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Reimagining “Blackness”:

Representation of Italian Ethnicity in James Baldwin’s Giovanni’s Room

Satoru NAGAO

PE (Abstract)

This article explores how James Baldwin's second novel Giovanni’s Room represents Italian ethnicity in association with racial
blackness and dramatizes the complex intersection of race and ethnicity in the transatlantic context. Baldwin's frequent portrayal of
major white characters with Italian heritage supposedly stems from the fact that he was raised in ethnically diverse Harlem in the 1920s
and 1930s where African Americans and Italian immigrants lived in the same blocks, and were constantly at conflict over housing,
jobs, and politics. Few critics have pointed out that African-American writers preceding Baldwin were keenly aware of the intense and
intimate relationship between these two groups and attempted to articulate the racial in-betweenness of Italian immigrants in their works.
Baldwin followed the African-American literary practice of representing Italian ethnicity and developed his imagination by authoring a
story of a passionate but failed love affair between a white American man and an Italian man living in Paris. This article contends that
Giovanni’s Room reveals Baldwin’s insight into the nature of the white male identity constructed by rejecting the racial and ethnic other.
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VALK K=Y 4 ¥ (James Baldwin, 1924-1987) (& EJETAED/NI &2 ML 7225, 2
D) HLEERIZBWTA I T ADEVEAZ ) TRT AV D ANOBEEIES L, b E2@ELTA
filtr a7 T4 OXEEIEINL, EAEHONH [V av 7y =0ERE] (Giovanni’s Room,
1956) &, 7A VA ANBEWETA 7 4 v F (David) 54 20 7 ABE%EY a7 7 = (Giovanni) & ®
BtR & T 2R CTH B BEAEHONG [H 9 —D>DE] (4nother Country, 1962) Tl £ %Y
TRTAVANBWET 4 77V K - =7 (Vivaldo Moore) 2%, BEDOBEABMEN—T 7R - Xa v
b (Rufus Scott) DZERDILHE T T, BAL LTHEE LI LEOWKEMNE HO AT, RENTT R
WZOWTERWRS T, HBIUEHO [BHEIMT- THSH ENL S VIR 7-02#z T (Tell
Me How Long the Train’s Been Gone, 1968) Tid. BAfEL F - 7 F 7 ¥~ — (Leo Proudhammer) 2%
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AFVTRTAVIADY =) — (Jerry) EEHALMEZED o TEABRICHS. K=V K74 Vi,
F—1EH® o) THIF L] (Go Tell It on the Mountain, 1953) 2B W TITRARE L #HEDH
BEZ 72D NEOFR MR 2 RABl 2 RBIL &9 & LB MEH2 S BMUERICB W T,
FTRTCAZVTADH LA 7V TROFEBEGE NI 2/ nTwb, 2L T ARADOREZIIH L
THRBIZXIBERE L 5 £ 912 o 72013, 1970 RCHME L 2B HfEHD [E— VX b)) — M2
513 (If Beale Street Could Talk, 1974) L VEH O [RAOIH1IZ] (Just Above My Head, 1976) T
DB ARBEOWEZNIRT 2D TH 5,

A=V 74 VE A7 YT ARA 5 ) T RIHE B0 E2 RS 2B IO W T EAICE- 22
LBV, EBRICKRDD 5724 5 ) T RONLIH L THEN RS 2> Tnwiz k) Th b,
WA NE - 72192040 S30ERD =2 —F =2 iliv vy & VEOBAX N— L 412134
)T RBRPLRELTBY ., BN ED F=—2 ) RERD AL 7 1) 7 RDELIT & EEEZ
Lo dbBHELDITEIBRTH -7z (Leeming 11)o F72, 19404027V =Y - Ly IUT
EFRIBEEZ LTV E— VYL 2 Y - LEEWAHALAITI VDAY T AEEDL LG 7L
AERIEEINZ DD o720 BYOOHAALLRLEBDONE )R-/ XITIIFEORTE ST
Botie SOMKFIZOVTIERZT Y €4 T [RRNAICNT, HrobiHLT 2M5 I
PV T EDOAZBIZE 5T (R DIRPBATEZ L, BOBRIE>THAATHLILE
k7] LT % (“Freaks” 825)c LTy #9—F 4 ¥ Al L7 [ ©ZmId [k
S2FbLEEBZ T (beyond the obscenity of color) | W7z & KL (“Freaks” 825). JEHNIZW 54 &Y
FTRON&D S DV BEIA D LR A HAETH S 2 L 2RBT 5.

