LTOBEHDED
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RLIZEY, BODEEEZMIILFEIL R->TRITEDIELTWEEETH S,
ZOEBIZIZEHSDREDLEZZEIZEBLTCLOEWNWET BV, B
DONETELE KB (Ackroyd 19) "DOEHEOHV HRHBTEX LS,

VA y MEBROEENWFHRERZEZEMICUC BFEzPO0E LIFR 2
HARAZEVHE L, BRIZESEELS 2L EAY (@E. ) ~HBIEIT 54
DNEFT->TNBEDTHB,

BBOFREBEDINOFEG6 A 2 HIZ, =ty MIT AU b OMIFR CH#LE
# @ Paul Elmer More (1864—1937) IZFHKEHL T3, ZOFEHKDOD
THIX. Ash-Wednesday H:MERZIHT A1 HIEBRERTH S Vita
nuova DBEFZFMREEBICHA LRI DOAATH D LENTN S, HRN
Dante DFTHIZEDH 5D, BROWRENE, FXTHBEXT M) —F =
(Beatrice), BBREY ) TEMTHS 66), ZDLI BT VFOBROEFE%
BEiE LT, HIZBSOFT, BBENORERE., LOFTHOHEZXTH
LB, BRELTORBBZHEVWTWAESZ2 XS, BB ET IR
. INHORBBEZEATHLIDTH 5,

R D Ash-Wednesday 131930 4 RicFHlfTa b, 5 »ABIC
“Marina” DRBEEIND, ZZIZRKRDOE D LfERR SN 5,

This form, this face, this life
Living to live in a world of time beyond me; let me
Resign my life for this life,... (29-31)

ZDFHDORBEX. 4 F) ZDBIEE William Shakespeare (1564 —1616)
@ Pericles, Prince of Tyre T, # A YDHEEXRY 7Y —=XDR~<) —F
(Marina) WS EFITHD, ZOBIDESHE 1T, BHOR) 2 ) —
R DETRHRAIZEALINTWEZIREBELT 5, V4 vy bMZE T
“Marina” OFBIZEFEDBFEXTH -7 (“To E. MaKnight Kauffer,” 24
July 1930; qtd. in Schulman 211), = V4 v M7=, 19324E7ED “John
Ford” @ T, Y2 A 27 ZXETORIOXR) 7 ) —=IRRO~< ) —F L HS
IHZEIEETS 171,
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DX, =4y MEIRBROBLKICLEIFIDPNTNWDS, ZOHEN L
DFEHTORRIZRINT VWD, BOFER) IV —-XTHBH, £X T
IROEH “This form, this face, this life” &N TS L., Broit
RH “a world of time beyond me” LN TWb, FTHTREE - T
WEREZRR LI-L &, BRIZBEEANOREEZFHDIZLOE LOKTITENL
NTW%, “Marina” ZRBELEE, =ty MY 2 A 7 XETDRIZ
IPHBONER) 7 ) - ZDOBEMIBEEEZLIDELTNDHEEZ LD,

“Marina” 13, EATWEBbh <) —FE24EXTNnE7 ) —FA&
EHT, ZNrBIRE IR HBEELRAMD HLBEDOR) 2 ) - DR
BHERB LT3, Ash-Wednesday Tid, TV A v NIBRZEREH
L. ZOHROIZEEER W, “Marina” TiX, HiZZD&5 RV 71—
ZDRFLEBEL T, LOFTEXLIBBELEOEVREERRL TS, %
i, =Vt y MAIXBRENEBRB THLIBR MR ZFTEL I LITRDD
THbH, TOBEEERMBL L TWBDH., Ash-Wednesday & 6 DT TT
Ronki2>Z, oTFHIRTDH 5,