K=V T4 YBEBT D0 T — T4 YIHBOBREIZ, 207 FFELT 7 ART XA
MERZ2BLOERICO RSN 5, BEFIMEHREAL A 70U 7 RBRIUIIZREEINCILETAB ISR A L
Tl lllEoT, Floa—T—=RyhT2PHEELTHAT 7Y ART A ) A MEREBIE, W
A2 TE B2 H o720 M=+ F1) A~ (Toni Morrison, 1931-2019) (&, [H & &4
1%71] (Playing in the Dark: Whiteness and the Literary Imagination, 1993) OWC [T 7 1) = A b O
1£ (Africanist presence) (XHI/RIY, BERIYIZT AU W LEDT 7 AF ¥ —IZxREAATHS ] &
WRRTWE DS (46) 2047 7 27 A0 I XHERICBW TR, [4 %) 7 AfFAE (Italian
presence) | WAFERRIZE ObLLHERBHEZ R L TVELLEEZONLTVWESL I D 7oL 21E V)
FX¥—F -7 NV—R+-=2—Yx ] (Richard Bruce Nugent, 1906-1987) &, JEEHIRDO/N [P =
Y M= - VA —] (Gentleman Jigger, 2008) 2B WT, NOBDHLIWEABHEOFEANRAT 2
7— bt - 7L F v (Stuartt Brenan) 7%, A7 XD dELRA Y T7TRBEEL A (Ray) & &) B
ZHVTWh, A727—ME, TOREVIZE->TAHE 7 2T )74 12F0bAHiRED
RICEY, AN TREPEO N L OB OEPEE LT OTH LD, =2—T = ¥ bIFEIIITH
HGE 2 4T 78 > TW7219204E8h 5304EM L. N—L 4 - VA v 2 LIS b, SEMHEB AR
HEINTED, BAEICEODLLH LWEBITEPEREIN T2 2L DT 7Y H%7 X)) 7 ME
RIHIIAANEDBFZBEL CABWHACEREZRAA LI L L2, =2a—Y oy M AATTRE
L COHMPAEZETH 724 7 ) TRERICEZMT. BABEOYLS 27 ) 7 4 DSz
T—=I4 YORTEEMHE SN LB EZHB L -0TH 5,
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WCHEN: [Yavy Yy =o#RE] Tid. A2 ) 7 A EZEBL THAEICESISYTOER Ty
bo I2T) - F-S- 79074 —= (Samuele F. S. Pardini) X, Ya ¥y r=ida—uay
AZ)VTANTHYLHNE, BEEDOAL F ) TRT A1) I NG ENEHA A=V TAY
RIS NIRRT 5 (122)0 COFRICVETE [Yavy vy =oifE] & 7 7u -4
IIVRTAVIANTA T4y FeVayy 2 oREELT, 7X)VITAABEOL s v 27
V74 %O MWL L72b 0722 E 2605, TOMEMIE, B/8%—h + A+ K— 2 (Robert A,
Bone) (&> T [FEANFEM /NG ZLFENTWAE L HIC (238). ANHOREE 3 Y L T
LoNBZEDNRE Do Ti2o AL -G Ny ¥—> Y (Mae G. Henderson) &, T4 74 v KA
FMEESTh s H— L Ko 1 >0 [HVIE ] OHCEERE LT, ZofkfHE [hFdhis—1o
PholBIER/ANG] 313) THEHERRL, ZOMEME. K=V 7 1 YH) THESZAL A
NBFRN T ¥ - )Ny 78— Z)8—J"— (Lucien Happersberger) ([ZHIF SN TEB Y. EXBHDMEAK
BTRERL TWAEIEED RV, LAL, Yadr =545 7THEE W) EEICOWTE, &
FERER 2 AR Y B IR T E L wn/izd, TAVIAABEOR s Y2774 L) HE%
W 72DIRBELZ L W) IS D D520 TRV,

T TARTIR, AT, RiE. 227327074 OREWORTA ) 7 AMEEEMBEMNIT LS &
TEHR=NV T4 YORBINZONT, T7VART AV AP T2 ENOOEET Do T,
JEEBERH I BT A MEBERA LA 7)) TREROBRIZE O DD BRI R 2R L7z 1T 2014 FT
FDTTIVHRT A A NMERPAARTA 5 ) T ANFEDORZIZOWT, Z2a—TV =2y [V
M=y - UF—] %ERMY LT LAROERT L, COEREEEFZ T, K=V o4 Ui A
FO)TANFEDOEFRIIOWT, [Vavr Y =ofR] ooz EBL CERICAABEO LS ¥ 2
TUFAHERE LT T %,

1. RETBIN=—VALAEAZGIT Y - N—=VALA—BRUED TR [ A=

VA LR K=V T4 YOWMBUE, 192058 T A ) ABEPON—V AITBVEALZT
TVHRT AVIANTH D, AV—=F Y FHEORBFHE L~ - N—F 4 A - ¥V a—r A (Emma Berdis
Jones) 1Z. 749 FNT7ATERBAL T2 —T =212, RSOFTFHELLZY 24 L X)52
KD EZINVA DT FMIBH DT AT 4 v F - K=V F7+ v (David Baldwin) & #5%§ L 72 (Leeming
5,900 MHHAHHEASLHOWEHE HIET A B 5 Of ko RhTh ). 190 KITH
NEFO@ESEE e LTRSSz —L A TiE, 19004EK; 1 T3/ 6000\ % b 22 5 R
2o 2B AANEDS 19204F 121210779000 A2 7 1 19304F121%227575000 A2 f538 L 72 (James 114) 6
CONAZMOWRIZIE, 7)) THERLHT 7)) A EPSDOBABELEDHIED B - 720 19304F
D=z2—F—=7HIZBTAMEAEFTNORAANDIZRSITI000N T, TDIFELEAEDRN—=L AIZHEA
TW72 (James 115)o N—L & - VA Y AMOER Y + L A - ¥ —< ¥ (Wallace Thurman, 1902-
1934) 1%, [HE T 2V ABAREVWEWE S, BN —V AL EFFE LRV Ll xe)s
By 1206 EREEON—L A% [JlofmdhBn A% | PR SEFE L [RIEOWRE] 728 £33
LTCw5 (“Harlem Facets” 35)0 2% ) ZOHIXIZ, v~y ¥ VELHODT2IO0XEIZTETHD
BHE, SRLERZHFOT 7V ARDANLIZE > TORPNZERBIE E L TOMIEZ > Tw
T2 e bhb,
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N=L LAOHMIZHEHE S HA4 — A b - N—L LI
X, RO ANRA VEEEO WG ED L RIET S
A=y T2 - Nn—=L AL LTHEMSLN TV S
19204 ICIE 7 2 U RO A 5 ) 7T HRBROBEX
THY, 4 5)T7 v - N—LALIFIN Tz, 191
HARIZZ TV RERPREZ HEDO TV 20X
WA 57 HhoOBRAKREISTHA L, 193044121
10 AZRBZ 545 T RIERDHEA TV (Jackson
662) o MO DAEGEII N -V ADBRNFEX F TIZDH
LAY, BAMEREDOWIENHILEDE I X720 £
72 19355 ED L Y V) — 2k B TS F ET RIS
Lo THES OBIFRIZEAL L, 19355F1071213L ) v o
A HA ) TROEET HEEOMCTRAER 0 “'I“H“‘m“.}f“.‘."f“‘kgu‘{‘r‘ i "
WX BBEHHPHX721ILTH S (Shankman 43-44), 1 T e P T T
¥ 7 RBROGEE. N—LADBRAHIZE 5 ¢  Homo ltalicus: Original Wop.” Life, 6 July 1911.
MERLEAEEME2E ) BB TH o720, 77 ) I TORENESZO CHH R VAL THELD
NEHN =Y WD THEETH L ho72DTH LD, BABIE, BGEEGE D S AMEEEEBUOR O R
WORTHAGFEEZRRE LTHOEREZIT -2 TE 205 HizoA &) 7TRERIZ 20050
T AN HIBITHHANOHEED SIS Tz, 728 21 191147 A 6 H5 0L [5 1 7]
(Life) 2Bk s 7z [HRE - 4 ¥ U H A] (“Homo Italicus”) W) Z A4 FIVDAL T A MZE, 1%
V7 ROBUEPHABEOMEX 2T 55725 hNTnd, TOMBEIE, BHIHEOD 2 0EOH

WCHWEREFIEWEZ L TED, K3 — FTED SNAEZIIGREH ), HREOWMFTT I %
Fo T, M TICELGHTROHVWELEEDORITIIPDRARAAT VD, £ FAIDTIZE [ 1757
Y RDANT Y T 4 LIRS Y F T (A pound of spaghett’ and a red-a bandan’) HEREAEOD 2 — 5 2
oA DD7% E (Astilet and corduroy suit) =¥ =7 &5 2 AUXERIE X ) 3y (Add garlic wat make
for him stronga damus’) /7 — Y ZH5>BRIEL FiED H 5 | (And a talent for black-a da boot!) | &
PN TW5 (“Homo Italicus” 18)s DA T A M, 47U TREREVPBABEO HARNERZFHS
BB, T4 TIEHDRZDL L) RAREEELL TWD, EHRF YT a2 iE-T. 45U 7
FRROEFME & MIEITH T 5 BE & mii S s L RRC, ZER S b BADGEE kX &
b0 TDAA=VIF, BEALEDA YY) TREREIIRLLTHA IV, BREOT A 7 TRIPEL A
BALFAFHIN TV LZWEICRTHDOTH 5,

[9747) D47 A2 MEEPS—FRICHBENTZY 2 AL X -T2V FY - T3y (James
Weldon Johnson, 1871-1938) /it [T A D BHR] (The Autobiography of an Ex-Colored Man, 1912) Tl
O FVBHSONEA ) T AL 2R D B, Va—TITHTHADLHE RANDOTHELE D
BIZAEFNEED FX DAPEOEHE THSPRATHL ZLIZKOPRIEFEAHTHY, T4 F
71y MNT#E I L 72AFERAICIIMO B A DO RMA L LB 2 R K U Tz, REBOSERICKIE
IO E 720, HFAMITE2RTRINY 3 =V T IR - 2k, AMENRTOBMEZBOH7201L.,
Za—F—J THAELTHAZIREEZT S, OBIZELLLIAALEENE 72X [ D X
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HZHW] oL H 2 &b, wwr4&U7A®;5&MJﬁFE—V®;5K%<J&of
WS DEKL S (Johnson 103)0 ZNAHMWIE. AAL LTOMSEREZEY BT 25, i