ZVF vy MIRIOFERE The Sacred Wood DFEIRDF LT, “the
relation of poetry to the spiritual and social life of its time and of
other times” (preface to the 1928 edition viil) &EEN T35, ZOFE
PRBT B X, BIEFOH D HEBIERDREICB T HEMHN « h2ms
HEIEEDBERTEZAEIIZRD, TOLI RIFEDOEZN, %D Coriolan’
LV RBOFIZWD N T AHRTEDFF “Difficulties of a Statesman”
(1931-32) "WBBTAHAEVFOI VX VA F ZDBIER E L TOEMDHE
KRBENS, BEZOENMEZIVERL 2o, “What shall T cry? /
Mother mother ... O mother / What shall T cry?” (27-28, 50-51) &
WAT, BROBITEZRD TS, BVFORENLLINPHLZEDIE, =)
v FRLOFTEBNDEEZ “Marina” BBELFML TNHWEZETH
B
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) Ay MI, 1932—-33FEiz/N\—/N— R RETEZRFTV, 1933FE 2T 7 —
VT RFTHERZITD. %D Henry Ware Eliot, Jr. (1879—1947) 1%
TRA)AEENBIZE > CTFHRRURDFER TH o2 EE LTS (“To
Marianne Moore,” 9 June 1936, Marianne Moore Papers), T ! #* v
MI A F ) INREFNC, RORIZIEF > TWADT, ZTOEIIZDE
DEDEELZE SN TNEDTHAH, BEHR. =)+ FVIBBTH7 =
AN=e T VR« T2 AN-SHDERTH 5 Frank Morley (1899 —
1980) OELH Y —NOBHTRHRMICEEET TN S, E— —34KE0D
By MVA ZTOEFEEES L > TW =2 ExERLTWAS (108),
ZOEIEIZ. bbdHA. BOFHERZEL T3,

19354E, = Y% v Mt “Burnt Norton” ZRAELTW53, BEH/N—
be/—=bFYE AF)XBEEFDOS 0 X% — v — (Gloucestershire)
ZHHHWHERTH D, HIXI94EISHE, ZOHEREHN TS, #Hid
ZDEEDERRICESNT, KOKSIZENTN S,

Other echoes
Inhabit the garden. Shall we follow?
Quick, said the bird, find them, find them,
Round the corner. Through the first gate,
Into our first world, shall we follow
The deception of the thrush? Into our first world.
There they were, dignified, invisible, (17-23)

ROFHERLE—) —DEEZERTHE, “we” & “our” BEENT )4 v
b EFHREBROBEBIZIE L TNWATHAS L, “first world” 137 DE5HA
DUAEZREIZIE L TNBTHSHS, iz, “them” & “they” i, “dignified,
invisible” IZERZILD &, AL TCWBFEO™MBEERELTNBETHAI,

MR- THRTHT Ay M, FTER Mz - TS, HOX
BZDOEFEROMIT L&, REBETEVRELVWEBEDEVD 4R



34 7 A T OE

Bo TOWHRPKRDE D IZFTTEEEDHOND,

What might have been and what has been
Point to one end, which is always present. (45-46)

“What might have been” IXEBEOHREDORHDI EEZRL TS L,
“what has been” IXEBEOHREEZRL TS, EZH0, HKTHIN
HOHRENERTE2DRINOLBAET HHETH S,

ZOHED “the still point of the turning world” (62) EFEHINT
W3, “the turning world” 3 A~ »EHOEBIZCHITENS I HEERE
LTWd, ZOHEZRDHLE, bNbNOLZEFIEMITTHEI 2V [H
LR BB, Zo [FIEL] 23%D “one end” THW., %I Tk, “The
compulsion,--- inner freedom from the practical desire, / The release
from action and suffering, release from the inner / And the outer
compulsion,--” (70-72) THhHELB@HIN TS, bhbhid, XT3
TOOHREICER L 2NWEIITEH L, —BIRABOE X BRE., 114,
. WA oMmED) LoBBICRAONALDK RS, ZZ2 T, “What
might have been” »HHEBINAZDIIHEEICKIETH > AETH A
L. “what has been” »H6HBEXINIDEFESLDBICR L TEALAET
B52. INOGDAER, =ty beT 4T 4 T VEDBHRIZOWTHTE
ZHEDICBbNE, ZTORBER, BERZDFEHETHZ LI, MBEANDFE
BEZBOBTHIIODENDIDTHD, TOFEIRKIZE T, Zhhrbd
DANEIER LW EThD, ZOHEEER, JIEFOEZLEITLN
T, HEREFHADINTEIZANEFDOFHKOF T, FHrrrtEx B
GEpZ &, BDZ &, BAE, BE, KK z2aEL APz EHIY
BATHBEEER > TS (Letters, Vol. 1. 243), =Z T, [#1EsA]
BHEBOELER>THWS L, ZOMFREIXBEREN MR ELET 2HFL
T 5D Thb, _

“Burnt Norton” OAEDN S 54k, “East Coker” ’E& LiFHN 5,
ZDFOFRET, Uy FOHELLEBEATHW A F ) XDy b
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¥ ¥ — (Somersetshire) IZH AN DARLOHHAIN TS, #HED
Andrew Eliot (1627—1704) 2166TEIZZ OR» BT A Y AIZBEL -,
ZOBEFEETT )4y PORRDKRED TH -7, ZORNEFINIE X,
) F vy ME, HELBZETHABREDORIZL D KDEY THRABIZ
BEOETC)AIHDNVICHEHIEHZZ2BET S, ZDBES “I am here / Or
there, or elsewhere.” (49-50) & FEEHINTW5, ZOEE S, #HiIF
ADOHMB 5 HEEFEZBOENI, —FED T#IES] (LORHE) %K
Ul ->7THBD, Hid. BELZBEOFEE LI DD %, EARRE S,
BRI LA E TIRIT TEAEEE R 5,

141, “The Dry Salvages” NEMhrN D, ZIZ Tli. KD LD HEH
BhHb,

The river is within us, the sea is all about us;
The sea is the land’s edge also, the granite

Into which it reaches, the beaches where it tosses
Its hints of earlier and other creation: (15-18)

“The river” X, = VA4 vy FOERDEL TCRAONAZI VY vy E—ATHS,
%59 5&, “within us” @ “us” 13, “Burnt Norton” DEESEE UL,
REOWE FHRROBEEERTHTHHD, TUA v I, 7A ) HDN
K Mark Twain (1835—1910) & The Adventures of Huckleberry Finn
HEELFXOF T, ZOWMEDERDVEBEL TNWBEZE (xvi), B
Wi Z NIE, EBREEOTFETH D EE2BRNTNW3, BEBEDI91THEIZA
OHMOFROF T, WSRO A AW TH o1z, ZZT, #
DEFXDFB» AN D DI, ZOWDWEEHHI I BEOBE
NRSBERRFNTWBZ ETHB,

“the sea is all about us” . TU4 v FROJEIHHDENIzZ 2 —
A V7S5V 0w ERT Boyd 21), ZZTH “us” . WEDEE
FHEROEZHERT S5 THAHH, ZOJHEIZHS 70y —Zfihin7-1917
FORBEOT) Ay FOFHRTEIDBEEDBVVHOFLARETHD
(Letters, Vol. 1. 201, 204, 206, 208), == T. ZD#WIIHIC, I3 v EP—
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MERUL, B2 U ERMNRKGEREICET 2BEZ 52 1-TH 5D,
Z O U FEReRiIny ik i@t id, #%E D “East Coker” 2 HFAFEHE
BERRZRRICOHERL T, =20kt BRIE, BE. KK ofEBEER
TERLUIRERORNTH S,

“The Dry Salvages” &, BEDEKREZHMDI-BEREEBRLULZETER
DEITRB LTS,

We had the experience but missed the meaning,

And approach to the meaning restores the experience
In a different form, beyond any meaning

We can assign to happiness. (193-96)