HADONEZRRTZENTERWERO, IR TRIEEZITHEHITLOTHL, Va vy vid,
19044E % 5 191 4RI 2 TUESRHAR ICHL D HLA TV 225, S OBHIX19104E D 5 LIRS TE W
bOTHLH72D (115), [F47] OAFAIDBHLAF ) TRISHT HEBANA A — T &R L
TWibEEINL, SOMEBIEITIE, Varvrid, TBE] 26453054507 ANfffE®
WAL LT, B2 OMEZ L2REY FOGAERIHEMMEEL L TOANEOHB IS A F N 2 ik
DOz E, TAZYTALRELEDVOIRELSANT—FA4A VOREEFEH L T2 E X 5,

2. UFv+—R - TI—=R-Za—=Cx D<A VT RO TEX]

19104 RICY 3 VY YW B R AR F Y 7RO RS ] OoFRZIF, 1920FERUBEOT7T 7 %
ZT AV MNMERTZBICE > TN T oz ZOHRTHYF Y —F - TV —X - 22—V =x
YMIEBARBEWONG [V b=y - VF—] 3. 450 7RIS THEEREE A
Avzehs, BABRHOFREFHMEZREICH T ) & Lz, 19065 ICE#HT > v b ThEFTN:
Za—Vx v M, LKBEOIFEZ X oNFICIB3E T2 —T =2 1B VEALD, LoD WEEED
AAELTHEFZETOWAZEDLDD ., BRI N—L2AUHNOMKXTES LT (Wirth 8-10), 1
RREEL TNV LAZWE LT LHFAN L ORI A WHDI2E. 7L 4 >~ - 8y 7 (Alain Locke) itk
o7 vvuaI— [HLVWEA] (The New Negro, 1925) \Z45# [H—7 4 | (“Sahdji") #FfL. T~
7 A ¥ + a—ZX (Langston Hughes, 1901-1967) %' F + =—)L - /N— R b  (Zora Neale Hurston,
1891-1960) 7z & & & b (ZHERE [7 7 4 71l (Fire!!, 1926) OHATICHED L % L, HTFEROET L
LTI L7z ZNDBEIZEEIS B2 SREN TR O H & 8o T /zds, MFEICR D En—L A -
NWAY Y ADEY VIS HEE LTHEE DA V7 E 2 —ICEBIIIE LS X )12k 5720 19874
OBRBLIEISCIIEFEHENDE Z LT LA EL D 57205 200241 M —~< & - H+ 7 —A (Thomas
H. Wirth) #4812 X A/EMEBEN SN, ZONEZZE LM [75%— - by - 759 —]
(Brother to Brother) 7200442 AB S N/22 LT, GBI LR SN S X 5127 o720 20084F 12
BEREOAIFRSNTWME—/Rg [Py Pv=y - IF—] BRHEMENb 00, BATIEIE
ERRRIC 22 > T B2

[Vzv b=y - VF=] 13, 2=z FONERBIZEDSWTEINTBY., BHAY
DELDBN=VL L - VAT Y ADNER Iz b2 EF VI L 2FEF NI TH D, FARAT 2T —b -7
L g, BT Y Y b o4FERE T, ﬁﬁ@%éwM®%%ﬁH%§[Mm@ﬁiw%a%a

WRZLEHFEIN] TICHE-72 (Nugent 7)o AT 27— "D TA 7)) 7T RBEMEZFE#R LD
N=LATONR=T 4 IZHOEFRADBEIIK 2L EDIETH L, TDOFRLVEL @%%bnt
Boids BN T AZPELTRIRINHE AN, HYOHZWMOTHELL) T2, LT,
BHND [N D X5 BN Ch o722 LB [N 7Y AR BAID 12k >Ty 15
FHANCH S 5AR, Tk ] (Nugent 129) &5 9o FEMHIETIZH 219205 DN — L A3 K
5C0G COMGRND Y, ZOEEAEDA 5 ) TRTT 4 T OWEHEIHII L > TLRSATL
el RREREEETIUE (Boyd 170). £ 7 7ROERANBIZ. BALLOAEHEOFIC
AVRLTT M AT =L LTAT 27— FOBKROYNRIZ R o TVt EZbNL, HH [T~
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NI EEREA 5 ) 7T REMOAN L ZHALT 2 BHNEHDA SN WA, SO fEE A=Y T4 &
MNEDOWH2ASHEHZ LI ELTNEI LD HI D,

A5 ) TRBEEDOHEVERD TNV ADHNLAN) AT 2T — M, SHEKLERER
ODNADPITELI TV DY A7 2T TEEPITCERLALWIF Y Ve —HERTY, &
LCHE, Bt s STiiZzbb LA ZFIC LT [SLMEATYS L9 2# ERENZE L
[BLN7-8&E0Z], ZLTHG XD (B TREDP - BHBONL] 2H2o®H2% (Nugent 180),
COEITHEEZ ATV TALLWE SN ERINFEEZ 7 274 v 2l 62 R0 H, D)L
DEEZHAZFOBANNEZHEINERT L1200 BMNCL TS, AADOKARSLLL DI A=y
7RISR I N L& AT AT —ME DX S THUAOAL ] 121X [72 2AD
WS LDV DH B ATE] (Nugent 204) EFGHLED DL, 4 7V 7T REHAOHEN S0 HEL,
NEWIEIZ X o TEAT L) DHFHEEE A BRTDTH %,

ERMORERIZBWT, BEDOA 7)) TRBEN L OBZEREZ BT L AT 27— M, S ED
BRI SWEBREEZ AT 23D TH oL EZ D, [ BIIARBYICBHE VAR N7 LT
5] X9%boThy, [KAHEWzEIN,. E2H, 55F0] Loz [RE] 2B 0D &
B DLW RDOIZE VS (Nugent 295) E 51T, MR F v 7 - 2 =i BE&EE
ESED L) REICHH O ) F (the colorful other way) 72 &72< S A7Z] (Nugent 295) & F\,
19304 IRAT L7z A3 4 4 ) 7RIS T S EEMEZBEL, HOoDT A= 7 4 S AREMIZE
FEINDLZLZW|NT L, LA L& 728004 7)) 7T RBUEAENICERLTH2 AT 27— T
HEH, BHRDOA 5 ) TRIE OBELZFKET, HOOPIZ AL NPBRINTEBALFHED
R I TOTH S,

[Vzr =y - IF—=] CBFHTY—- P RAEA VTR Yy V7O DEIZ, BAD
WAL L2 BT =LA - LAYV ZAOHHEAOBFER L IR0 2B o720 UREITEANZE2H
ANFEGALE 2 S IEBIZEHl S N5 720 OTECMBBFE 2 KD 2 [ AXRT F ) 7 4 OBUE (the
politics of respectability) | 2%2% L CTH 1Y) (Higginbotham 185). FITEEIZOWTHIC T &I ZBPEEM
Y RN—LLADOTY) — Febilho T 7—HHEN Tz (Schwartz 29-32) , D /N—L A1
FPEZBRWTEE A & DN IERRABADP —E B L TH 2D, BHoDX 7 a7 )74 %258
L. M T2A= 7 1 OBRZRR ZAEENEIREZLAR S TICHW0R3 =2 -T2 v M2
JThHolze BEINEIND Y ARZ TV HRBANGIL. D ZID & BIEOEME —HIIZ Lk
AT, WHICHNT2EEMEEET 2t r2t, —a—YxV MRAREA 5 7T AFED
FRE A, TA=V 74, 2722774 OBMERREEEMLET 2 LT BEMaIce s
bBRGEVBEANEZIRRT A ERZWRICLZDOTH b,

3. RIASSATIMROGHE [P 307 —OFE]

R=V T4 VOE_MEHONG [Vady v ZoWE] &, A 7Y TAGFECES DL =2 —
VIV MORGORAEZITHREDDL, FIhOTAYNIIBIFS [HE] Lidh s v ni
DRIFTVD, B FTA 74y Fid, FLREFRREZO) TELTT 70 -7V VRT X
UANBUET, 42V T ABWY a7 v = EORBAEHICOWTHBET 5, K=V Y1 i, if
DFORERSBLENE Y a Yy V2O ANWBEEBELT, TA)AAAUOBMSEZEHZ LD
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T 5. HEEHO/AS [INCoIZ ) THIFX] 13, =L 2AORADHEOREZ i B/ T
HBHAN ZOVEMDPEDRET A, O AN AN &2 IR S S THMZRTER] (Ignorant Armies)
E VI NHORBERDEDH ) WD 1948 T — T v S TH S [Vavrry=offE] & [ —
DOE] L) ZODEMNERELDOTH S (Leeming 52-53). 2 F . HABIL AW % LY
i< 2 &k, K= Ky 4 Y ORIEGBIOREICH 72 FZ 5,

TATA4 Y FIZXB2—AMOFEYTHEENS [Vayr v =oE] 3. 77VART AL
MERIZEDAANTENEDO/NFTH ), 1940 % F2 550U T THF TR SN2 TH 5,
U/N—1F - 77427 &+ Y2=7 (Robert Fikes, Jr.) (&, [FEFAAERIZ L 2 AN Z EZEL AWIC
WATNH] % TRTA4 M54 7880 (white life novel) | & #4010, TIEARER/NGL ] R [FALER
MG 7 kA IR E 52 S NOD S EDLRIZHE TR L CTE 72 LBR% (105), K= Fv«
IS TRE S FELDOEF (the burden of representation) | EFKILL72X 5. 77V ART AV A AfE
Kix, NMEefkz [HE] LTESBSZWREIC [R5 72 [AREH] 258D E0v)
[ILEOFEW ] (Gates 18) ZFZTH D, EOOHMALFWRGEIFHBH SN TE L, V=V - T
YFJa—-+ Y%Ly (Jean Andrew Jarret) (2L AL, 7rvady—1EFEINs [Fx /] &
BALLO [BEZHM] wbwa [AFRY 7Y AL 12k->T [HIE] x5 e LT FHii S
NDHVSIE), TOHREPSHNAEME [EUWT 2 A M BERZERE (2-8),