DNONDE P DIEHBEDORRIL, — RO LERICRETIERLIES
HDEDIEHTEND, ZORBFIZH, INETORENDELT, TUAy
FOBEARREESEENTHW AL IKBbN 5, #id, THEBROES &
—Eieo T, BROURRORBDERL ST/ > THDTERHLTNBD
Thod, TOUROERIL. THLER] &> THWDObRF>TINDRHE
DEVWEFETHD, ZORBIZ. NELOE LA ETRT BB T
LI-RmThdLHMTE LD,

FbhyIC

AZF VT VREGEET HWE L OBR, BHREEOEL O4E, BEL
AERENFERT, 1926FHDOT VA y MIAKICTEHEE S, ZOHRERK
B, ZORHICEOLNIROREICRIN TN D, BRAEDTEHEEZ VL
BIMHEDTUEE T - T=DH, 12THEICFEZERE & T 2 EEEHES KR
LIZETHD, TOBEER, A R URRICE Y 82 i,
ABOREHHBEZEVAALTFROFERET D ENEDRHN 524
KbRdDTHb,

REEBOBEBRTHLPHEIE. AELFHFOHT TRV RT3,
AELETE, ZNETEETAEZT > CTH LOLHRICHLTH, F= 2
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NBHP 2 NEZRBLZ ETELD DI LI RDBEIIN LT, Feiigy
BOLERTH-TmEBbNDd, ZOB, ZHEHEZDO—RE L TORIA.
COFHICRONABEET Y TEMZER L. ARORBHITEAEZFIHIC H
UERRRBICRD ANS Z & Z2EN TN, RIZAKIC, Bid LTR
BrEd, 2o TlBEZPOLL L, ZTICRXBEEIBREL
IR BER AR EZFES Z L 2HATND, ZORAEZHEBHICERIFLTLH0
PRDOEL D - Io FHRFRTH D, SFEEOT VA v M, BOHENTH
RAROHRFLZERVALRLLEDL, FERHAIE TN LD TH S,

x

1. ZoRicO>WTIE, kDD RESRESE,

[ZRI—HRE*EE. B—ABOMEEEL, A =X ¥ X bOMEEZRDT,
ZOHEBETEERE U, BEEEROBIFLETEHRK. AEETBX oK
HZHELA N, ) (TEEF ) X P #HFEH] 1144)

2. EEEHSC WU, RO & D hEHESR,

[EE#HE, XERAEBE D, EEHE O —<HBErHMHI L, B L
@EﬁAt e BDIR16HALDZ ETH 5, @E'\/ ’) — 8 DIEIBEDET L&
P& e - CEEFHEEGFRB I NI, BiZiZv 4 2) 7oy — }‘
RO DREEENPKEDH NV « :X’A%*tb&‘?‘%%ﬁ&i@%@ﬁ%éo #t
RIFT—FREHDEMRIZ, AR —kFEHI T /-2 L DFEFE, FED
KB LHERR 2 IZEFTEN. FTHHHEE (The Book of Common Prayer)
DOHEREEHLS AL S 2 -, 1558FEIZ T YR 1AL, ERO
EHWEIZRIEAZ B, T) FRZOEHBRIZ LY, KEHSTEERO—
YEZELSOTFRY VI ERBESLRWT 4T - AT 47 (b)) oFattEiE
MLTWL ] (A 136)

3. KWT5IATAETHEDO YA vy POFRITRTCTY VI bV REREFEDOET
BRHZ & 5,

4. =VF v FDE» SO AIE The Complete Poems and Plays of T. S. Eliot IZ
& B, 1272 L, Ash-Wednesday 5 ®O5|HIZ1930FICHRE N DIZ L 5,

5. Vv b Letters, Vol.1 D248—49EIZid, FEDREL L HBRE B D LTH
FEr )ty MIBREHIIVWIEEIBAINTNS, £/, AUEHEDSI6—
ITEIZIX, FIEEZDHELIZHIKREREDERELBFAINTNS,

6. ZDFEDMLIL, Collected Poems, 1909-1935 (1936) TH 5,

7. ZOFDOFMHIL. Commerce 29 (Winter [1931/] 1932) THhd., 2.
Georges Limbour iZ & 2 {LGERA LS T 5,
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