T 7 A7 AXEAIDEFTA FFAT/RNHELTT AT -E- ¥a ¥V Y (AmeliaE. Johnson, 1858-
1922) @ [7 5V A&a1) =] (Clarence and Corrine, 1890) %= 2817 575, 19884FEICHF—FT ¥ A -
J+ A¥ 5 —2X (Hortense J. Spillers) DEFAT & THM I N720 % BIFE, oM HEEONSR &
b b ol 19 ES S20MLMDITIER—N - B —L YA - ¥ 3= (Paul Laurence
Dunbar, 1872-1906) @ [N & %% (Uncalled, 1898) R°F ¥ —)V A + W + 5= XA F v I (Charles W.
Chesnutt, 1858-1932) @ [KAkDEE] (The Colonel’s Dream, 1905) 2 & > TR EINTE2FRTA 5
A Z/NHROIERIE, HERKRBRICKE RTNANERE L2 SORMIWLREH LR — 1,
WHRHEZE [7 X)) 1 OB ANE] (The Negro Novel in America) \ZB\WT, [19454EH H19524EF T
WCEPNZ3BOBNNED S B B3EMIAAES AWAHL] T ZOFFIS [HLFEFEBEN (the
assimilationist impulse) | 23 % &£ ibX2% (169), K=Y BT LDk, 7527 - ¥—¥E 1 (Frank
Yerby, 1916-1991) ® [0 =K D725 ] (The Foxes of Harrow, 1946). 7 4 5 — K + & b L — (Willard
Motley, 1909-1965) @ [@ 5 W ZBEZNIT] (Knock on Any Door, 1947), V' « =—) - N—A b ¥
O [AT7=—=IIOREKME] (Seraph on the Suwanee, 1948) 7 ~ + ~X ;1) (Ann Petry, 1908-1997) @ [H
D] (Country Place, 1948) THh 5bo K— y D%k L72RAR 5% 4 LIATFIUEZ, 195050741
3V F v —F- 54 (Richard Wright, 1908-1960) @ [5&&:7ZKH] (Savage Holiday, 1954) X°7K—
VR4 v [Tady ry=0fEl 1960FRHFEITIET 4 ) 7T A - A4 - 1) — (William
Melvin Kelley, 1937-2017) @ [13%D55T] (4 Different Drummer, 1962) 3% 55, [FALEEM
] L) REMART L), A= vid. ZONHEROTAT % MO AR A O S & B
T 5% EBMRHIARMEEHIEICN A ) #ES [ANEHIZ—2TH L] Lilio 721950014 X
IO NI 2RO X912, REDARTOE A U2 B MBI E L oo d - 7o AR A
DEBNIERRPMEFR 2L OCFBUC L AL PITEEEZ G52 TBY. A0 ANFWEBL 2 T 57
K BRI D S DOBEH & FEOE BT T 2 Mz E o TWwize TOHEFELT, W-E-
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B - 7 2K4 A (W.E.B. Du Bois, 1868-1963) BITOMERE [7 7 4 1 ] (Phylon) ®D19504- K475 13,
TINART A B LEFED [AFN R AREBICEOL TSNS [TV Shewv] %
a9y 2 AT E LA (Hill and Holman 296) % @O MWIZHEE L T\ 5,
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Lt:ﬁ%%%%“\EAt%ﬁTN—WJ%ﬁbfﬁﬁtﬂﬁ?ékﬁdéﬁ(%\FEA@ti
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E@@%ﬁ# X SOWEEDST A AN T AMWTH D 2 LAARND, TA T4y
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R, [Vavr vy=offR] B354 74y FOPABREE LTOHCE#E 425 ETKRE
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TA T4y N3, G2 OFROBERZIRY KLY 2055, BHADNEIZBIT LIRICOVTHNK
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AN T ELTHEINTWS EIRIET S (25, 7SV F 1 —=1d, N ADFWHIEEZYH72L LT,
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WD A A —J1d, TEREEICBWTTA Y4 v FPGET2BIEZH L LTOTAYITAANEVI H
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RS T TH 2 EkMET 2, ZL T ALMEEDLS [77 P AANFEERO LD lide] 1[2HFBHZ
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VHEESTIREED L. ZORD TORIHERTVARELTH, MEZLEZRTNE RO W] &
BV L LT5 (168-69) 0 € LTHE, NUTEDONAEZMH) TA T4 v Fid, Yadr
YO E ML FROFTOEE A VIETCL I LT L LEE TOMAAMRL > THGDIZS
WKRERENZDEE L THEMARD L MR THRIRENLEY, HOO W] 2Yavyr =0 [H
EJICERELETEHNLL ) ETLMVHLZICK LT, 20 (1] BIEHFOART55EHZE LT
HLTWOHETON WS EETA Y4y NREETLADTH A,

CH NN
INFETHMLAIIE [Yaryrry=oiRE] & 152V 7 AFECHSGENE [BRS] o
A—T % LT\TXUﬁEA%ﬁ®%@&ﬁﬁ kS NREIY,  ERIAE (2R3 2 HE & HERR O
PILE S THEREINTELZLERBLLDTH D, T4 T4y FIZLE - ABOFED 3. ZoOEN
WXL CHEARNTH D 2SI BZTHETIT L) LT2HCFEAZBLIEL TS, 41507 AfF



FIAL b - T 2AZw 20 [BE ] — [YVayyr v ooHRE] 2B 54 %) 7 ANEAE 189

TECEODDLR=IFY 4 Y OCEMBEE, 45 ) TRERPBEAZSL LABEZIEE LTV
20MAHTEDRIRM A KICE S 272V a vy rRma—T oy P Vs ElE - bLORAE %
TS DREEFT 25, T2 A7V THREBALOBEB O GRNEME BTl T )
ARG ZTNHEBANERA 5 ) T RICHT 5N A A= V&2 BifEE T =2 —Y 2 v ML T,
K= 74 03 AN T NAEZR T A ) AR ABEOWIZ BV ER O3 > 77 2 M TBL T
TEANERESIETVE, N—LATEIN, TAV DI -0y NEHRL AP O/EMEHEL
Bl 7z R— IV F 1 ik, =2a—3—=2704 5 ) 7TRBEROMEMN T Z2HEOLFEHEE LA %
Ao, KEEDOMI IS T A hONFE RIEL X ) BFENICHE BT I LAl TELoTEEW
7259

s A2 12 TSPSEMIFE: TP 19K 00420 D Bk % 2 72 D TdHh b6

x

1 H—<Yid, 77V IR ULOEBIREE LTON—LAZHIET L0 o1F), EEREEIHET S
o b=t LTOMmEICH HEIITF TV, 2k 21, 127FEIEEINZy 4 Tk, [Hh—L 2k
EVEVERELIVEL DEREROTEET L7y F—72] Lli_T, AL SHER BT Z OMIXEE
HOMEEZHI L TW5b (“Harlem: A Vivid Word Picture” 33) o

2 [Vxrvbnw=ry - UF=] &, BBOCOFH—FKR - TV A>T EEA G h—~<A -H: 7 —
AWEVEY . B S5 5 FIF2 AL (The FIRE! Press) THD W2 L THBY ., FhlsfciamdEs
R EIFEALTHMEL TV AR,

3 James Baldwin, Giovanni’s Room, 3. Z AL LLREVER 22 5 O 5 HIZFIRNIC R = VDA% LT 2B, 1B
O HARGEFITTRTEHIZL D,

4 2l ziE RENZ AL B ICHIZR W] (No Name in the Street, 1972) ([ZBWT, R—IV K74
F [FRTOWEERRIE, REPTO 2 —< 2 XA LW EOTIZH B, D F ) IES ORERICEENY
IR L BREMHERIZ R WO LlRTWDS (85),

5 V= [79v 7 -77Y273ar] IZO00THLVWIHZ L TRV, 77U HIROANL ZIEL
2R R b DL LTHREL, HERT 5 2 & TERMEAATERIEE SN TE 28w A
Gk OVwW T W E b G, B, [7T7V 22 v a3 (abjection)] &lE, Y27 - ZVAT AT 7

(Julia Kristeva) AVEHR T 2HMOMFOHETH Y, ADEPHCEBME LZIRBICH L 8% (B2
FLVWLD] L LTEHTLIEXERT S (12-13),



190 7K

il
o

51 3k

Abur-Rahman, Aliyyah I. “Simply a Menaced Boy": Analogizing Color, Undoing Dominance in James Baldwin's
Giovanni’s Room.” African American Review, vol. 41, no. 3, 2007, pp. 477-86. JSTOR, https://www.jstor.org/stable/
40027408. Accessed 31 October 2022.

Baldwin, James. Another Country. 1962. Vintage Books, 1993.

---. “Freaks and American Ideal of Manhood,” 1985. Baldwin, Collected Essays, pp. 814-29.

---. Giovanni s Room. 1956. Vintage Books, 2013.

---. James Baldwin: Collected Essays. Library of America, 1998.

---. No Name in the Street. 1972. Vintage Books, 2013.

---. “On Being White . . . and Other Lies.” 1984. The Cross of Redemption: Uncollected Writings, edited by Randall
Kenan, Pantheon Books, 2010, pp. 135-38.

---. “The Notes on the House of Bondage.” 1980. Baldwin, Collected Essays, pp. 799-807.

Bone, Robert A. The Negro Novel in America. Revised ed., Yale UP, 1965.

Boyd, Herb. The Harlem Reader: A Celebration of New York's Most Famous Neighborhood, from the Renaissance Years
to the 21st Century. Three Rivers Press, 2003.

Du Bois, W. E. B. The Souls of the Black Folk. Penguin Books, 1996.

---. “The Souls of the White Folk.” Darkwater: Voices from Within the Veil. 1920. Washington Square Press, 2004,
pp- 21-37.

Fikes, Jr., Robert. “Escaping the Literary Ghetto: African American Authors of White Life Novels, 1946-1994." Western
Journal of Black Studies, vol. 19, no. 2, 1995, pp. 105-12.

Gates, Jr. Henry Louis. Thirteen Ways of Looking at a Black Man. Random House, 1997.

Harris-Lopez, Trudier. South of Tradition: Essays on African American Literature. U of Georgia P, 2002.

Henderson, Mae G. “James Baldwin: Expatriation, Homosexual Panic, and Man’s Estate.” Callaloo, vol. 23, no. 1, 2005,
pp- 313-27. JSTOR, https://www.jstor.org/stable/3299564. Accessed 31 October 2022.

Higginbotham, Evelyn Brooks. Righteous Discontent: The Women's Movement in the Black Baptist Church, 1880-1920.
Harvard UP, 1993.

Hill, Mozell C., and M. Carl Holman. Preface. Phylon, vol. 11, no. 4, 1950, p. 296. JSTOR, https://www.jstor.org/
stable/272356. Accessed 31 October 2022.

“Homo Italicus: Original Wop."” Life, 6 July 1911, https://artsandculture.google.com/asset/anti-italian-cartoon-in-
life-magazine-1911/XQEAZCOWONeFrw. Accessed 31 October 2022.

Jackson, Kenneth T., editor. The Encyclopedia of New York. Yale UP, 1995.

James, Winston. “Harlem’s Difference.” Race Capital?: Harlem as Setting and Symbol, edited by Andrew M. Fearrnley
and Daniel Martin, Columbia UP, 2019, pp. 111-42.

Jarret, Gene Andrew, editor. African American Literature beyond Race. New York UP, 2006.

Johnson, James Weldon. The Autobiography of an Ex-Colored Man: Authoritative Text, Backgrounds and Sources,
Criticism. W. W. Norton, 2015.

Joyce, Justin A., and Dwight A. McBride. “James Baldwin and Sexuality: Lieux de Mémorie and a Usable Past.”
A Historical Guide to James Baldwin, edited by Douglas Field, Oxford UP, 2009, pp. 111-39.



FIA L TAZv oD [BE | — [Vayy YZ0iR] BB A %) 7 NG 191

Kristeva, Julia. Powers of Horror: An Essay on Abjection. Translated by Leon S. Roudiez, Columbia UP, 1982.

Leeming, David. James Baldwin: A Biography. Arcade Publishing, 1994.

Li, Stephanie. Playing in the White: Black Writers, White Subjects. Oxford UP, 2015.

Morrison, Toni. Playing in the Dark: Whiteness and the Literary Imagination. Vintage Books, 1993.

Nugent, Richard Bruce. Gentleman Jigger: A Novel of the Harlem Renaissance. Da Capo Press, 2008.

Osman, Suleiman. The Invention of Brownstone Brooklyn. Gentrification and the Search for Authenticity in Postwar New
York. Oxford UP, 2011.

Pardini, Samuele F. S. In the Name of the Mother: Italian Americans, African Americans, and Modernity from Booker T.
Washington to Bruce Springsteen. Dartmouth College P, 2017.

Schwartz, A. B. Christa. Gay Voices of the Harlem Renaissance. Indiana UP, 2003.

Shankman, Arnold. “The Image of the Italian in the Afro-American Press 1886-1936.” ltalian Americana, vol. 4, No. 1,
1978, pp. 30-49. JSTOR, https://www.jstor.org/stable/29775936. Accessed 31 October 2022.

Singh, Amritjit, and Daniel M. Scott III., editors. The Collected Writings of Wallace Thurman: A Harlem Renaissance
Reader. Rutgers UP, 2003.

Thurman, Wallace. “Harlem: A Vivid Word Picture of the World’s Greatest Negro City.” 1927. Singh and Scott, pp. 35-39.

---. “Harlem Facets.” 1927. Singh and Scott, pp. 32-34.

Wirth, Thomas H., editor. Gay Rebel of the Harlem Renaissance: Selections from the Work of Richard Bruce Nugent. Duke
UP, 2002.



	表題
	要旨（Abstract）
	はじめに
	１．交差するハーレムとイタリアン・ハーレムー重なり合う「黒い」イメージ
	２．リチャード・ブルース・ニュージェントが描くイタリア系の「黒さ」
	３．ホワイトライフ小説の伝統と『ジョヴァンニの部屋』
	４．「白人であること」、「汚点」からの逃避
	むすび
	注
	引用文献



